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welcome issue eighty 


Welcome 

www.photoshopcreative.co.uk 




Aglimpse 
of what’s in 
store this 
issue... 



Mission Statement 


Here at Photoshop Creative, we prom ise 
to always give you the best selection of 
resourcesto help improve your Photoshop 
skills. Whether it’s in-depth guides to 
toolsandtechniques, orshowing how 
to create a work of digital art, we’ll make 
surethe information you get is accurate 
and informative. Wewantyoutogetthe 
optimum Photoshop experience, and have 
as much fun using the program as wedo 
puttingthemagazinetogether. 



JST i How many times have you been 
H | merrily working away on an edit, 

■ i only to realise that you have been 
J making changes directly on your 
m A source image? You can avoid this 

predicament by getting into the habit 
of using adjustment layers. These effortless beauties sit 
quietly at the bottom of the Layers palette and bring 
you most of the edits you will find in the Adjustments 
menu. Their worth comes from the fact that, once 
activated, they let you make edits on a separate layer 
that not only means you keep your original image 
intact, but also that you can access the adjustment 
layer at any time and re-edit your edit! If you are yet to 
become a member of the adjustment layer love club, 
head over to page 20 to see what you are missing. 

We have a great collection of tutorials this issue, 
guaranteed to satiate whatever creative mood hits 
you. Photomanipulation fans need to turn to page 32 
to learn howto re-create those amazing high-speed 
photos of exploding objects. Also, head to page 76 for 
a look at creating cityscapes that bend to your will with 
the Vanishing Point filter. 

Photo editors should check out our Refine Edge tool 
tutorial on page 46. If you have CS5, you need to know 
about this - it will make selection tasks a lot easier. We 
also have a great tutorial on making the perfect group 
shot (p62) and restoring lost detail in old photos (p84). 

Finally, if you want to paint digitally but feel as 
though you are lacking in the natural artistic ability, 
head to page 38 for a look at photo painting. I wrote 
it and believe me, if I can make something look 
painted then you can too! In fact, why not share 
your results on our Facebook page (facebook.com/ 
PhotoshopCreative)? 



Jo Cole Editor in Chief 

jo.cole@ imagine-publishing.co.uk 


Next issue of Photoshop Creative on sale 17 November 
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Subscribe today 

Turn to page 30 to get 

\ an amazing deal! / 
s. US page 110 


Complete list 

••••• 

What’s in this issue... 


Q0 Contributors 

Come and meet the brainboxes 
who helped create this issue 


08 Creative hub 

Settle down and discover some of 
the best resources for Photoshop 


14 Reader’s profile 

Learn how one of your fellow 
readers uses Photoshop 


16 Readers’ gallery 

Be inspired by some incredible 
Photoshop work 


OQ Feature: Safe edits with 
adjustment layers 

Discover how this useful 
command can protect images 


0Q Subscribe 

Save money by subscribing 
today. US readers, see pi 10 

02 Tutorials 

Kick off here for some high- 
quality Photoshop learning 
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Safe edits with Don't ruin your images. 

adjustment layers to protect them 


Q2 Advice centre 

Get some quick relief from 
Elements and Photoshop issues 

100 Creative reviews 

Investigate the best products for 
enhancing Photoshop 

108 On the disc 

Video tutorials, stock photos, 
brushes... they're all on the disc 

112 Readers’ Challenge 

Feast your eyes on the best entries 
to our Photoshop contest 

114 Enter the Challenge 

Feel inspired by previous entries? 
Turn here and enter for yourself 



Creative hub 

Photoshop news 

We pick out the most useful 
and inspirational sites, 
products, services and artists 
for Photoshop fans 



Advice centre 

Tips, tricks and solutions 

If your Elements or 
Photoshop is throwing a 
strop, turn to our Advice 
Centre for help 



Creative reviews 

Make an informed choice 

No one likes to waste money, 
so turn to our reviews section 
and let us test the best 
products for Photoshop users 
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See page 108 
for disc contents 



32 Exploding effect 46 Refine Edge tool 

Combine images to emulate the Get to grips with this powerful 

look of high-speed photography tool for clever cutouts 



50 Colour infrared 84 Restore detail 

Apply a colourful twist to the Bring back lost areas in old 

infrared effect photos using this tutorial 



On the disc 

Amazing free resources 

In addition to the magazine 
content, you can enjoy video 
tutorials, brushes and more 
from the disc 



Readers’ Challenge 

Check out the entries 

See what other readers have 
submitted to our Challenge 
and then turn to page 114to 
enter yourself 



• •• 

• ••• • 

• •••• 

• ••• 

Creative tutorials 

What you will learn... 

32 

Exploding effects 

Emulate the look of high-speed photography 

38 

Get started in photo painting 

Think you can't paint? You can with the Smudge tool! 

46 

Refine Edge tool 

Get to grips with tricky cutouts with this tool 

50 

Colour infrared 

Mix colour in with a classic infrared effect 

54 

Frame collage effect 

Like our cover? Check out how it was made 

60 

5 one-click edits 

Turn here for quick ways to improve images 

62 

Perfect group shots 

Combine photos to achieve pristine images 

70 

Create a family tree 

Present your heritage in a scrapbook style 

76 

Vanishing Point filter 

Create new cityscapes with this useful tool 

84 

Restore lost detail 

Valuable advice for fixing old photos 

90 

5 creative Curves edits 

Try out these imaginative techniques 

••• 

•••• • 

••••• 

•••• 

Technical tutorials 

Understand your software 

44 

Focus On: Lighting Effects filter 

Incorporate interesting light effects 

66 

Big Technique: Elements 10 

All the new features explored 

82 

Focus On: Sharpen filters 

Make your images pin-sharp 

••• 

•••• • 

Reviews 

••••• 

•••• 

We try before you buy 

100 

Sony SLT-A35 

What does this camera offer the Photoshop user? 

102 

Topaz Clean 3 

A plug-in that promises retouching magic 

103 

Dell UltraSharp U2412M 

See if this is the perfect monitor for you 

104 

PostworkShop Pro 

Discover more about this dedicated painting tool 
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! :jj:j contributors Our panel of experts 




MARK MAYERS 

www.markmayers.co.uk 

« Mark reveals a cleverway of combining photos 
pJP to re-create the lookof an exploding object 
t photographed at high speed. Learn the 
fl technique on page 32. 


SIMON RUDD 

•• 

:: www.simonrudd.info 

Simon tackles the other section of our Advice 
1 Centre,fixing your Photoshop problems. Send 
5. in anyqueriesyou haveto us,orcheckoutthe 
3k problems of others on page 94. 


SUSI LAWSON 

www.susilawsonphotography.biz 

Even with all of the in-built help available, it's 
possi ble for Photoshop Elements to throw a 
- m tantrum and leave you flummoxed. Susi helps 
solve some issues on page 92. 


\ 


KIRKNELSON 

www.photoshopcreative.co.uk/user/kirk3d 

^ Adjustment layers are now officially our best 
friends, especially after reading Kirk's article on 
whattheydoandwhyyou should use them. 
See for yourself on page 20. 




MATTHENRY 

www.matthenryphoto.com 

Making a complex selection has to be one of 
the worst jobs in Photoshop, but CS5aimsto 
make that job a bit easier with the Refine Edge 
tool. See howitworkson page46. 


HAYLEYPATEREK 

www.dphotographer.co.uk 

Group photos are really difficultto take but if 
you have some different shots to pickfrom, 
you can grasp perfection from disaster! Hayley 
shows howto dojustthat on page 62. 


SARAH AND DAVID COUSENS 

www.coo I su rface.com 

■ Researching a family tree is much easierthese 
> days and with this creative tutorial you can 

make sure that everyone sees your heritage! 
Page 70 is where itall happens... 


DUNCAN EVANS 

www.duncanevans.co.uk 

Continuing our photo-restoration series, 
j Duncan turns his attention to the common 

problem of having to replace lost detail. See 
the results on page 84. 
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unlimited reseller 


WEB HOSTING 

Get your first month reseller hosting for only £1 



SAVINGS 


DISCOUNT FOR 
resellers 


Complete solution 

Our reseller hosting package includes unlimited web space, unlimited 
bandwidth and the ability to host unlimited domains at no extra charge. 
Offer your customers a complete web hosting solution by adding dedicated 
servers, Exchange hosting and domain names to your product range. 


GCre^"' 3 "! 


FIRST MONTH ^ 

Web\£^> 

Hosting 

y Windows & Linux - no extra cost 

y Sell unlimited web space, 
bandwidth, databases & email 

/ Create your own packages 

/ iPhone control panel for you & 
v your customers 

y White label marketing collateral 

/ Add as many accounts as you 
v need at no extra cost 


Add to your package... 

Domain Exchange 

Names Hostina 


Dedicated 


Hosting Servers 


Sell as a standalone product or 
with hosting 


+ * 


V No monthly fee or set up costs 
y Full DNS management 


Free .uk domain transfers in & 
out 


/ White label domain name 
control panel 


/ Microsoft Exchange 2010 as 
v standard 

/ Free Outlook 2010 for you & your 
customers 

y 10G B storage space 

/ Sell as a standalone product or 
with hosting 

/ Transfer in Exchange 2003 
& 2007 easily 


y No long term commitments 

/ Linux & Windows Dell branded 
v servers 

y No set up costs 

/ Full server control panel for 
v your customers 

/ iPhone control panel for you & 
v your customers 


HostPay - Free with our Reseller Package 


r 25% 

discount foi 

k RESELLERS 


HostPay is our purpose built web hosting shopping cart & customer management system. 


Hear 

cust 


/o 

TT FOR I 
LERS f 


One click install so you can Integrate into your website Take, process & fulfil orders Supports PayPal, Google Checkout, 
be up and running in minutes or choose one of our themes automatically in real time Worldpay, Sage Pay, Nochex & 2Co 


Heart Internet support their 
customers with market¬ 
leading hosting technology 
at great prices 


Suzi Perry 


Technology TV Presenter 


E^goMobi Mobile Website Builder Reseller 


Your customers can create mobile websites in minutes - only £2.99 /month 


# heart internet 

www.heartinternet.co.uk 


^ VISA ^^DebU 

Prices exclude VAT 


Tel: 0845 644 7750 

Email: sales@heartinternet.co.uk 




TOP STORY: SOCIAL NETWORKING 


Join Flickrfor Photoshop discussions and inspiration 


Photoshop 
artists on Flickr 


he global appeal of Flickr is down to 
its community of artists, who not only 
upload images from everywhere in 
the world, but are also members of 
Photoshop-related groups. This proves that the 
site is as much a place for discussion as it is visual 
inspiration when it comes to image editing. 

Group Pools enable you to upload artwork 
from Photoshop or directly from a wireless device 
such as an iPhone, and then link them to your 
own Flickr photostream. The group Photoshop 
Art (Celebrating the Art of Photoshop) is home 
to over 11,000 members, and is a great source for 
inspiration and advice. Ideas come in the form of 
resources, and techniques on using Photoshop 


tools and adjustments. Hani Al Mawash, member of 
the group, tells us how being a part of it has led to 
meeting new people and gaining new experiences 
as well. "It's great for exchanging thoughts and 
ideas, and is self challenging, so I can be more 
creative", explains Hani. 

One group known simply as Photoshop has 
over 15,000 members at the time of writing. The 
latest hot topics include creating HDR imagery and 
tips on cloning. Member Peter Chapman explains: 

"If I'm not sure how to do something, there are lots 
of people out there who can help me. It also lets 
me see the standard that others set and helps me 
raise my own game." Head to www.flickr.com to 
see what all the fuss is about. 




“As much a place for discussion as it is visual 
inspiration when it comes to image editing” 


This HDR image by Peter Chapman consists of three shots - check out 
his stream at www.flickr.com/photos/7872509@N06 


King Fisher by Hani Al Mawash - visit www. 
almawash.com for more work by this artist 


Elements 


A group effort 

More can be found for 
Elements users on Flickr 

Flickr is also the place to go if you're a 
Photoshop Elements artist. One such 
group especially for the photo editor, 

Adobe Photoshop Elements (PSE), is out 
to bring artists together to share pieces 
and discuss ways of creating artwork and 
using features of the program. 

There are currently more than 7,000 
members in the group, making it a busy 
place for talking all about Elements. Check 
out the Group Pool to view work created 
with the program, with every member 
bringing a new style to the table. Better 
yet, join in on talking about topics and 
techniques such as using textures, creating 
photo effects and using the latest version 
of the software, Elements 10. 

Signing up is free and once you're in 
you can get talking to the group's friendly 
community. Once you're a member you 
can start new topics and discuss things 
with fellow artists on the forums. If you're 
interested in finding out more, head to 
www.flickr.com/groups/pse. 


flickr '-wmo 1 

Home You Organize & Create Contacts Groups 

-rj Adobe Photoshop Elements (PSE) 

.5* Group Pool Dtscusson 7 092 Members Map Jon This Group 



Grapta Graotitx 





hew F"» I 


Photoshop Elements users can join the photostream 
ofartworkon Flickr 


TALK TO US! | SEND NEWS STORIES TO PCR@IMAGINE-PUBLISHING.CO.UK 
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« HALYNASISHCHUKAKA 
W5 SERENITYETERNITY 

www.serenityeternity. 
deviantart.com 

Halyna’s classic style 
includeseloquent portraits 
transformed with blackand 
white styling. She uses tints 
and vignettes for added 
stylish effects. 


VALENTINA KALLIAS 

www.valentinakallias. 

deviantart.com 

Using photosand 
various digital effects, 
Valentina is capable of 
turning portrait models 
into things of mystery 
and exquisite beauty. 


ASHLEY ALEXANDRA 

www.ashleyalexandra 

photoworks.com 

Mixing up black 
and whiteeffects, 
sepiatonesand 
other colourful 
tints, Ashley creates 
excellent portraitart. 




Portrait 

artists 


Software 


onOne's next-level plug-ins for everyday photo edits 


Perfect Photo Suite 6 


onOne's new Perfect Photo Suite 6 has 
additional features and improved versions of 
professional tools for Photoshop artists. You 

can use the Suite as a standalone or plug-in to 
complement Photoshop, and products include 
photo effects, portrait retouching, image resizing 


and recomposing backgrounds among other 
photo edits and manipulations. 

The Suite comprises seven editing programs, 
with four new additions, Perfect Effects 3, Perfect 
Portrait 1, Perfect Layers 2 and Perfect Mask 5. 
Version 1 of Perfect Portrait is designed to help 


“You can use the suite as a standalone or 
plug-in to complement Photoshop” 



Perfect Mask 5 is onOne's answer to difficult masking - now part of 
the complete editing Suite 


photographers with retouching portrait 
subjects. The plug-in finds features to 
highlight problem areas to enable the 
user to get stuck into making changes. 
Other plug-ins in the Suite, Perfect 
Resize 7, PhotoFrame 4.6 and FocalPoint 
2 let you enhance images in areas of 
blurring, enlargements and framing. 

An upgrade is available for users 
with previous versions of the Photo 
Suite and costs £95/$149.95US. To 
buy new, Perfect Photo Suite 6 costs 
£185/$299.95US from its website www. 
ononesoftware.com. 


TOPS 


Five Photoshop contests 



05 


Photoshop Faceoff 

www.photoshop 

faceoff.com 

A photo is posted up 
daily for members to 
adapt in Photoshop, 
to then post back 
and get comments 
on your handiwork. 



Pxleyes 

www.pxleyes.com 

Tag along with 
Pxleyes’growing 
communityforall 
the latest contests, 
testing your 
imagination and skill in 
Photoshop. 


Mechapixel 

www.mecha 

pixel.com 

Different kinds 
of contests on 
Mechapixel include 
Graffiti forall abilities, 
Faceoffs and weekly 
ones too. 



02 

Photoshop Contest 

www.photoshop 

contest.com 

View, vote and 
shareopinionson 
Photoshop images 
entered into the 
contests with prizes 
including hard cash. 



or 

WorthlOOO 

www.worth 

1000.com 

Competitions for 
Photoshop fans 
open up every day in 
different categories 
to get your creative 
muscles working. 






BEST OF THE REST... 


Palm tree custom 
shape pack 

Palm trees hold something 
special, and you can 
implementthatinto your 
illustrations with these 
custom shapes. 


Texture brushes 

There’s nothing quite like 
a good texture, so here’s 
aselectionofourfinestin 
brush form to paint into 
your Photoshop creations. 


Charcoal art paper 

Art paper lets you bring the 
textureand mood of this 
particular one - charcoal 
-to yourdigital paintings. 
Used with the right brush 
they look fantastic. 


Fresh green 
gradients 

Ten gradients are waiting 
on Photoshop Daily 
to g ive your canvas a 
vibrant, green feel. 






Assorted textures 

The best of the rest 
from ourown collection 
of textures- including 
sand, barkandsky 
images to enjoy. 


Grass desktop 

Bringthe gentle 
movement of grass and 
a pastel blueskyto your 
desktop with this image 
available in three sizes. 


Horse photo pack 

If you’rea horse fanatic 
then this packof nine 
images of the wonderful 
animals can be 
downloaded for free! 


Head to PhotoshopDaily.co.ukfor 

these free brushes, images and more! 


□nr 


ALERT! | DON'TFORGETTO ENTER OURREADERS' CHALLENGE - SEE PAGE114 
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top rated 


creative hub news 


MARIANA VIEIRA 


BOB BELLO 

Gallery: photoshopcreative. 
co.uk/user/SpaceArt 

Working with a space-orientated 
theme, Bob’s illustrations 
communicate his imagination 
through vivid colour and exciting 
fictional characters. 


Check out five of the Top 
Rated Galleries'from 

photoshopcreative.co.uk 


Gallery: photoshopcreative. 
co.uk/user/Mariana Vieira 

Concept artist and illustrator 
Mariana Vieira shows her skills 
in Photoshop with a wonderful 
gallery of heroes, heroines 
and warriors. 




Save out 
custom 
themes 
to use as 
swatches 


TALK TO US! | SEND NEWS STORIES TO PCR@IMAGINE-PUBLISHING.CO.UK 


New app from Adobe performs 
as a portable photo editor 


Introducing Adobe's photo editor and 
manager for portable devices. Carousel 
is for sorting, uploading and sharing 
photos on the go, and uses the power 
of Photoshop Lightroom software now 
in app format. Specific to Carousel is 
the way that the multiple devices can be 
linked to the app using cloud technology. 
Use the app to apply creative filters, adjust 
brightness, contrast and exposure, and 
also rotate and crop photos straight after 
you have uploaded them. 

Carousel has a near-limitless storage 
capacity for holding photos. Working with 
JPEG files - the default format for digital 
cameras - photos are spread out across 
the app for scrolling and editing with ease. 
Carousel requires a subscription that'll 
set you back £69.99/$99.99US a year or 
£6.99/$9.99US a month. Head to www. 
photoshop.com to learn about Carousel 
and stay on top of updates. Windows 
and other devices will become Carousel- 
enabled in the first half of 2012. 


Website wonder 


The creative website we 
just can't live without 


WWW.COLORSCHEMEDESIGNER.COM 

Color Scheme Designer is an interactive 
blessing for artists looking to create colour 
themes. Essentially, it is an online colour 
wheel that enables you to experiment with 
complementary hues for perfect tonal 
balance in your Photoshop artwork. 

First, choose your theme from the top - from 
options such as Triad, Mono, Tetrad, Analogic 
and Accented Analogic -then spin the dots of 
the colour wheel to create your combination 
that's displayed in a large table opposite. Once 


your chosen set of colours are picked from 
the wheel, you can adjust and customise the 
scheme's brightness, saturation and contrast. 

The best thing of all is having the option to 
save out to Photoshop, where you can go into 
your Swatches palette and load up the saved 
colours. The site even lets you preview what the 
set of colours would look like when applied to a 
website's template, if that's your intended goal. 

For us, there's nothing more important than 
being able to use it in Photoshop! 


iPad editing 


Reallusion's new app for cutting out objects 

Visualize on the iPad 


Cutting out objects on the iPad is 
now a possibility with Reallusion's 
Visualize. The app lets you import 
images from your camera or grab them 
from the internet. Subjects can be cut 
out and placed onto layers, which are 
then turned into PNG files for editing 
and creating posters. Image effects 
can also be applied to cutouts, such 
as subtle edge softening and drop 


shadows, and freehand tools enable 
you to illustrate for more decorative 
touches and embellishments. 

In case you're wondering how it's all 
done, there are four tools: Fasso, Crop, 
Eraser and Brush. Try Visualize for free 
through the iTunes App Store, though 
this has a maximum often layers. 

There is a more advanced version for 
£1.99/$2.99US that has fewer limitations. 


Cut out objects and 
organise them with layers 


New app 


Adobe 

Carousel 
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CHRISTOPHER ANG 

Gallery: photoshopcreative. 
co.uk/user/Cierseruwal 

A portrait artist with a style 
that really stands out, 
Christopher uses brush 
techniques to create soft skin 
and hair textures. 




ANDREEACERNESTEAN 

Gallery: photoshopcreative. 
co.uk/user/FrozenStarRo 

Feminine beauty and nature 
work in harmony in Andreea’s 
images, comprising of various 
stock art and enhancements to 
bring it all together. 



Digital Sketchbook 




Jae Tan is a digital artist 
from Melbourne, Australia, 
and shows here how to give 
a portrait image a touch 
more style. Jae has put to 
use a number of different 
brushes in Photoshop to 
create a splashed paint effect. 

"Designers shouldn't stick 
to just one style", says Jae. 

"They should expand their 
horizons and experience the 
diversity that digital design as 
a whole has to offer. I'm one 
of those people who want 
to maximise my abilities and 
reach my full potential in what 
do best; graphic design." 

This chosen image for our 
Digital Sketchbook uses one 
of Jae's favourite techniques 
in Photoshop. "It's a very 
simple technique but is very 
effective", he concludes. Visit 

www.tgfxdesignstudio.com 

to view his portfolio for more 
inspirational work. 



Stepl 

To start creating 
this image, make 
a neat cut using 
a Marquee tool. 
This gives space 
for the sand-like 
effect to work. 





Step 2 

With a black soft 
edge brush, eat 
away the harsh 
edges at the 
bottom of the shot 
so there are no 
sharp lines. 



Step 3 

Eyedrop colour 
from her skin and 
use brushes like 
dissolve, liquid 
and splashes to 
achieve this 
paint effect. 


DAMIAN PLISKO 

Gallery: photoshopcreative. 
co.uk/user/Artysta 

Talented artist Damian 
Plisko creates images by 
manipulating colour and light 
in unique ways. The result is 
abstract photographs. 



Simon’s 


Need 

to know 

Quick zoom 

Snr staff writer Simon Skellon 
unearths another shortcut 

Zooming in and out of images is 
something we all do on a regular basis, 
but there's no need to select the Zoom 
tool each time. To perform this common 
task quickly, use the shortcut keys 
Control(Windows)/Command(Mac) with 
the +/- symbols to move closer to, or 
further away from, your canvas. This way 
you then return to your current tool to 
continue editing. 



A two-button combo for zooming in and out 


Plug-ins 


Professional-level colour correction and effects 


Color Efex Pro 4 

Top plug-in maker Nik Software reveals the next incarnation 
of the photographic filter plug-in, Color Efex Pro. This 
professional-standard software is designed to be used in addition 
to Photoshop's own image adjustments, but with the power of U 
Point technology behind the effects, results are easy to achieve. 

New features enable you to layer up filters and preset effects, 
such as the new Detail Extractor, Dark Contrast and Vintage 
Film Efex options. Style Recipes can save these combinations for 
exchanging with peers and the new History Browser stores your 
workflow for comparing through each stage. 


Users now get to enjoy 
a total of 55 filters to 
enhance photos with, 
all tucked inside a newly 
designed interface. Color 
Efex Pro 4 is available for 
$199.95US (£130 approx). 

Visit www.niksoftware. 
com for more updates and information about Nik Software's 
newest plug-ins. 




25 JAN 2012 


JUNKOR GENIUS 

INTERNATIONAL 

EXHIBITION 

Emphasise pattern, 
shape and colour 
in your work and 
submit them to the 
Gallore Gallery. 
Entry is free. 
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■My daughter, Abigail, is very particular. Everything 
has to be just so, or else. So, when she wanted to 
make some mini-posters for her dollhouse, I knew it d 
be a nightmare if she didn't get what she wanted. 
Thankfully. iStock had exactly the kind of pictures 
she was after. I can never thank you enough!’ 

Eiwma Griffiths, 

Cambridge 


Even devil-children like Abigail. 



iStockphoto 


More than 9 million royalty-free photos, 
illustrations and more for even 
the most devilish ideas. 

www.iStockphoto.com 





Silviya Yordanova shares some words of wisdom for Photoshop artists, a collection of her 
favourite images and the secrets behind her working methods and techniques 



Make yourself 
known! 


!!!• • If you’d like to 
be featured 
••••• here, send 
us an email to pcr@ 
imagine-publishing. 
co.uk with a few 
lines about who you 
are and what sort 
of Photoshop work 
you do. 


Right: Her Last Song 

This is something of a 
gothic cliche but I love it 
andlhopeyoulikeit 

Far right: Heaven and 
Hell The eternal struggle 
between good and evil, 
heaven and hell 



T 


T\ he imagination is the most 
powerful source of 
inspiration, as Silviya 
Yordanova tells Photoshop 
Creative. Life experiences come a close 
second, though, and have helped her 
form a unique look that really stands out. 

We pose the questions to the artist 
behind the image The Quiet Place, which 
is seen here broken down into steps to 
show what went into its creation. Take a 
look at Silviya's other works of art to get a 
better feel for her dramatic style. 

What attracted you to using Photoshop? 

I was amazed to see the stunning beauty 
you can create just by using different images 
and tools, and I wanted to know how it 
was all done. Since then it has become my 
favourite pastime - a way to express myself, 
my feelings and thoughts, and if all goes 
well I hope it can grow into something more 
than just a hobby one day. 

Where do you get ideas for new work? 

My works are influenced by many things, 
but the main inspiration comes from my 
own life experiences, movies, videos, music 


and the most powerful and indispensible 
one of all - my own imagination! 

Which tools in Photoshop do you find 
yourself using regularly? 

When working on something new I catch 
myself using lots of different tools, but my 
most often used ones include the Blur and 
Sharpen filters (I use a Gaussian blur, for 
example, when I want to blur out the 
background so the model can stand out). I 
use the Sharpen tool after flattening the final 
image so vital details can pop out too. 

Is there anything you'd like to learn to do? 

The possibilities of Photoshop are 
literally limitless; I think you can create almost 
anything as long as you have a crazy mind 
that listens to you! I want to learn everything 
there is to know that can help my images 
stand out and can make a spectator go 
"wow!"My dream is to have the chance to 
create a book cover someday. 

What's your favourite Photoshop 
image that you've created and why? 

My favourite piece is Her Last Song. It looks 
just like a classic gothic cliche, but achieving 


this dark atmosphere and blending 
everything together was really hard work. 

I am very happy with it. 

What advice can you give to Photoshop 
users and your fellow readers? 

My advice is not to get intimidated by 
Photoshop. At first it looks like something 
you can never get the hang of, but with a 
lot of practice you will be surprised how far 
you can go as long as you want it enough 
to make it happen! And if you're a beginner, 

I would be more than happy to give you 
some tips so just visit me at my Photoshop 
Creative gallery: www.photoshopcreative. 
co.uk/user/morteque. 


Angel of Death I just got inspired by this beautiful 
stock image, decided to create something with it and 


CHECK OUT MORE OF SILVIYA'S WORK HERE: WWW.PHOTOSHOPCREATIVE.CO.UK/USER/MORTEQUE 
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The Quiet Place 

Everyone has their own 
special place, their happy 
place-this is mine 




Blend the background I began by 
I putting togetherthe background. I used 
a few images and blended them until I got the 
desired result. I used different ways to blend - 
changing the mode according to what I wanted 
to achieve (mostly Overlay and Soft Light) - 
lowering the opacities of the images and erasing 
parts that I didn't want. 


. 4L 


Add to the atmosphere Here I used 
v/^ blue tones because it added to the 
eerie and gloomy mood. The simplest way to 
do this is by adding a new layer, getting a soft 
brush with Flow between 5-10% and painting 
over the image very I ig htly. Another option is to 
add a new layer, use the Paint Bucket tool with 
the desired colour and then change the blend 
mode and opacity of it. 


THE MAKING OF THE QUIET PLACE 

Silviya’s artwork explained in closer detail 


Warlock's Bride I wanted to create my image of the bride of a 
warlock, and this is what came out 


Ursula You may say that this is my interpretation of Ursula, the 
wicked witch from The Little Mermaid movie 


Adjust lighting and colour Now it's time to add in the model 
and make sure that it's blended with the background. The 
easiest way to do this is by desatu rating the layer and using the Color 
Balance adjustment to fix the colours carefully so they match the 
background. Also, by using the Dodge and Burn tools, I added depth 
and fixed the shadows and lighting. 


Silenced This was a moment of change in my life. It represented 
myself, silenced. Since I posted this image I left photomanipulation 
for about a year or so, butthen came back stronger than ever 





if V 
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f\A Focus on detail This 
U4 1 is one of the most 
important parts of making a 
photomanipulation-the details. 
Be very careful not to loose details 
in the manipulating process 
or overcrowd your image with 
unnecessary objects. Because the 
main background image didn't 
have much detail in the trees I 
added bark to the ones that wrap 
around the image. I also added 
a few other details that I think 
enhanced the mood. 



Final touches 

I/O All that was 
left were the finishing 
touches. I fixed the 
brightness and contrast, 
added some shadows 
and highlights using 
the Dodge and Burn 
tools and, using the 
Blur and Sharpen filters 
on the background, 
exaggerated the details 
for the foreground and 
for the model. 


NOTES | DON'T BE SHY, GET IN TOUCH AND REVEAL A BIT ABOUT YOUR WORKING PRACTICES 
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SEND US YOUR WORK PCR@IMAGINE-PUBLISHING.CO.UK 


Readers’ Gallery 



Show us what you can do in Photoshop 


H 


ave you created a new image in Photoshop that you're 
dying to have printed? Send in your latest work for the chance 
to be featured in your own gallery. You may be looking for some 


essential exposure or for the perfect opportunity to get work published for 
the first time. We love seeing new art, and the diversity of styles in the way 
Photoshop is put to use never fails to amaze us, so get in touch! 



Fashion in Colour “This work 
was dons for a fashion show. 
The main theme was painting 
and f ine arts. The concept was 
simple: to create a harmony 
between the model’s dress and 
a lot of ink splashes spread on 

I the surface of the poster. 
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Pedro Ferreira 

See more at: www.photoshopcreative.co.uk/user/peterdesign 


Ink Bird “In this 
composition 
I used my 
favourite bird, 
the crow! Dark, 
mysterious, but 
at the same time 
a fascinating 
creature. Many 
shapes, colours 
and detailed 
elements were 
blended together 
for the image.” 


Solitude “Many layers with detailed elements 
were blurred into each other through masks. 
At the end of the composition I sharpened 
the image and then used the Dodge and Burn 
tools to improve detail and contrast.”_ 



















Sarah Stephenson 

See more at: www.photoshopcreative.co.uk/user/BLADE 


Nail Polish & Paint Me Red “I was inspired by 
Alper Uzak, then adapted it with my own flavour.” 
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Grunge City “I was inspired by trips into the city and 
by the graffiti I looked at on the ride in on the train.” 
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Readers’ Gallery 


Hayley Moulson 

See more at: www.photoshopcreative.co.uk/user/hmoulson1991 


Bittersweet Desire 

This image is inspired 
by lollipops and sweet 

treats, communicating 
the emotion of desire. 

I sketched a cave-like 

structure and embedded 
sweets into the walls, 

finally adding a glowing 
heart at the centre 

using my favourite lens 

flare technique.” 


Acid Kingdom “I 

wanted to create an 
atmospheric world 
using deep, rich colour. 
The surroundings 
look hazardous yet 
appealing, and I have 
incorporated a creepy 
feel to the image by 
adding a bone tower.” 
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Lake of Souls 

“This piece 
communicates 
emotions of both 
power and fear. 
The spirits floating 
from the lake 
signify how they 
have been trapped 
under the power 
of the creature. 
Its features are 
similar to a cage-like 
skeletal structure, 
where doomed 
souls will 
remain trapped.” 


Rib Cage Path“l used inspiration 
from The Wizard of Oz for this 

piece. Instead of following a 

yellow brick road to a land of 
beauty, I decided to add a more 
sinister twist. I did this by 
re-creating the idea in the form of 
a black pebble road, which leads 

to a land of doom.” 




Stand out from 

the crowd... 

Scaled-up web-hosting packages at half price 
for 12 months 

It's not a red herring - you can get one of our scaled-up web-hosting 
packages at half price for 12 months. That means more web space and 
databases plus a whole host of features, including Microsoft Exchange 
2010 email. 

You'll also get the peace of mind that comes from UK data centres and 
24/7 customer support over the phone or online. 

Our promise: ✓ UK hosting ✓ No setup fee ✓ No nasty surprises 


BUSINESS STANDARD 



100GB web space 

FREE TrafficDriverSEO Tool 

ASP.NET 3.5 with AJAX extensions 


scaledup 

hosting features 



FREE .ukdomain name 
OneClick Installer (Linux) 

5 MySQL databases 

...and much more 


Check out our other packages from just £2.49 at Fasthosts.co.uk/hosting ffjf fa 


Microsoft Global Hosting Partner of the Year 2011 


See how you could get more for less at: 

fasthosts.co.uk/scaledup 

08081686 111 

© 2011 All rights reserved. Fasthosts and the Fasthosts logo are trademarks of Fasthosts Internet Ltd. 

*0ffer subject to a minimum 12 month contract. Offer, prices & product specifications valid from 8th August 2011. 

All prices exclude VAT unless otherwise stated. Terms & Conditions apply, see website for details. 

No fish were harmed in the making of these adverts. 



World Class Web Hosting 


2011 PARTNER OF THE YEAR 

Hosting 

Winner 


Microsoft 

GOLD CERTIFIED 


Follow us on: BK3Q3 


Microsoft 

Partner Network" 


Partner 
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SAFE EDITS WITH 


ADJUSTMENT 


Flexible, powerful, 
non-destructive and 
so much more. Learn 
what adjustment 
layers can do for you 
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maginefora momentyou are an 
adventurous traveller in a place 
called Photoshop, the capital city 
of Adobeland. You stop at the edge 
v ^ of town and attempt to decipher a 

street sign. You catch the eye of an elderly local who 
seems friendly and willing to help you on your way. 

"Excuse me, my good man", you say, "but I'm 
looking for a way to the Hall of Colour Correction, or 
to venture a glance through the Balanced Exposure 
Gardens. How might I get there from here?" 

The kindly gentleman tilts his head and responds: 
"Well, that depends. There are many ways to go, and 
they will all reach the same place. You could take the 
Direct Adjustment Expressway, that way is quick but 
it is a one way road, and if you miss a turn, there's 
no going back. You could follow the Painted Path 
but only if you have the time and patience for such 
a slow and bumpy route. Or there's the Duplicate 
Layer Roundabout, that's a very popular choice, but 
that road tends to send you in circles." 

You ponder the man for a moment and reply, 

"I need a way that is direct and easy to follow. But 
can also be traced back later on so I can return 
here in the evening. I also need to share the route 
information with my companions so they too may 
make a similar journey."The man's face creases into 
a wide grin. "Then there's no question. You need to 
take the Adjustment Layers Turnpike!" 

While it's true there are more ways to approach 
something in Photoshop then there are pages in the 
manual to describe them, some methods are better 
than others. We would suggest that adjustment 
layers are the superior method for altering colours 
in an image, and that is what we are going to focus 
on in this feature. No part of Photoshop more 
fully captures the essence of the old axiom 'work 
smarter, not harder'than the venerable adjustment 
layer. Sometimes referred to as the safety net of 
Photoshop's workflow, these nondescript layers can 
open up a new world of non-destructive editing. If 
you are not already making regular use of them, it's 
time to seriously reconsider your workflow. Read on 
and see if we can't convince you that adjustment 
layers are one of those features where Adobe didn't 
just get right, but that they got very right! 

Think of adjustment layers as a type of glass lens 
you place over your image to change the way it 
looks. The image itself isn't changed, itjust appears 
to be different because it is being viewed through 
the glass. Now imagine thatthe glass lens has a 
whole host of controls on the side that alter its 
properties, changing the way the image appears 
through it. Now imagine you don't just have a 
single lens, but a whole box of them! They can be 
stacked or swapped however you wish, helping 
you enhance your image's pixels to perfection, all 
without actually touching the image itself. 

the^ tL ^ eL ' 
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HIDDEN GEMS OF 

ADJUSTMENT LAYERS 

Let these little-known features of adjustment layers give 
your photos and artwork the edge 

As well-explored as adjustment layers are, there are still a few features that seem to escape 

common discovery. These little hidden gems can open new pathways towards your creative 

goals, or at least speed up your process along the way. 

• While the automatic layer maskthat comes with a new adjustment layer is usually 
considered a benefit, you may find itjust gets in the way of your workflow. If that is the 
case, you can disable it by opening the fly-out menu located in the upper-right corner of 
the base Adjustments palette. Uncheck the Add Mask by Default option. 

• Most of the adjustments come with a number of preset settings that can be real time 
savers. To shave even more minutes from your workflow, many of these settings 

are available right from the base of the Adjustments palette. Suddenly, creating a 
sepia-toned photograph has gone from 20 minutes to three clicks. 

• The stacking order of adjustment layers is very important, as they will only affect layers 
that are below them. Any layer above in the stack will be unaffected by the adjustment. 

• Adjustment layers can be clipped to the layer below them to constrain the adjustments 
to only that layer. This is done by clicking the overlapping circle icon in the foot of the 
Adjustments palette. This is not limited to a single adjustment layer - you can stack as 
many more on top as you wish and have them all clipped to one single layer. 

• Because adjustment layers have the same properties as regular layers, you can still use 
the blending sliders in the Layer Styles dialog box. This makes it easy to constrain the 
adjustment to a certain range of luminous values in the image. 



« 

ADJUSTMENTS 


Add an adjustment 
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Feature 


Levels This is an easy and 
intuitive method of balancing 
the lights and darks of an 
image. Add the adjustment and 
then line the handles up with 
the edges of the histogram. 


Curves Complicated to use 
and difficult to master, Curves 
is the most powerful of all the 
luminous adjustment options. 


Brightness/Contrast 

Two simple sliders: one 
changes the brightness, 
the other the contrast. It 
really doesn't get much 
more straightforward 
than this option. 


Exposure Adjusts 
pixel appearance in 
the photographic 
terms of Exposure, 
Offset and Gamma 
Correction. Used 
primarily for 
HDR photography. 


ADJUSTMENTS 


Add an adjustment 


Vibrance This 
adjustment is designed 
to safely boost colour 
saturation while still 
protecting skin tones. 
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Black & WhiteThe most effective 
method for creating stunning black 
and white imagery.This adjustment 
boasts six slider bars that control 
how much each hue influences the 
resultant grey value. 


Hue/Saturation 

Photoshop's very own 
equivalent of a colour 
sledgehammer. When 
it comes to making 
drastic changes in 
colour tone, this is the 
weapon of choice. 


Photo Filter This simulates the 
coloured gels or lenses photographers 
use to alter the temperature of a shot. 
A good number of presets provide 
plenty of warming or cooling options. 


Color Balance 

A more refined 
method for dialing in 
specific hue changes. 
Three slider bars for 
the Red, Green and 
Blue tones balanced 
against their 
complements here. 


► Levels Prt sets 


► Curves Presets 


Exposure Presets 


Hue/Saturation Presets 


Black & White Presets 


Channel Mixer Presets 


Selective Color Presets 


Channel Mixer Another method 
of creating greyscale imagery. 

This adjustment provides a slider 
barforeach colourchannel in the 
image. The colour mode of the 
image determines the sliders. 


Selective Color 

Targets the makeup of 
the individual primary 
colours within the image. 
This enables you to 
adjust a single colour 
hue without impacting 
on the others. 


Invert The Invert adjustment 
changes every pixel in the image 
to its exact opposite colour. Use 
this if you want to create a similar 
appearance to film negative. 


Threshold Converts the 
pixels to either solid black 
or solid white.The slider bar 
determines the breaking point, | 
or Threshold, of the change. 
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Posterize This adjustment 
limits the number of colours in 
an image. It creates local colour 
groups determined by the 
specified number of levels for 
each colourchannel. 


Gradient Map Useful for creating duotone 
images, this adjustment maps the image pixels 
to a gradient depending on luminous values. 
Dark areas are mapped to the colour on the left, 
light areas to the colour on the right. 
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SAFE EDITING 

Let's discuss what we mean by the term 'non-destructive'. 
Essentially, it's the phrase given to the idea that an image's 
pixels should be protected throughout the course of the editing 
workflow. So ifthe original, untouched image is ever required 
again, it would be easy to retrieve by simply removing the edit. Or if 
you are required to change one of the steps that went into the final 
product, a non-destructive workflow would give you the ability to 
dial backto that step, make the change, and move forward from 
there. The phrase itself is almost derogatory in that it assumes any 
change you make to the pixels is a destructive change, instead of a 
constructive one. But we are not here to sulk over semantics, so let's 
dig into how this idea plays out in a regular everyday workflow. 

Let's say you have a client who provides you with a photo of her 
beloved cat wearing a green sweater. She asks you, digital artist 
extraordinaire, to take the photo and change the colour of the 
sweater to match the pink ribbon she is wearing in her own hair. So 
you fire up your trusty Photoshop and take a look at the image. The 
sweater is tucked in amidst several tufts of the cat's fur and makes 
you wish that the Quick Selection tool really was that quick, or that 
the Magic Wand tool was more magical. It takes several attempts 
and a good few hours of work, but you manage to create a perfect 
selection around the sweater. You run up to the Adjustments menu 
and select Hue/Saturation, and after some work adjusting the slider 
bars, you nail down a brilliant pink hue that matches the hair ribbon. 
You triumphantly press OK, cancel the selection border and send 
the image off to the client with a note explaining her payment 
options. Within a minute you receive an email back: "Look's Great! 
Thankyou so much for your hard work. I wonder, though, can we 
try just a slightly darker pink? I thinkthat would work better!" 

“By working with adjustment 
layers, the settings are always live, 
so you can go back to them and 
readjust at any time” 

You think backto the time you spent creating that selection, 
knowing it's unlikely you will be able to get the exact one back 
again. And what were the Hue/Saturation settings you used 
anyway? There's no way to know what those were, but now you 
need to reproduce and edit them. And that's when it hits you - 
you should charge by the hour. 

But ifthe situation described above sounds familiar at all, then 
you should know that adjustment layers can save you hours 
of toil and frustration. The only difference in the workflow is 
where the Hue/Saturation is called from. Instead of the standard 
lmage>Adjustments menu, go to the Layer>New Adjustment Layer 
menu, or simply press the corresponding icon in the Adjustments 
palette. This doesn't actually add any additional steps to the 
workflow. It takes the exact same amount of time, effort and 
clicks as direct adjustments, but gains a whole heap of additional 
benefits. By working with adjustment layers, the settings are always 
live, so you can go back to them and readjust at any time. The 
client's requested edit of the pink hue is now no more difficult than 
opening the file and tugging on a slider bar handle. Wejust turned 
a long, tedious task into something that can be accomplished in a 
few mouse clicks. Less time than it takes to put on a cup of coffee! 


CREATE AND EDIT AN 
ADJUSTMENT LAYER 

See how to change the colour of an 
automobile, and then change it again 

In this classic demonstration, a red sports car is changed to gold. But as 
the design progresses, the decision is made to change the colour again, 
and adjustment layers make this easy. Begin by adding a Hue/Saturation 
adjustment layer either by the small black and white icon at the bottom 
of the Layers palette, or through the Layer>New Adjustment Layer menu. 
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Feature 


C\A Skies of blue Ctrl/Cmd-clickthe 
wT" mask to reselect the sky and add 
a Gradient Map adjustment layer. Edit the 
gradient to be similar to what is shown 
here, and then reduce the Opacity to 75%. 


f\C Fadeaway Target the Curves 
ww 2 layer mask and use a black to 
transparent linear gradient to fade the 
effect down towards the horizon. 
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► Levels Presets 


► Curves Presets 


MORE CONTRAST, 
BETTER COLOUR 

See how to use adjustment layers to transform 
a dull snapshot into a vibrant photograph 

In all our exploration of the more creative side of adjustment layers, let us not 
forget the bread and butter; colour correction and pure photo enhancement. 
The ability to take a drab snapshot and transform it into something eye catching 
is what any adjustments in Photoshop were originally intended for, so let's take a 
look at a common process for this as we work on a shot of Lady Liberty. 


^ Photoshop File Edit Image Layer Select Filter Analysis 3D View Window Help 


To add even more flexibility to the equation, adjustment layers 
convert your selection into a layer mask. If you've worked with 
these masks before, you know they are highly flexible and are 
retained with the layers. So once you've created the selection, 
you've always got it available by way of the mask. No more lost 
selections!The inclusion ofthe maskalso opens up new methods 
of applying the adjustment. Suddenly you are no longer limited to 
the selection tools, but all the painting tools are available options. 

This means you can quite literally paint your adjustment onto the 
image. It's like having a brush loaded with vibrance instead of 
plainly coloured paint. Alternately, having one side of your image 
as a black and white that fades into the full colour of the opposite 
side is as simple as using the Gradienttool on the mask. 

Certain power adjustments like Levels and Curves can be 
amazing and beneficial on their own, but, when paired with the 
flexibility of adjustment layers, your workflow can be twice as 
effective. If, for example, you have a series of photographs from a 
shoot where the lighting was less than ideal, you may start with a 
single photo and work with Curves to correct the contrast. When 
you find that setting of points on the curve that is just right, you 
don't have too many options for faithfully reproducing that on 
the rest ofthe photos in the series. But when you use a Curves 

“Certain power adjustments can be 
amazing on their own, but, when 
paired with adjustment layers, your 
workflow can be twice as effective” 


A4 Custom curves Begin with a basic 
w I Curves adjustment layer and create 
a soft S-shaped curve (as seen here) to 
boost the image's contrast. 


Very vibrant Enhance 
Wb the colours via a Vibrance 
adjustment layer with the Vibrance set 
to 41 and the Saturation set to 12. 
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MORE THAN AN 

ADJUSTMENT 
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adjustment layer, you can literally drag and drop a copy of it 
onto the other photos to apply the exact same settings to them. 
Photoshop treats them just like any other layer content. 

The sharing of settings between documents is only the 
beginning ofthe many advantages of having an adjustment 
that's treated like a layer. It may seem somewhat unintuitive, but 
the order ofthe adjustment layers can actually make a significant 
difference in the appearance ofthe image. Since the layers are 
applied in stacks, the order can be shuffled or rearranged as 
needed. We've discussed how the regular layer masks can still 
be applied, but the other Photoshop masks are valid too. Yes, 
adjustment layers can have vector and clipping masks as well. Let's 
not forget the other options available in the Layers palette too; 
the opacity, fill and even blending modes are all readily available 
for use. That in itself should expand your ability to produce new 
effects, or at least spur some creative experimentation. Exactly 
what does happen when you use an Invert adjustment layer with a 
blending mode set to Difference? Go ahead and try it, wethinkyou 
might be surprised. Now, to make things even more obscure, layer 
styles are available for adjustment layers too. Most styles are fairly 
pointless, adding a stroke to a Brightness/Contrast layer doesn't 
really do anything at all. But others, like Gradient Overlay or Satin, 
can have some interesting applications. 


Angry clouds Use 

v/O the Quick Selection 
tool and Refine Edge Command 
to carefully craft a selection of 
the sky area. Then add another 
Curves adjustment layer with 
a deep slope to create more 
contrast in the clouds. 
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CREATIVE ADJUSTMENT EFFECTS 






MultLpk 


Curve* 


Getcolourdepth by stacking Curves 
adjustment layers on top of each other 


PickandchangeanycolourwiththeOn 
Image Adjustmenttool in Hue/Saturation 




A number of contrast and lighting problems can be resolved 
with a Levels adjustment layer 


Boost colours without worrying about skin 
tones by using the Vibrance adjustment 
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Photoshop File Edit I 


SMALL AND 

NIMBLE 


The last adjustment layer advantage we'd like to 
point out is the efficiency of file size. Adjustment 
layers add very little to the overall file size, since they 
don't contain any pixels. A commonly used alternative 
workflow usually begins by duplicating the Background 
layer and working on the copy, which preserves the 
original background in case it may be needed again. 

This approach immediately doubles the amount of 
pixels Photoshop needs to keep track of, which greatly 
increases the file size. Adjustment layers, in Photoshop's 
eyes, are nothing more than mathematical calculations 
thatalterthe appearance ofthe pixels. Thinkofthem as 
the vector version of adjustments, where background 
duplicating is the raster approach. 

To test this theory we took a high-resolution, 
uncompressed photo, opened it up in Photoshop and 
simply saved itasa baseline PSDfile.The resultant file was 
2.7MB. We duplicated the Background layer, ran a Curves 
adjustment and saved it again. The file ballooned to 8MB, 
nearly three times the size ofthe original. Then we went 
backto the original file and performed the same edit 
using an adjustment layer. That file weighed in at 5.4MB. 
While still considerably largerthan the original baseline 
photo, it's 33% smaller than the other approach with the 
added advantages ofthe adjustment still being live even 


ADJUSTMENTS 


Qu * 


‘You get more capability for 
less file size; a bargain that 
is hard to resist! 


after closing the file. So you get more capability for less 
file size; a bargain that is hard to resist! 

So for those keeping track at home, adjustment 
layers add flexibility to your workflow by being non¬ 
destructive. They retain the live adjustment settings that 
can be easily reproduced or shared among files. They 
have all the same advantages of other layers like masking, 
blending modes and styles, and they save on file size. 
Ultimately, the question here isn't whyyou might use 
adjustment layers, it's why wouldn't you? 


Add an adjustment 
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CREATIVE EFFECTS 

WITH ADJUSTMENT LAYERS 


i f Mjl ai^ceuour 



See some unconventional techniques that create stunning effects 


Adjustment layers are commonly used for photo enhancement and colour correction, but few realise how effective they can 
be for creating effects too. In this series well show some creative uses for adjustment layers to make this lighthouse appear to 
be shining colour-soaked daylight out into its nighttime setting. To follow along, grab file #1342215 from www.sxc.hu. 



m Catch some rays Use the Polygonal Marquee tool to select 
triangular areas to represent the light rays, then add a Black and 
White adjustment layer. On this image, the Green Filter preset produces 
nice contrast on the lighthouse and the rocks. Use a Gaussian blur 
(Filter>Blur>Gaussian Blur) on the mask to soften the selection lines. 



Glow. Set the size to 144px and the Opacity to 35%. Now add a 


Color Overlay style with the mode set to Overlay, Opacity to 52% 
and the colour to a very dark blue. 



Level up Add a Levels adjustment layer, raise the first handle 
to 44 and the second to 0.66. Set the blending mode to 
Multiply and look to the base of the Adjustments palette. Click the 
overlapping circles icon to clip the Levels to the layer below it. Now 
only the night areas are darkened. 


Extreme exposure Add an Exposure adjustment layer and 
set the Exposure to +2.59. Target the mask of this layer and use a 
black and white radial gradient that begins at the light source and expands 
out from there. The idea is to limit the extreme exposure settings to just the 
bright lamp area here for a really dazzling effect. 





05 


Finish with flair Add a blank layer at the top of the stack. Use the Edit>Fill command to fill this layer with black, then go to 
Filter>Render>Lens Flare. Use the 105mm Prime flare and hit OK. Change this layer to Screen and position the flare over the lamp. 
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THE ADJUSTMENT LAYERS 


Your ultimate, at-a-glance guide to every 
single adjustment layer in Photoshop 

There are currently 15 adjustment layers to choose from, each offering 
different functionality. Most of the time they are used for improving a photo 
in some way- usually by boosting or enhancing colour- but there are a few 
other tasks they can be used for. If you aren't sure where to start or which 
one to plump for first, we have collated them together on these two pages, 
giving you a visual guide of what each one does and how it can be used to 
improve images. As you use them more and more, you'll get an instinctive 
sense ofwhich one is rightforyour editing needs. 

BLACK & WHITE A 


Black & White The supreme adjustment for controlling greyscale conversion, the 
Black & White adjustment enables exact control over what shade of grey each colour 
hue becomes. A popular technique is to mask out a small portion of the subject first. 

GRADIENT MAP 


BEFORE 

Gradient Map reassigns the pixels a new colour based upon their tonal value and a 
designated gradient. Light pixels are assigned the colour on the right of the gradient, 
darks get the colour on the left. This method can create duotone or tritone imagery. 



Curves is the most versatile and powerful of the available tools for dealing with 
lighting and contrast in an image. By adding points to a curve that is mapped over the 
histogram, you have ultimate control over every luminous level in the image. 


CHANNEL MIXER n 



The Channel Mixer was originally the best method for greyscale conversions 
before the Black & White adjustment showed up. It's still a strong contender, but can 
also be used to quickly and easily shuffle the hues of a multi-coloured image. 


VIBRANCE 



VibranceThis adjustment is designed to enhance the colour saturation of an image 
without damaging the skin tones. Feel free to push the Vibrance slider to the limit, but 
make only small changes to the saturation slider. 



Photo Filter This adjustment actually introduces a colour cast to an image. The intent 
is to mimic the gels and lenses photographers use to alter the temperature of a shot, like 
adding a warm sunny glow to an outdoor scene. 


BRIGHTNESS/CONTRAST 



Brightness/Contrast The two sliders, Brightness and Contrast, change the image in 
the way you'd imagine them to. In this example, the structure appears a little washed 
out, so the contrast was greatly increased, while the brightness was dialled down a bit. 

































































THRESHOLD 



Creative 
effects, 


AFTER 


Threshold This adjustment enables you to specify a luminous value where every 
pixel lighter than it is rendered white and every pixel darker is rendered black. Softly 
paint out the mask and you get a subtle colour wash on the image. 


vibrant,—^ 
c,qIduy£> ^ 



Color Balance provides the most sophisticated method of eliminating unwanted 
colour casts. The sliders enable you to set how much colour is infused into each channel. 
You can even attack the shadows, midtones and highlights separately. 



Hue/Saturation This favourite adjustment for dramatic colour change (see the Selective Color is a quick and easy method of changing a single colour without 

sports car boxout) can also be used to colourise a photo. Check the Colorize box and worrying about a selection. The drop-down menu sets which hue to alter, and then the 

use the sliders to dial in the exact tone you're after. slider bars make changes to pixels of that colour without touching any others. 



Levels provides a histogram graph of the brightness values of the image as a Posterize forces the limited use of a specified number of colours, and the Levels slider 

reference. By dragging the adjustment handles to meet the chart, the white and black controls this. To specify the exact colours to use, you must first convert to greyscale, then 
point of the image are remapped and the image's contrast improved dramatically. posterise and replace each grey level with a particular colour. 


INVERT EXPOSURE 



Invert This changes every pixel to its exact opposite colour. Black becomes white, Exposure While primarily used in the production of high dynamic range imagery 

white becomes black and so on. Usually used to create a film negative effect, but also (HDRI), the Exposure adjustment layer can be useful in generating a high key effect. The 

interesting to use on symmetrical or reflected images. Exposure slider will blow out the highlights while Offset addresses the darkest shadows. 
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Exploding 
photo effects 

Freeze time and capture explosive images normally invisible to the naked eye 



D\ mazing things can happen 
in the blinkof an eye and 
high-speed photography is 
a fascinating way to capture 


what would normally be reduced to a bit 
of motion blur. Surreal and vivid things like 
a bullet penetrating fruit, or a liquid-filled 
balloon being popped are all popular 
subjects. It takes a talented photographer 
to capture that critical moment in time, 
though, notto mention the specialist 
settings and equipment. In this project 
well re-create the same effect in 
Photoshop with a handful of stock images. 


To start off you'll be using some 
Fotolia images (www.fotolia.com) and 
a combination of the Magic Wand and 
the Refine Edge command to isolate the 
light bulb from its background. You'll then 
use the Displace filter in conjunction with 
a displacement map to create the flying 
fragments of glass. Next, you'll learn howto 
apply masking techniques as well as non¬ 
destructive adjustment layers to harmonise 
the overall colour of the composition. 

The project really heats up when we 
showyou howto combine images of 
smoke, fire and fireworks for the exploding 


filament. Finally, you'll discover how easy 
it is to make your own set of shattered 
glass brushes to pull off the destructive 
aftermath of an out-of-frame bullet. 

Download the Fotolia light bulb 
images from the disc, in addition to 
these free images from Photoxpress: 
http://tinyurl.com/67qm9r6, http:// 
tinyurl.com/6beqt3e, http:// 
ti ny u r I .com/6zxt42c, htt p://t i ny u r I. 
com/6dl8myw, http://tinyurl. 
com/6ko49og, http://tinyurl. 
com/6yyu7ag. Incorporate any other stock 
pictures you like to complete the piece. 


EXTRACTION TECHNIQUES 

••••• 

Isolate the light bulb and fix the reflection 


essentials 



Beginner 

Intermediate 


Expert 



Fotolia. 


I4914526.jpg 

Fotolia_ 

16722428.jpg 

Fotolia_ 

29499064.jpg 



Get selective Open the i mage 'FotoliaJ 4914526.jpg' from 
your disc, set the Magic Wand to a Tolerance of 15 and check 
Contiguous in the Options bar. Select all of the background then hit 
Shift+Ctrl/Cmd+I to invert. Clickthe Refine Edge button and copy these 
settings: View Mode On White, Smart Radius 79.1 px, Feather 1.4px and 
Decontaminate Colors on with Amount 100%, then hit OK. 


Perfect cutout Drag the newly created mask over the trash 
icon and click Apply in the following window. Create a new 
RGB canvas 3,071 x 3,626, and then fill the Background with the colour 
#090c1f. Drag your light bulb thumbnail onto the new canvas to create 
a new layer and rename it Flands/bulb. Now use the Patch and Clone 
tools to remove the two large reflections. 




KEY SKILLS 
COVERED 

What you’ll learn 


REFINE EDGE 
COMMAND 

LAYER MASKS 
WARPTOOL 
DISPLACE FILTER 

DISPLACEMENT 

MAPS 

ADJUSTMENT 

LAYERS 

GRADIENT TOOL 
LAYER STYLES 
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tutorial Exploding photo effects 




UNDERSTAND THE FILTER 

The Displace filter works by using the brightness values of one 
image to shift the position of pixels in another. The filter uses 
greyscale information the same way that 3D applications use bump 
maps to add textures to objects. 


Crop and 
displace The 

Displace filter 
aligns the top-left 
edges on both the 
target layer and the 
displacementfile, 
so for predictable 
results, make sure 
you crop your 
image beforehand. 

Creative effects 

Applying different 
sized displacement 
maps and playing 
with the filter 
settings will 
produce some 
unusual and 
creative results for 
your images, so 
experiment a bit. 

Otherfilter 

applications 

The Displace filter 
has other uses, 
such as distorting 
a shadow or even 
conforming a 
poster that you are 
overlaying to the 
uneven contours 
of a background. 

In-depth features 

For more on the 
Displace filter, check 

out Photoshop 
Creative 72 (www. 
Photoshop 
creative.co.uk/ 
backjssues.php) 
where we ran an 
in-depth tutorial on 
this unique feature. 

Close relation 

Photoshop's Glass 
filterworksina 
very similar way 
to the Displace 
filter.This tutorial 
was featured 
in Photoshop 
Creative issue 56 
and covers this 
tool fully. 


DISPLACE AND DESTROY 

••••• 

Use a displacement map to explode the bulb 



Broken glass Open the image of 
UO shattered glass (280370) and resize it 
to cover the bulb. Reduce the layer Opacity to 
around 50%, then access Warp via Transform 
and apply an Inflate preset with the Bend value 
at 70%. Select and delete some areas. Active 
selections can also be repositioned with the 
Move tool to shift segments. 




Merge layers Set the layer back 
to 100% Opacity, add a white layer 
below and then merge them into one. Press 
Shift+Ctrl/Cmd+U to Desaturate,then hit Ctrl/ 
Cmd+Lto access Levels and set the Input 
midpoint to 0.72 and whitepoint to 145. Go to 
lmage>Crop, ensure the displacement is the 
target layer then select all and copy. 




f\[Z Displacement map Create a new 
ww canvas, accepting the clipboard 
preset and set the mode to Grayscale. Paste 
the selection and flatten, then save it as 
'displacement.psd'to a memorable location. 
Back in your project file, disable the visibility 
of the displacement layer, then duplicate the 
Hand/bulb layer and rename it Bulb Shatter. 



Ap Disintegrate With the Bulb 
V/w Shatter layer active, choose 
Filter>Distort>Displace, enter 30 in both 
Scale fields then check Stretch to Fit and 
Repeat Edge Pixels. ClickOK, and then 
navigate to your 'displacement.psd'. When 
the filter is finished, press Alt/Opt+Shift and 
enlarge from the centre out, breaking the 
fragments away from the underlying bulb. 



Blend with masks Add a maskto the Bulb Shatter layer, then use a combination of soft 
w f and hard brushes to hide the central and left areas. Modify the mask with some custom 
brushes. Finally, mask the top half of the Hand/bulb layer with a large soft brush so just the 
bayonet and filament base remain visible. 
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MASK AND BLEND TO COMPLETE THE BULB 

Incorporate more images and unify colourand tone 


• •••• 
• ••• 



Broken base Forthis stage open the image 'FotoliaJ 6722428. 
V/O jpg'. Use the same workflow as previously to isolate this and 
add a new layer called Broken Bulb. Position and fit to match the original 
filament, then add a maskand blend it into the original bulb. 



AQ Adjustment layers It's important to match the tonal and 
Uw colour range of both light bulbs, so clip a Levels adjustment to 
the Broken Bulb layer with the following settings: Input blackpoint40, 
midpoint 0.90 and whitepoint 179. Next, clip a Color Balance adjustment 
to the same layer with midtone Red at -9, midtone Blue at+16, highlight 
Red at-12and highlight Blueat +5. 



-4 Cor| ti nu ity counte Target the Bulb/hand layer and clip a 
I w Levels adjustment. Change the Input midpoint to 0.63 and the 
whitepoint to 233. Both your light bulbs should now blend seamlessly 
and their colour and tonal range match much better. 



A A Linear gradients Place a new layer above the Background 
I and label it Grad. With your Foreground colour black, set the 
Gradient tool to the Foreground toTransparent preset and select Linear 
in the Options bar. Now press Shift and drag from the top and bottom. 



Create your 
own brushes 

Making your own 
brushes is easy 
-all you need is 
asuitablesource 
image. Instep 19 
we used some 
shattered glass 
brushes created 
from one of our stock 
images of broken 
glass. First, apply a 
Levels adjustment 
directly to the photo 
to increase the 
contrast. Press Ctrl/ 
Cmd+I to invert, then 
use the Lasso tool 
to roughly select 
yourchosen area 
and Feather by a few 
pixels. Now choose 
Edit>Define Brush 
Preset. Photoshop 
converts the tones to 
mono, black is 100% 
opaque, white 100% 
transparent and grey 
is semitransparent. 



it, then use the Polygonal Lasso to select the 
top-right portion. Hit Shift+F6 to access the 
Feather window and enter 2px. Now press 
Ctrl/Cmd+J to copy as a new layer and name 
it Bulb Top. Move this layer to the top of the 
stack,then enablethe Hand/bulb maskagain. 



A O Add style Mask any excess on the 
IO Bulbtoplayer,thenadda Bevel 
and Emboss layer style to give the glass a 
little thickness with Style set to Inner Bevel, 
Technique to Chisel Hard, Depth 100%, 
Direction Down, Size 3px and Soften 6px. Click 
the New Style button to save the preset, then 
apply it to the Bulb Shatter layer too. 



HA Blowyourfuse Now we'll add the exploding filament effects. 

I T" Pickoneofthe downloaded images with light effects and 
place it below Bulb Shatter, change the mode to Screen to render the 
black pixels invisible and label it Flash 1. Enlarge and rotate so the light 
trails emit from the impact. Add a mask, then hit Ctrl/Cmd+I to invert to 
negative. Now reveal the inner area using a large white soft brush. 
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tutorial Explosive photo effects 


NO SMOKE WITHOUT FIRE 

••••• 

••••• Set your image alight with these simple techniques 




M C Light fantastic Duplicate the Flash 
I w 1 layer and name it Flash 2, rotate, 
reposition and stretch beyond the canvas to 
follow the path of destruction caused by the 
speeding bullet. You'll now need to refill the 
layer mask with black and paint with white to 
reinstate the light trails. 



M Turn upthe heat To build upthe 
I explosion well need more smoke and 
flame photos. Add one above the previous 
layer in Screen mode and label it Flash 3. 
Position it top left within the bulb, then 
Transform and mask. Place another centrally 
within the bulb, again in Screen mode. Name 
this layer Flash 4, rotate, resize and mask. 



■4 Q Glass fragments Well now incorporate the photo of fragmented glass 
I O 'Fotolia_29499064.jpg'. Place it as an upper layer and enlarge to cover the whole canvas 
with a blend mode of Screen and Opacity at 85%. Add a mask and hide the bottom half with a 
blackto transparent linear gradient, then continue to paint on the maskas required. Clip a Levels 
adjustment with the Input midpoint at 0.52 and whitepoint at 206. 



1 Q Colour boost Add a 

I w top layer in Color mode, 
then paint with a soft brush at a 
low opacity with pastel yellows 
and purples to intensify the 
colour a little. Concentrate your 
strokes overthe main explosion 
and, if you overdo it, reduce the 
layer's opacity to compensate. 
Finally, add some white glass 
particles on another layer with 
your custom brushes. 


n. 


-4 Glowing particles Now we'll reproduce some glowing 
I f particles caused by the blast. Import a fireworkstock image, 
again in Screen mode, but this time place it above the Bulb top layer 
and position top left. Add an inverted mask, then reinstate the central 
area with a large soft brush as before. Name this layer Flash 5. 



••• 

•••• • 


••••• 

•••• 


Layer structure 

Light bulb moment 


Small fragments 


Colour boost 


Shattered glass 


Sparks 2 


Bulb top segment 


Displaced bulb 


Sparks 1 


Flash 2 


Flash duplicate 


Flash 1 


Broken bulb 


Hand/bulb 


Grad 


Background 
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Great pictures today 
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BEST DSLR 
ENTRY LEVEL 


A world of possibilities 
tomorrow. 



The EOS 600D is your first step on the 
path to a bigger, better and more exciting 
world of photography. You'll experience 
incredible image quality every step of the 
way and with over 60 interchangeable 
lenses, whatever your view of the world 
there’s a lens for you. 
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Get started with 
photo painting 

Anyone can create a digital painting in Photoshop. Just grab a photo, 
load up the Smudge tool and read on 





r c sing photos to create digital 

artwork is a boon for any 
frustrated artist who longs 
to paint but lacks the natural 
skill. The fantastic method we are going 
to show you here means that if you can 
click and move a mouse, you can make 
incredible digital paintings. 

The Smudge tool is the sprinkle of magic 
in this tutorial. As the name suggests, it 
smudges pixels to blur boundaries between 
them. When this functionality is applied to 
a photo, it is possible to soften the detail 


and create a painterly effect. The effect is 
helped by the fact that you can combine 
the Smudge tool with any of Photoshop's 
preset brush tips. So if you want to create 
a pastel image, load up one of the pastel 
brushes with the Smudge tool and brush 
over the photo to make your painting. 

You can load a photo and apply the 
Smudge tool straight away, but it's worth 
spending a bit of time separating the photo 
out into areas and placing these on layers. It 
can be difficult to contain the Smudgetool 
to crisp edges, so if you place everything on 


its own layer you have more control. Also, by 
isolating the original photo on its own layer, 
you can use it at the end to patch up areas 
you missed or to correct any mistakes. 

We used the mouse for this tutorial, so 
no special equipment is needed, and we 
even stuckto just one brush. Have a look 
at page 40 for a quick primer on how the 
Smudge tool works. It can be used with any 
photo but if you want to use our one, head 
to www.photoshopcreative.co.uk, look in 
the tutorials files area and you'll find it with 
the files for this issue. 


essentials 



Intermediate 

Expert 


TIME TAKEN 


2 hours 



is; Jo Cole 


GET YOUR PHOTO READY 

••••• 

Separate out into layers for the painting 


] Anti olios h-f Contiguous 0 Sample All Layers 



Divide the image Begin by 
w I separating the image into sections- 
the sky, buildings, trees and grass, boats and 
the water.To keep things as simple as possible 
we are using the Magic Wand. Things don't 
have to be 100 per cent accurate as we can 
patch up areas later if need be. 



Shift and clickto add areas. If you seep into other 
parts, simply clickCtrl/Cmd and Z. Now go to 


Edit>Copy and then Edit>Pastetomakea new 
layer in the Layers palette. Double-click on this 
and type in Sky. Repeat this procedure for the 
church and buildings, trees, boats and the water, 
making a new layer for each. 



should now only be able to see the sky. Ensure 


the Sky layer is activated and pick the Smudge 
tool from the Toolbar. Go to the Brush tool and 
open the Brush picker. Click the right arrow, 
select theThick Media brushes and then 
Rough Round Bristle. 


KEY SKILLS 
COVERED 

What you’ll learn 


MAGIC WAND 
LAYERS PALETTE 
SMUDGETOOL 



ANY VERSION OF PHOTOSHOP OR ELEMENTS | WORKS WITH 
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tutorial Photo painting 


START TO PAINT 

Merge pixels for a real-media effect 



f\A The first brushstrokes Go to the top Options bar and 
wT" ensure Sample All Layers and Finger Painting are unticked 
and Strength is set to 100%. Make the brush size as large as you can, 
although it will lag ifyou go too large for your machine. Make circular 
strokes - the top part of the sky hasn't got a huge amount of detail so 
it's just about making a nice effect. 



C Merge clouds and sky Work your way down to the clouds, adjusting the brush size as 
w w you go. Workthe blue into the clouds and then use a small brush to pull the top of the 
shapes back over the blue. Use the square bracket keys on your keyboard to adjust the brush size 
as you go for a faster workflow. This will help the spontaneous, painterly feel. 


How the Smudge 
tool works 





••• 



| • { A 4 y 4 J 

l a .,i 1 

•••• • 
•••••• 

i 

H 


••••• 

•••• 

4 


[ ’l'* $ i 




Follow form When you get to the 
clouds, followtheir natural form with 
your strokes. Swoop around and up, making 
them nice and fluffy. Ifyou have some areas 
in the sky that have harsh edges, simply lower 
the Strength in the top Options bar and brush 
overthe offending edges. 



The buildings With the sky sorted, 
w f click the eye icon to turn its visibility 
off and turn the buildings layer on.The 
principle is the same as for the sky, except 
you need to work with a much smaller brush. 
Zoom in, set the Strength to 100% and follow 
theforms ofthe buildings. You can be fluid in 
the middle, but the edges need to be sharp. 

AQ From the 
V/O buildings 
to the trees 

Work through the 
buildings, keeping 
an eye on the edges 
and adjusting the 
brush size to suit. 
Once they are all 
complete, clickon 
the trees and grass 
layer and activate its 
visibility. Place the 
trees layer above the 
buildings one. 


To use the Smudge tool, you need to hold the mouse button 
down and then move the cursor in the direction you want to go. 
As soon as you let go of the mouse button, the pixels you have 
brushed over will smudge together. Because the tool merges 
pixels, follow the form of whatever it is you are painting over. Stick 
to shorter, choppy strokes for a more obvious effect, or smooth 
sweeps for seamless blends. The best way to visualise the 
Smudge tool is to imagine that your photo has thousands of little 
dots of paints, and the Smudge tool acts as a brush over these 
dots. Here we have isolated one of the boats. The left-hand side 
shows the result of following the form of the boat and the right- 
hand side is us just wiggling the brush about! 
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• •• 

• ••• • 

• •••• 

WORK THROUGH THE LAYERS 

1 

• ••• 

L_ 

Finish off theeffect 

_ J 



Plug the gaps We're doing something a bit different here, in 
that we are keeping the previous painted layer visible. This is so 
we can see where any gaps are (caused by our free and easy approach 
to selecting) and simply drag the pixels out to cover. Because the trees 
layer is above the buildings, it is as if you are painting over them. 


Foliage fancy Use a large brush for the trees and a swirly 
motion with the mouse. Get the main bulk painted, then make 
the brush size smaller and drag out a few bits of tree to give a more 
natural look and avoid your plant life looking like green sheep! 






Keep your 
lines sharp 

If you want super¬ 
straight lines but 
your hands aren’t 
quite as steady as 
you would like, click 
on the start of the 
line, hold down the 
Shift key and then 
click on the end of 
the line. A perfectly 
straight line will be 
the result. 



^ M Nowthe boats There are no surprises 
I with the boats - repeat the process as 
before and make sure you follow the forms. 
Medium, straight strokes are the way to go 
here. We found it easier to have the trees layer 
visible but the buildings layer hidden. 



need to do a bit of layer rearrangement - 
working from the top down it needs to be: 


Buildings, Boat,Trees and grass, Sky, Water and 
Background. Turn the visibility on for all of the 
painted layers. Oopsie, there are some gaps! 
This was due to our relaxed selection method. 



M Aquatic application Onto the water. 

I b A medium-sized brush is good here, 
with level, horizontal strokes. As you get to 
the foreground, zoom in nice and close and 
try to keep the highlights intact. We kept the 
boats layer visible. Use a smaller brush for the 
background water as well to suggest distance. 



fill the gaps. Create a new layer, call itTouch up 
and drag it to the top of the layer stack. Zoom 
in nice and close. Go up to the Options bar 
and click Sample All Layers.Thiswill letyou 
pull information up from the photo layer and 
fill in the gaps you want.Then simply use the 
Smudge tool as before to make the edits. 


••• 

•••• • 

•••••• 

••••• 

•••• 


Layerstructure 

Smudge to success 


Touch up 


Buildings 


Boat 


Trees and grass 


Sky 


Water 


Background 
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tutorial Photo painting 



MAKE A SKETCHBOOK EFFECT 

A nifty presentation to show off your paintings 


Edit lm*9* U«*r S»l«ct filter V.ew Window 

... - . 

tjtwWl IjfCl-ll. II IiwUIoti 1 »*.U|. 





Place on the page Grab a photo or scan of a notebook. Open 
one of your paintings, press Ctrl/Cmd+A and then Ctrl/Cmd+C. 
Click on the notebook file and press Ctrl/Cmd+V to add the painting. 
Use Edit>FreeTransform and then hold down Shift as you click-drag on 
an anchor point to get the painting to the size you want. 


03 « Mutfc ^ Brtnli » ) OtMulr | 10 «]*| (& Muw flQQx|»i (,'? □ Etoc tu Mistoiy ijjf 


Blend it in Chances are your image will sit perfectly on the page, 
vJO but if you need a bit of help, go to Edit>Transform and Warp. 

We used this to follow the bend of the notebook. If your notebook has 
texture, apply a blend mode to make it interact with the painting. 



04 


Soften harsh edges Paintings in sketchbooks often have ragged edges, so grab the 
Eraser tool from theToolbar, pickthe same brush you painted with and then run into the 
edges of the painting. You can also use the Smudge tool to drag areas out. 


Si* 11 iiii| fill- 1 1 n.i i| i ■ Pn*fi*n a ni i*\ 
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AC Annotations Artists also make notes 
w w in their sketchbooks, and this is a great 
way for you to annotate the image and what 
it is. Grab a white piece of paper and write out 
some annotations in black pen. Scan this in (at 
300dpi) or take a photo of it. 


ftooos po^ 


AA Isolate the text Open your text file in 
ww Photoshop and use Levels or Curves 
to create contrast between the white paper 
and blacktext. Use the Rectangular Marquee 
tool to select the text you want and then copy 
and paste into the notebook document. 


GUi'stdwcA, 0c*** 
Q(l\ 


Make it fit Use the Free Transform tool as before to resize if 
w f needed, and the blend modes to make the text sit on the page. 
Repeat for any other paintings, rubbing edges away and adding the 
annotations until you are happy with the display. 
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The old workflow 



W find tudnal, 
make.adjwnion: : 
build a I 

try to .member 
the j- session, 
try to locate'hf»s& 
rebuild lool'sentftjg 
start painting ... 


painting 


painting 


Load image 


Lunch time 


▲ Detach along the line and dispose of the upper part in an environmentally friendly manner. 

' .. • 


THE NEW 


POSTWORKSHOP 


HYBRID WORKFLOW 





Enhance with manual 
cloning, painting, masking 


ONE 

PLUG-IN 

400 

ARTISTIC STYLES 


POSTWORKSHOP 2 


ARTISTIC IMAGE 
MANIPULATION 




WWW.P0STW0RKSH0P.NET 
















fOCUS On Lighting Effects filter 


FOC'JSON 


effects 1 


rwi., 


Lighting 
Effects filter 

Add light to your compositions for a 
different mood or special effect 


ighting is often the most important aspect of a 
composition, as it dictates the visual mood with 
the ability to draw attention to particular subjects. 

The dynamics of light-highlights, shadows, colour 
and exposure - all need to be just right for an image to produce a 
desired message or visual style. The Lighting Effects filter lets you 
change all of the above in one place, with many different styles and 
shapes available to try within its settings. 

When layers are rearranged, highlights and shadows ofthe 
contents may no longer match the rest ofthe composition. The 
Lighting Effects filter can counteract changes in lighting when 
layers are moved around the canvas. There is also a range of creative 
effects, such as vignettes and spotlights that can be created. 

The filter contains preset lighting styles that include lights 
crossing over, subtle omni effects, multiple spotlight sources and 
flash lighting effects among others. All these styles have their own 
light sources (brightest points) contained in a rotational bounding 
box, which can be resized and reshaped to fit into the right position. 
Once the light source is in place, the filter lets you alter its intensity 
and focus, along with other properties such as reflections and 
ambient lighting. Our main image opposite was given a new light 
source directed at the centre ofthe subject's eye, and the rest ofthe 
image has been hidden away in shadows, all using the filter. 


L 



The properties of light 

Understand the filter’s adjustment 


Enhance existing light 

Lighting Effects over light 


You’ll notice how the Properties in the 
filter are labelled as Gloss, Material, 

Exposure and Ambience. The first two 
of these change how the light reflects off 
of the subject. The Gloss adjustment is 
measured along a Matte to Shiny scale, 
and decides how reflective the surface 
of your subject is against the new light source. The Material adjustment 
affects whether the colour from either the light source or the object is 
reflected - from Plastic (the light) to Metallic (the object). Changing the 
Exposure property of the filter will affect the brightness and contrast of 
the light source over the subject while increasing the Ambience slider 
brings in more of the surrounding light for a natural look. 



If your landscapes or cityscapes are 
lacking strength in their lighting, you can 
use the Lighting Effects filter to boost 
the existing light source. Although this 
can be done with many other tools in 
Photoshop, the method enables you to 
apply colour to the light and also control 
its spread across the photo. Using a 
spotlight and changing the Exposure, 
follow the existing shadow direction and 
position the light over the top of the one 
that’s already there. The light source in this image is actually unseen, but by adding an 
additional one we managed to bring more atmosphere to the overall photo. 
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Light Type This section of the 
filter contains two adjustments: 
Intensity and Focus (for changing 
the strength and spread of light). 
Colourtints can also be added, and 
the shape of the effect altered. 


Style At the top of Lighting Effects there's a list | 
of Styles. These presets have various settings 
and some use multiple light sources for more 
complex effects. Here you can save your own 
effects to use on other images. 


l ighting Effects 


Style 2 0‘tlocfc Spotlight i ) f ^ 

Del ete ~) ( Cancel 


C j 

r light Type Spotlight 

yjo« 

intensity 


Negative 


focin: 


Preview The filter 
contains a preview of 
the effect and where 
each light source 
is falling overthe 
subject.This shows 
the scale of each and 
lets you add more 
to the image using 
the small light bulb 
symbol below it. 


Narrow 

-1 

Wide 


MMU 

-;oo 

Shiny 

Plastic 

-ioo 

Metallic 

Under 

c 

Over L 

Negative 

» 

Positive 




~TD _ 


kannal., 

• 


high 



Flat 

fe? 1 

Mountainous 


O 



Work with 
shadows 

When applying new 
lighting effects, 
assess the existing 
light source 
and whether the 
shadows fall away 
from or into the 
subject. This keeps 
the image looking 
trueto its original 
composition. Also, 
after applying a 
lighting effect, 
shadows can be 
darkened if needed 
bygoingtolmage> 
Adjustments> Levels 
and sliding the 
midtone markerto 
theright. 


Properties There are numerous 
properties for changing how the light 
reacts with the subject. Adapting 
these will either place more emphasis 
on the surface texture of the subject, 
or on the glow of the light itself. 



Three types of light 


• For every style of lighting there are three different 
*••••• types to choose. They are Directional, Omni and 
••••• Spotlight, and each changes the location ofthe 
primary light source. Here's what they look like... 


j Directional 

U I With the 
Directional lighting 
option you control the 
angle and exposure 
using a single line. This 
is used to add strength 
to the existing light 
sources and, like all 
other styles, it can be 
positioned anywhere. 


f\n Omni If you 

\J£ go for the 
Omni lighting setting, it 
will give you a perfectly 
round glow to work 
into your image. This 
can be enlarged within 
the dialog box from its 
centre while remaining a 
bright light source. 


Spotlight 

wO Spotlights 
have the functionality 
to stretch and shrink 
to however you want 
them to fit over your 
image.The light is 
strongest on one side 
and fades out softly 
to the other. 


A vignette effect 

Use Omni light sources for shading 


• •• 

• ••• • 


Apply colour 

Add a photographic tint 


The filter provides a way to give 
pictures a soft vignette effect. 
This particular look adds a dark 
shadow around the corners of 



an image to draw the eye to the 
central subject. In the filter, set 
Style to Default and the Type 
option to Omni. Manipulate 
the light around the subject 
using the Preview window and 
increase its Focus adjustment slider for more concentration of light. 
Decrease the Intensity setting if the Omni light is too strong and the 
corners of the image should be plunged into darkness. 


Although natural light is usually 
white, Photoshop gives you the 
option for colouring it to look as 
though it’s been through a filter. 
Using the Color palette found next 
to the filter’s Intensity adjustment, 
choose any colour. This affects 
only the object that’s on the current 
layer and not the entire image, so is 
a great way to tint layers to match 
the rest of the composition with all 
the other adjustments of the filter at 
your disposal too. 
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Use the Refine 
Edge tool in CS5 

Mask hair easily with Photoshop CS5's Refine Radius tool and blur an 
unflattering backdrop for an attention-grabbing portrait 



^ hotoshopCS5 shipped with 
a brand new update to its 
Refine Edge feature that 

v - x promised the chance to mask 

tricky subjects, such as hair, easily without 
the need for complex, channels-based 
work. The feature is based around the Refine 
Radius tool in the Edge Detection section 
ofthe Refine Edge dialog and enables you 
to simply brush out any background while 
leaving the hair strands intact. Anything that 
could be done with channels or plug-ins 


can now be done with this tool, often with 
quicker and more accurate results. 

It doesn't perform total miracles, though, 
any more than the other methods could, so 
the best results still rely on a good tonal or 
colour contrast between the background 
and hair. The image we've got for you to 
try is of medium difficulty; there are similar 
reddish tones in the hair to the background, 
which will cause some problems. You will 
learn howto make compromises with this 
feature by sacrificing some hair strands but 


saving the few that can make the difference 
between a cutout looking realistic and it 
looking dreadful. By successfully keeping a 
few stray hairs at the edges of our portrait, 
we're able to simulate lens blur in the 
background to prevent an ugly brick wall 
ruining an otherwise lovely portrait, and 
at the same time maintain a semblance of 
realism. We would never have been able 
to achieve the same result with any form 
of manual selection, be it Paths, Magnetic 
Lasso or otherwise. 


SET UP THE REFINE EDGE FEATURE 

••••• 

••••• Make a rough selection to start 


essentials 



Beginner 

• ::!! Intermediate 


Expert 



hair_start.jpg 



\ 

Start cutting out Open up your 
portrait image and press L to select 
the Polygonal Lasso tool (Shift+L if one ofthe 
other Lasso tools is selected). Plot a point at 
the base ofthe shoulder image to start and 
carefully workaround the edge until you meet 
some strands of hair. 


Close selection Now click roughly 
outsidethefinehairstrandsto 
include them in the selection. You don't 
need to go too close and can include some 
background. Workall the way around the 
head in the same manner before sticking close 
to the edge ofthe other shoulder. Clickthe 
original point to close the selection. 






Start Refine Edge With the 
wO selection still active, go to 
Select>Refine Edge.The Refine Edge dialog 
will load up.ClicktheViewdrop-down menu 
and choose On White, then check the Smart 
Radius boxand clickand hold on the brush 
button adjacent to make sure the Refine 
Radius tool is selected. 


KEY SKILLS 
COVERED 

What you’ll learn 


POLYGONAL 

LASSO 

REFINE RADIUS 
LAYER MASKS 
LENS BLUR FILTER 
CLONE STAMP 
TOOL 



PHOTOSHOP CS5 | WORKS WITH 


PHOTOSHOP CREATIVE 47 












































tutorial Use the Refine Edge tool 


• •••• 
• ••• 


BRUSH OUT THE BACKGROUND 

Tweak the cutout using the layer mask 



f\A Brush outthe background Now 

wT" use the [ and ] keys to resize the brush 
so it's just a little thicker than the background 
information found around the hair. Brush 
around all ofthat background information, 
including the strands of hair. It doesn't matter 
if you move into the main body of the hair. 
Releaseand the result will lookas shown. 



Refine the layer mask further Now 

w f make sure that the layer mask is active 
by clicking on it and press D to reset the Color 
palette to black and white. After setting your 
Foreground colour to black (you can switch 
between the two with X), take a large soft brush 
and brush out areas of background that don't 
contain any hair. 



f\Q Duplicate for blur Don't go too 
V/O close to the hair strands, and leave 
any background areas that are too near to 
these strands. Select the Background layer and 
duplicate it using Ctrl/Cmd+J.Turn visibility 
on for the duplicate layer, select it and go to 
Filter>Blur>Lens Blur. 



f\C Tweak mask Try and brush over the 
ww remaining background areas to see 
if they can be removed. If they can't, that's 
Photoshop telling us it's the best it can do 
without removing hair strands too. If there are 
any parts of the hair body missing, hold down 
Alt/Opt and brush over to restore them. 



Refine settings Checkthe Decontaminate Colors box below 
and leave Amount at 50%. Make sure Output To is set to New 
Layers with Layer Mask and click OK. You'll see a new layer on top now 
with a mask revealing only the areas selected by Refine Edge. Press B to 
select the Brush tool for the next stage. 


• •i 

• ••• 


Make the most of your selection 

Improvea portrait with these simple steps 


Brick wall The brick wall distracted a 
little from the subject, so we decided 
to simulate extreme shallow depth 
offieldand blurred itfurthervia 
Photoshop's Lens Blur filter. 


Q © harrjayeis.psd @ 12.5% (Layer l RGB/8*) * 


L- 

r Hair loss Because of the 
similarity of tones, it's 
inevitable that we're going 
to lose some of the stray hairs 
at the hair edge - we've lost 
quite a lot in this area. 


Stray hairs There are still some 
areas where the stray hairs are 
well preserved, such as here for 
example. This helps maintain 
the sense of realism. 

—-- 7 - 


1 

12.5% r> 


€ Doc: €0214/260. 


Masked layer The masked hair layer | 
above enables ustocloneoutareas 
of the background that we don't 
want easily. We don't need to pay 
attention to the hair edges at all. 


IIS1 



1 LAYERS 



1 Norma) 


Opacity: lOOTfe ► 

1 Luuk: □ & Rll: 100% ► 
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1 Background copy 

l 

a 

| Background 3 


* f*. £9 O. j aJ ¥ 


Outer Glow Checkthe Outer 
Glow boxand, from the 
options, select 50% Opacity, a 
Color Dodge blend mode and 
L a brightyellow colour. 

rc 
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APPLY THE BLUR EFFECTS 

Complete the portrait with skin smoothing 






AA Apply lens blur Leave all the settings at default except Radius 
v/w which you can push up to max strength (100) if necessary, then 
clickOKto run the Lens Blur filter. If you're working on a high-res image, 
you may well need to run it two or three times. Use the Ctrl/Cmd+F 
shortcut to do this quickly. 



M -4 Remove blurred hairSome of the blurred background will 
I contain hair, creating a hair-coloured rim that we want to 
remove. Select the blur layer and use Ctrl/Cmd+Tfor a Free Transform. 
Hold down Shift and pull in each of the top corner handles to shrinkthe 
image down. Press Enter and the hair-coloured rim should have gone. 



M Remove background Any background remaining on the mask 
I w will now be very obvious as it will be sharperthan the blurred 
areas. You'll need to make a compromise between lending integrity by 
keeping stray hairs and removing areas of the background so they don't 
clash with newly blurred areas. Use a black brush on the maskto do your 
work. We had to lose a lot of stray hairs on the left side. 



Can’t find 
the right 
brush tip? 

The Gaussian 
Blur method for 
skin smoothing 
works very well, 
but can leave the 
skin looking a little 
porcelain and 
perfect; there is 
skin texture evident 
in even the most 
blemish-free face. 
We can improve 
onthefinal step 
andsimulateskin 
texture by selecting 
theSmoothskin 
layer (not its 
mask) and adding 
3px of Gaussian 
Monochromatic 
Noise via Filter> 
Noise>Add Noise. 
Blurthe layer by 
0.5pxto soften 
using Filter>Blur> 
Gaussian Blurand 
then add noise. 


^ A Replace blank 
I ^ areas We can 

clone from the blur layer 
to fill the empty space. 
Select the blur layer, press 
S for the Clone Stamp 
tool and set it to Current 
and Below. Set the brush 
to a large tip and use Alt/ 
Opt to source nearby 
information to brush over 
the gaps. Use the same 
technique to remove 
the blue area. 




Clone out bag strap Next we want 
to remove the bag strap from the 
shoulder. Select the top layer (not the mask) 
and clone the information from the other 
shoulder, being careful not to remove the 
strands of hair. You can brush the edges in and 
out to tweak using a small white or black brush 
with the layer mask selected. 


Smooth the skin We're going to finish 
with a bit of skin smoothing. Use Ctrl/ 
Cmd+Alt/Opt+Shift+Eto create a duplicate of 
the top layer and select an appropriate Radius 
(2-20px) under Filter>Blur>Gaussian Blur. Add 
a layer mask, invert it with Ctrl/Cmd+I and 
paint the smoothing into the skin only with 
white, avoiding facial details. 




Layerstructure 

Understand the effect 
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tutorial Colour infrared 




Colour infrared 

essentials Create a colourful twist on your photographs without the need for special lenses 


Beginner 

Intermediate 

Expert 


30 minutes 


SimonSkellon 


ON THE DISC 


: Easy_ 

! reflection.jpg 


o 

% 

on 

0 


T 


T\ he infrared effect is a difficult style to get right, 
usually requiring a specific lens. Photoshop has 
certainly made things easier for artists, but even 
now infrared images can vary wildly in appearance. 

The rules are very flexible when it comes to creating colour infrared 
effects and, as Photoshop artists, you can bend those to almost 
limitless extents. It's known as infrared because it uses light that's 
outside of the normal wavelengths that our eyes can see, producing 
images with lots of contrast and some oddly distorted colours, often 
revealing previously unseen details in the scene. 

The Channel Mixer adjustment is our main target for achieving 
infrared, as you're given control over the three colour channels: 


Red, Green and Blue. Using these against a black and white version 
ofyour image, hues can be mixed up. Along with a nifty Hue/ 
Saturation adjustment layer, these wonderful colours can be 
injected into the image to create soft and subtle toning. Follow 
these steps to find out howto arrange layers in order to achieve this 
effect as well as using blend modes to mix everything in. 

For the finishing touches, grain can be added to infrared images 
to make it seem slightly more distressed and authentic, as this was 
a trait of traditional photographic films that were used to shoot 
infrared. A Gaussian blur tops off the effect by softening the image's 
subjects. So grab the photo from our disc (courtesy ofTomislav 
Alajbeg, www.sxc.hu/profile/talajbeg), and let's begin. 


WORKS WITH | PHOTOSHOP 6 AND ABOVE 
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SHIFT THE TONES 

Get the infrared look with the Channel Mixer 


• •••• 
• ••• 
• •••• 



A4 Duplicate image With an open image, duplicate the Background 
vJ I layer by heading to Layer>Duplicate or hit Ctrl/Cmd+J for the 
shortcut. Change its blend mode to Overlay from the options in the Layers 
palette. Also, lower its Opacity to 60% to reduce the strength. 



Cl " i ai 

ADJUSTMENTS 
Channel Mixer I Custom 


Output Channel. Gray 

Monochrome 
Red. [+40 j* 


€\ New adjustment To turn the image to black and white with 
an infrared style, go to Layer>New Adjustment Layer>Channel 
Mixer. This applies a new, non-destructive adjustment to the top of your 
layer stack that can be edited at any time. Tickthe Monochrome option in 
the Channel Mixer dialog to kickthings off. 



Blend 

modes 

The blend mode 
used here for 
the background 
duplicate layer 
is Overlay. This 
produces a high- 
contrast effect, but 
by using the Soft 
Light mode the 
image has a softer, 
less saturated 
infrared effect. Hard 
Light also works 
well at a low opacity, 
producing strong 
colours on the 
high-contrast black 
and white layer. 


KEY SKILLS 
COVERED 

What you’ll learn 


BLEND MODES 

ADJUSTMENT 

LAYERS 

GRAIN FILTER 




The Red channel The Channel 
V/ Mixer adjustment divides the image 

into three RGB adjustments.Toturn the image 
infrared, slide the Red adjustment to +100. 
Notice how the sky and the water in your image 
become brighter as a result of this. 



O jy Ad i ust green and blue Boost 

the Green channel to its maximum 
possible value of+200.This will turn most of 
the image to a bleached white, but not to 
worry! The final adjustment is to move the Blue 
channel down to -200 to bring the image back 
to a high-contrast monochrome. 



C Rearrange layers Close down the Channel Mixer adjustment 
w w and head to your Layers palette. Drag the Channel Mixer layer 
down the stack so that it's sitting between the Background and the 
duplicate image. Lower its Opacity to 90% to reduce the contrast slightly. 


AC Hue/Saturation 

wO Make sure the 
duplicated background is 
selected before continuing. 
Alterthe colour values 
of that layer by going to 
lmage>Adjustments>Hue/ 
Saturation. Select Yellow 
from the list of col ours 
(default to Masterj.This 
particular adjustment should 
be altered through the 
Image menu and not as an 
adjustment layer. 




Image adjustment With Yellow chosen, only the trees will be 
w f affected. Move the Hue slider to -130 and the Saturation to +40. 
This will change the trees to a vivid purple, but they could be any other 
colour of your choosing. Hit OKto apply the new tint to the image. 
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tutorial Colour infrared 



INFRARED DETAIL 

••••• 

••••• Add grain and blur to complete the effect 



AQ Soften the effect To re-create the 
wO soft look of an infrared image, go to 
Filter>Blur>Gaussian Blur. Enter lOpx for the 
Radius and hit OK. You can go back into the 
Filter menu and choose the option at the very 
top to reapply the filter for another dose of 
blurring if needed. 



Cancel j) 


Train 


Regular 

soft 

feriflklcs 

Clumped 


Contents 


Cancel 


Custom Pattern: 


Blending 


Opacity. 100 % 

Preserve Transparency 


New white layer Add a new blank 
layer by clicking once on the new 
layer button.To fill this layer with white, go 
to Edit>Fill and under Contents select White. 
HitOKandthen change its blend modeto 
Multiply using the option in the Layers palette. 


Grain With the white layer selected, 
goto Filter>Texture>Grain.This 
texture will give us a traditional film look. 
Firstly, set the Grain Type to Contrasty. 
Clumped also works well, so it's down to your 
preference which one you go for. 





Blur channels 

Another way of 
blurring your 
image is by using 
theChannels 
palette. Select a 
channel that’s high 
in contrast, such 
as Green for this 
image, and use 
theGaussianBlur 
filter to soften only 
thehighlightsand 
shadows that are 
found insidethis 
chosen channel. 
You can blur 
multiple channels 
depending on the 
colourthat’sbeen 
emphasised in your 
image. Blurring 
without using 
channels affects the 
whole image, which 
is useful to create 
lens effects such as 
depth of field. 



Add contrast Shift the Contrast adjustment up to 100 and hit OKto add the grain effect. 
At the moment the grain is in colour, so go to lmage>Adjustments>Desaturate. Also, 
lower the Opacity of the layer to 80% to make it subtler. 




-4 Levels 
I b adjustment 

To make the overall image 
lighter, add a Levels 
adjustment layer (using 
the blackand white icon at 
the bottom of the Layers 
palette). Move the middle 
arrow (midtones) further to 
the left from a value of 1.00 
to 1.30. The infrared effect 
is now complete. 


Layer structure 

••••• 

Build the image 


Levels adjustment 


Grain 


Background copy 


Channel Mixer 


Background 
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Hanvon 


Free your creativity 


Introducing Artmaster III... 

Powerfully creative, eminently affordable 




r Color 
Confidence 


• Enjoy closer control, that is much more precise than using a mouse 

• Sketch, draw and create with the feel of a pen 

• Exceptional quality, superb results and a low Hanvon price 

So if all things are equal, why pay more? 

To learn more about the Artmaster III and the entire Hanvon range, visit: 
www.ColorConfidence.com/hanvon 


Available from these local 
stockists: 

1st Cameras 

Stoke-on-Trent 
01782 634 580 

www. 1 stcameras.com 

Amazon 

www.amazon.co.uk 


Morris Photographic 

Oxfordshire 

0845 430 2030 

www.morrisphoto.co.uk 

Park Cameras 

West Sussex 

01444 23 70 70 

www.parkcameras.com 


Primo IT (Educational Specialist) 
Leicestershire 

01530 265656 

www.primoit.co.uk 

Refuelled Design Supplies 

Colchester 

0845 527 7983 

www. refuel led .com 


Richard Frankfurt Photographic 

Croydon 
020 8665 9775 

www.richardfrankfurt.co.uk 

Warehouse Express 

Norwich 

01603 486 413 

www.warehouseexpress.com 











tutorial Framed collage 
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Framed collage 
effect 


Add a dynamic feel to your images by overlaying 
digital frames to re-create the style of our cover 


0 


igital collages are a fun 
idea and can look brilliant, 
butthey can also lookan 
absolute mess. What should 
be a dynamic layering of elements can 
quickly turn into a mishmash of styles 
and effects, leaving the eye confused and 
battered by the whole experience. 

This doesn't mean that you can't apply 
collage effects - it just means you have to 
be a little bit careful.The technique used 
on this issue's cover is a great example of 
how different effects can be added to 


a photo while still keeping things tidy. 

The principle revolves around a series of 
digital frames. Rather than have different 
effects scattered everywhere, any edits are 
constrained within the frame. You can add 
as many frames as you like, although we 
would suggest sticking to a lower number, 
otherwise you risk losing any clarity you had. 

The first task is to make the actual frames. 
This is simple with the Custom Shape tool 
and then a deft delete from the Rectangular 
Marquee. With the aid of Rulers it's possible 
to get the exact size you want and also 


make sure that all sides are equal. With the 
frame created, it's time to bring it into your 
photo (or any type of image, for that matter) 
and then place it.This will mean using the 
Free Transform tool and some pasting to 
get the correct number of frames. 

Once in place, the start image needs to 
be copied into the frame so an effect can 
be added. This technique can be applied 
to any image, but if you are feeling our 
balloon love you can download the image 
we've used fromwww.morguefile.com/ 
archive/display/686431. 


CREATE THE FRAME 

••••• 

••••• Prepare your elements 


Edit Image Layer Select Filter View Window 



U* 

✓ Foreground Color 


Background Color 
Color... 


Content-Aware 

Blend 

Pattern 

Mod< 

History 

Opacity 


_ Pren 

5056 Cray 

White 


r~ojr~) 

( Caned ) 


Set the stage Open Photoshop and 
I gotoFile>New.Setasizeof 15cmfor 
Width and FHeight, and 180 for resolution. Go to 
Edit>Fill, pick Blackand hitOK. 



Start the frame ClicktheNew 
Layer icon at the bottom of the 
Layers palette.This is where the frame will be 
created. Scoot overtotheToolbarand pickthe 
Rectangle tool (or press U on your keyboard). 


Fill some pixels Head up to the 
top Options bar and make sure that 
the Fill Pixels icon is selected.This will flood 
any shape you make with colour. Click on the 
Foreground colour square and pick white. 




essentials 



Beginner 

Intermediate 


Expert 


TIME TAKEN 


20minutes 



JoCole 



KEY SKILLS 
COVERED 

What you’ll learn 


CUSTOM SHAPE 
TOOL 

FREETRANSFORM 

ADJUSTMENT 

LAYERS 



Choose your 
image wisely 

Wetried out many 
images before 
deciding on our 
balloon. Inourtrials, 
it became very clear 
that images with 
too much detail 
justdidn’twork. 

The frames made 
the image looktoo 
busy. It’s best to 
stick with clear, 
brightshapes. 


ANY VERSION OF PHOTOSHOP OR ELEMENTS | WORKS WITH 
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Framed collage effect 


FINISH THE BORDERS... 

••••• 

,1111 ...and then adjustto suit 




Using the Transform tools 

Make your selectionsthe shape you need 


Move to position Odds are that the 
/O frame will appear in a weird place, so 
head overtotheToolbaragain and pickthe 
Move tool (or press Von your keyboard). Click 
and drag the frame to where you want. 


Layer 

Lndo Wig* Wand 


XZ 


Photoshop File Edit Image Layer Select Filter View Window Help 

m EbI El * «*.?* - ns • M * 

*i na f 4j feather [ 0 oa | _ a Sc.e ^ Normal 1 

E 


[iow 


Cut a hole Obviously this isn't going 
Uv to work as a frame, so go back over to 
theToolbarand pickthe Rectangular Marquee 
tool. Have a peek in the top Options bar and 
make sure that the Feather value is set to 0. 
Now draw out a rectangle inside your white 
shape with a 1 cm frame on three sides and 
a 2cm one at the bottom. 


Delete and check Hit the Backspace key on your keyboard 
UQ and your frame will take shape. Hit Ctrl/Cmd+D to deselect. 
The black background set up in the first step means that you can 
instantly see if anything has gone wrong. 


y ; 

When in FreeTransform 

mode, hoverthe cursor near the 
corner of an anchor point to see it 
turn intoa bendy icon.Clickand 
^ move to rotate in either direction. 


Go The FreeTransform option 
is the preferable one as it contains all 
theTransform options availableand 
Jets you edit on the fly. _ 


Adobe POf Preset* 
PffMt MlMMf 


Cow Settings . 
Ai»*gr> Profile. 
Convert to Profile 


Keyboard Shortcuts 




Here we have decreased the size of 
one of theframes. You hold down the 
mouse button as you drag one of the little 
square points in. Hold down the Shift key as 
you do this to constrain the proportions. 




You can pick 

specific Transform options from 
the Edit>Transform menu. 


Use the rulers If your rulers aren't 
f already visible, go to View>Rulers. 
Move your cursor to the top-left corner and 
click and drag out so the shape is 12cm wide by 
12cm high. As soon as you let go of the mouse, 
the shape will fill with white. 

(I Photoshop File l£jl Imjjje Layer Select Filter View Window 
■ m» n. Undo Copy Pixel* H2 


TJ'* 


Define Brush Preset- 
Define Pattern.. 


Copy and paste Assuming all is well 
31 with the frame, select the Magic Wand 
and click on it. Then goto Edit>Copy. Now 
open your image and go to Edit>Paste. 
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ADD SOME EFFECTS 

••••• 

••••• Get your image in the frame 



Transform the frame Go to Edit>Free Transform and hold 
down the Shift key with the mouse button and move the 
cursor in.This will make theframe smaller.Clickand drag to position it. 



Duplicate and rotate framesTo bring more frames into the document, go back to your 
' frame document and copy and paste as before. If you want multiple frames, keep this 
on a hidden layer in your document to go back to. You can also rotate the frame by hovering the 
mouse in a corner of the bounding box (it will turn into a bowl shape with arrows on each end) 
and then clicking and dragging up or down to rotate. 



Selection trickery Add as many frames as you like. At the moment the 
frames have nothing in them, which means we can't apply any localised 
effects. But this is easy to sort. Make sure you are on a frame layer, select the Magic 
Wand tool and click inside the frame. 



Pick up the image Click on the Background layer (the original image) and then 
I select the New Fill or Adjustment Layer icon in the Layers palette. Pick one and 

apply to change the area in the frame. 



Another edit If you want a different 
I O effect to what is offered by the 
adjustment layers, click on one of your frame 
layers and select the middle as before. Click on 
the Background layer, select Edit>Copy and 
click back on the frame layer. 



Paste Into Go to Edit>Paste Into (or 
T Edit>Paste Special>Paste Into in CS5) 
to duplicate that area of the image. Now apply 
whatever effect you like. Repeat the process 
until the piece is finished. 


••• 

•••• • 

•••••• 

••••• 

•••• 


Layerstructure 

Display multipleeffects 


Channel Mixer 


GlassRipple 


Photo Filter 


Black&White 


Rough Pastel 

Posterize 



Background 
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5 TOP TIPS 



One-click 

II" €§jfe Don’t have a lot of time t 
H No need to fret- impro' 


Don’t have a lot of time to wade through a stack of edits? 
No need to fret - improved images are only a click away 


here always seems to 
be a certain amount 
of snobbery attached 
to something that 


makes life easier, especially if it's 
associated with a skill-based activity 
like Photoshop. Maybe it's linked to 
the romantic view of a tortured artist, 
struggling to make their vision come 
to life. But we would like to officially 
blow a big raspberry at this and instead 
encourage you to embrace anything 
that saves time. With this in mind, we 
have collated some of our favourite 
one-click edits. For some images, these 
are all you will need. For others, you can 
use them as a start point for a more in- 
depth edit. We've stuck with Photoshop 
here, as Elements has a host of bespoke 
quick edits that well visit in the future. 


Start 


i'^yiaqc 


Shadows 

Amount: 


Show More Options 


AUTO LEVELS 

AND CURVES 


For flat-looking images, head straight to the Adjustments menu and then pick Levels or 
Curves. We all know that these are powerful editing tools and enable you to fiddle with the 
tones of your images to the nth degree. But do not overlook the cunning Auto button in the | 
respective palettes (older versions of Photoshop have a dedicated Auto command from the 
Adjustments menu). One click of this will (in most cases) sort your images out a treat! 


SHADOWS / 

HIGHLIGHTS 


No surprises as to the purpose of this command - it lets you edit the shadows 
and highlights of your image. This is especially useful in outdoor shots like our start 
image, where the pesky sun tends to play havoc with the camera lens and ends up 
in detail either being lost to shadows or hidden in exaggerated highlights. Go to 
lmage>Adjustments and then pick Shadows/Highlights. Once opened, Photoshop 
will have a little think and then adjust your image. Dark areas will lighten and bright 
sections will be toned down. Simply use the sliders to make further adjustments. 













JCuiiutii 


0 Preview 


Strenoth: 


Highlight- 


and Histogi Adjust color intern ty 


3 HDR TONING 


This one is for CS5 users, although if you have CS3 or above you can do a similar thing 
with the Vibrance slider. The HDRToning command was introduced to give users a way of 
emulating the HDR look afforded to people by dedicated software. You can have a lot of fun 
with this command, using the sliders to add hyper-real effects to otherwise dull shots. But 
it can also be used to add an instant lift. As with the Shadows/Highlights command, it edits 
an image as soon as it is open and this is then adjusted using the sliders. We have to confess 
here, for our start image the initial edit needed some tweaking - we moved the Vibrance 
slider to +34 and the Saturation to -11. So more of a one-click, two-slide edit! 


Show More Opt ion j 


5 BLACK & WHITE 


A relatively recent addition to Photoshop, the dedicated 
Black & White command lets you, well, turn your picture 
to black and white. Once selected from the Adjustments 
menu, you will be greeted with a dialog box and a series of 
sliders. These enable you to control the different channels 
of the image, basically letting you decide on the levels 
of blackness and whiteness. Your image will be given 
a monochrome makeover as soon as the command is 
opened, but you can also click the Auto button fora more 
delicate touch. If you can stretch to two clicks, mosey down 
to the Tint box and click in here to apply a vintage-looking 
tint across the whole image. 


4 AUTO ADJUSTMENTS 


Open up the lmage>Adjustments menu and you will find three auto commands all sat 
together in a column. These are Auto Tone, Auto Color and Auto Contrast and are the 
pinnacles of one-click edits in that you click one to select it and an edit will be made to your 
image. Auto Tone worked best on our start image, getting rid of the dull overcast and making 
the colours cleaner. Auto Contrast had little effect on our test image, although we have used 
it on overexposed images to improve the shadow to highlight ratio. Auto Color is great for 
getting rid of obvious colour casts by injecting some opposing tones to neutralise. 
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tutorial Perfect group shots 




Perfect group shots 

essentials Learn how to replace frowns, blinks and sneezes in Photoshop 


Beginner 

Intermediate 

Expert 



one.jpg 

two.jpg 

three.jpg 


roup shots are all about great timing and are not 
always easy to get right in just one take. Positioning 
everyone in front of the camera is simple, but 
ensuring they all have their eyes open when the 
shutter is released is another matter. There are, however, some 
great editing tricks in Photoshop that can help you get around this. 
In this tutorial we are going to show you just how easy it is to get 
everyone looking their best in one single image! 

Using three group photographs taken in the same sitting, we will 
take you through a Photoshop workflow that enables you to replace 
unwanted faces, expressions and even whole figures by blending 
different parts of all three images together into one. In this tutorial 


you will learn howto use layers, layer masks and the Brush tool to 
create a great group shot in just thirteen simple steps. 

We will also take you through all of the final editing stages, 
showing you how to crop, correct colour and use the Clone Stamp 
tool to get a professional finish for your photograph. Easy to master 
even for a beginner, you can apply the same steps over and over 
again to other multiple captures in Photoshop and explore the 
creative possibilities this technique really has to offer. 

Forthistutorialyoucan useyourown problem imagesor 
download and use the same ones that we are from the free disc to 
practise with. Follow along and bring the whole family together 
in one great group shot that you can treasure. 


WORKS WITH | PHOTOSHOP 6 AND ABOVE 
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• •••• 


ARRANGE THE PHOTOS 

••••• 

,1111 Blend layers togetherto create one image 



Layer Scktt Filter Analysis 3D Vie* Window Help 

$ US' 

;) tlfMtfl < • l^rrMKtToMI 

one pid $ 16 .7% (Layer 1. RC$/$*I 


□ 

atwopid£ 1J S*<RCS/«*) 


Make a selection Open your image files and select a group shot 
v/ I where the majority of people don't need editing.This will be the 
main image that you will build on to improve, in our case 'one.jpg'. You will 
now need to select the other images where the people from the main 
image look better, in our case 'two jpg' and 'three.jpg'. 



A a . . ,.i\.in. i.!.,.] 1 . 1 ........ in. 


COlO* 

Be SWAU.HU 


: 


i Window Help 0 t 4) * ® W«d 08:04 Q 

ESSENTIALS * 




Layering Layer the three chosen images on top of one another. 
\J^ Using the Move tool from the tools menu on the left-hand side, 
select image 'two.jpg' and drag it on top of'one.jpg'. Now do the same to 
'three.jpg' and both images should appear as layers. 



- a. a e. j 


Layer mask Add a layer mask to both 
w O layers to hide them, enabling you to 
paint back in specific faces to your first image. 
Click on the first layer to activate it and then 
select the Add Vector Mask icon at the bottom 
of the Layers palette. A black box should now 
appear next to your image layer, hiding it from 
view. Do the same to all other layers. 



Prepare the brush In order to 
V/ ^T replace an individual's face with a 
better expression from another layer, you will 
need to remove that area on the layer mask 
by painting it out. Prepare your brush first by 
selecting it from theToolbar. Select a suitable 
brush diameter and ensure it has a soft edge. 
Increase the brush Opacity to around 90% and 
change the Foreground colour to white. 



Paint in details Ensure you have 
v/ w activated the layer maskyou want to 
edit by double-clicking on the black box. Zoom 
in to get precision and begin painting in a new 
face. You may find that the new face does not 
sit naturally in place. Simply continue painting in 
the rest of the body but work carefully around 
areas that affect the person next to them. 



Howto 
capture a 
group shot 

When shooting 
group photographs 
toedityou should 
set your camera 
uponatripodfirst 
so that the images 
will align and blend 
easily in Photoshop. 
Ifyouwanttobein 
theshot with your 
family orfriends, 
use your camera’s 
self-timer mode 
or remote control. 
Before you do, 
however, set your 
camera’s focus and 
exposure settings 
manually. Avoid 
using Auto settings 
as they are likely to 
change between 
shots. Manual 
modes willensure 
all the images 
lookthesameand 
blend convincingly 
together. Always 
remember to take 
enough photos to 
ensure you have 
at least one good 
image for everyone. 


KEY SKILLS 
COVERED 

What you’ll learn 


LAYER MASKS 
BRUSH TOOL 
LEVELS 

COLOR BALANCE 
CLONE STAMP 
TOOL 


Adjust and 
position People 
tend to move between 
photos and sometimes 
their whole bodies will shift 
position. Provided their 
neck and heads are facing in 
the same direction you can 
edit convincingly around 
this. Only paint in theface 
area and then, using the 
Move cursor, gently drag 
and move the new face into 
the perfect position. 






Zoom and correct Zoom in to your image and check carefully 
w f around each person you have adjusted for any telltale signs of 
layering. You can correct mistakes simply by reactivating the layer mask 
and selecting the paintbrush. Switch the Foreground colour from white 
to black if you need to undo anything. 
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tutorial Perfect group shots 


EDIT WITH ADJUSTMENTS 

••••• 

,1111 Add the finishing touches 



■ILL K.JS 




New Uytr... 

Duplicate Layer... 

Delete Layer 

OXN 

Mew Croup... 

New Croup from Layers. 


Convert to Smart Object 


Layer Properties... 
Blending Options... 

| 

Create Clipping Mask 

\“XC ; 

Merge Down 

Merge Visible 

JU 

OXE 

Flatten Image 

Animation Options 

Panel Options... 

► 

Close 

Close Tab Croup 



Save and flatten the file Once you 
are pleased with the results you can 
save the image as a Photoshop file (PSD) to 
retain all of the editable layers. Once your PSD 
file has been saved, flatten your layers in order 
to make the final editing adjustments, via 
Layer>Flatten Image. 


Crop in You can now crop the image 
to create a stronger composition. 
Choose the Crop tool and select the entire 
image. Now hold down the Shift key to retain 
the image's shape proportions and slowly 
pull up one of the corners. Move the selection 
area around the image until satisfied and then 
double-clickto confirm the final crop. 





Level up Right-click on your Background in the Layers palette 
J w and select Duplicate Layer. Rename your new layer Editing so 
that you can make further adjustments. Brighten up your image by 
using Levels via lmage>Adjustments>Levels. Adjust the Midtones slider 
to increase the overall contrast and pull in the highlights slightly to 
brighten up the image. 



O Shadows Q Midtones High! ghti 

& Preserve Luminosity 




iamii | awniui mtw « •« 


'■*—«» P 
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Colour correction Enhance and correct colourcasts using the Color Balance tool 
I (lmage>Adjustments>Color Balance). Adjust the colour sliders slowly and use the Preview 
button to check results. Work your way through the shadows, midtones and highlights to 
balance tones and enhance yourfmal image. 



Sharpen up and 
save Finally, flatten 
your image and sharpen 
it up before saving. Go to 
Filters>Sharpen>Unsharp 
Mask. Set the Amount 
to 100 and the Radius to 
around 0.8, until noise 
becomes noticeable. You 
can now save your image 
as a JPEG file ready to share 
with family and friends. 
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Clone out 

I UsetheClone 
Stamp tool to fix 
blemishes. Adjust the 
brush size to suit and 
select a soft edge. 
Increase the Opacity 
to 45% and zoom in. 
Find your markand, 
while holding down 
Alt/Opt, select an area 
as the replacement. 
Move the Clone 
Stamp over the mark 
and paint out. 


••• 

•••• • 


••••• 

•••• 


Layer structure 

Combine multiple photographs 
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Take great photos 

...ou awj camera! 



Improve 

yourpho 


The only magazine designed 
for the way you shoot 

(&f Learn howto master shutter speed 
(&f In-depth guide to capturing water 
($f Understand RAW files & edit them 
(&f Latest kit, hands-on tutorials & more! 


lssue5on 
sale now 

Available from all good newsagents or 
online at www.imagineshop.co.uk 








the big technique Photoshop Elements 10 
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Photoshop 

Elements 10 

We take a look at the features of Elements 10 - the latest 
entry-level editorforall styles of art 


lements has come a long way in a very short 
space of time, and if you're wondering what the 
new version holds, here's a whistle-stop tour 
through its latest features. If you're already an 
Elements user then you'll be familiar with its overall style and 
how numerous artistic effects and photographic enhancements 
can be applied with little or no effort, and that hasn't changed. 

New to version 10 are features such as Picture Stack, Depth of 
Field, Text on a Path, Smart Brushes and a range of new Guided 
Edits for reproducing more difficult effects. But Adobe hasn't 
stopped there with the improvements, as the Editor is only half 
the package. Joining the Editor is the Organizer for importing 
and managing images, and there has been a collection of new 
inclusions here, starting with Face Tagging from Facebook and 
searching for images based on content, colour and shape. It's 
the combination of the Organizer and Editor that makes it a 
strong package, being able to manage and sort images, apply 
quick edits, create books, calendars and cards for printing from 
your home computer, and undertaking complex photo effects 
in minutes. Read on to discover what these new features are 
all about and how to create your own customised photobook 
using the Editor. It's a slice of the price of its software 
counterpart, Photoshop CS5, and has just as much to offer. 




Picture Stack mode 

The latest Guided Edits include stacking frames 


Text on a Path 

Free-flowing text with no boundaries 


The new Picture Stack mode splits an image into smaller 
sections of 4,8 or 12 pieces. This makes the shot look like 
it's been built from multiple parts, with white borders 
around each section and a drop shadow to make them 
stand out from the canvas. Sections are overlapped and 
stacked upon each other, lending the name. You can 
decide on the border widths and background colour 
too. Picture Stack is one of the new Guided Edits, and 
when browsing the Organizer you can pick an image, 
select Guided Edits from within Fix and jump into the 
Editor. After applying the effect, the sections can be 
edited in the Layers palette by clicking on the Edit tab 
and then Full to view your open palettes. 



In version 10, text can be entered 
along a custom-made path, 
which is drawn onto or around 
a subject. Using the new Text 
on Custom Path tool, the first 
step is to draw a path, just as you 
would with the Line tool. Hit OK 
and then click anywhere on it to 
begin typing. From there, font 
sizes can be altered and a colour chosen for the words. The result is jagged and 
fun text, great for bending type around corners on a scrapbook, for example. 
This is in addition to the Text on Selection tool, where the Quick Selection tool is 
used to define an area for the type to flow along. 
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Palettes The interface contains all the 
important palettes including Layers, 
Undo History and Adjustments. There are 
many others, too, such as Content and 
Effects that are used to drag and drop 
preset styles onto layers. 


Edit, Create and Share The Editor has 
three sections - Edit, Create and Share 
- that enable you to apply quick effects, 
Guided Edits, compile photobooks from 
open images and also to upload online as 
an album or onto Facebook. 


••• __ .. _ 

: ::::: Out of Bounds 

••••• Make subjects burst out of the frame 

This effect is one of the Guided Edits to create popular image 
tweaks quickly and easily, and although it is straightforward 
enough, it requires a bit of work to get really great results. 
Here's howto make your main subject look as though it's 
popping out of the frame using this feature. 



f\A Guided Edits 

I Open up an image 
of a person in the Elements 
Editor. The Out of Bounds 
effect is found inside the 
Guided tab under Edit to 
the left of the interface. All 
effects are split into styles, 
and you can locate this one 
under Photo Play. 


Position the frame 

Wb Click the Add a Frame 
button and position and 
resize the frame over your 
subject, leaving some of it 
outside. Consider carefully 
which part this should be 
(we chose the little boy's 
arm). Hold Ctrl/Cmd to add 
perspective to the frame by 
dragging its corners. 



Apply the effect 

After extending the 
frame once more for the 
border, the Quick Selection 
tool can be used to select 
the areas that are out of the 
frame that you want to keep. 
Hit Create Out of Bounds to 
apply the effect and then 
add a drop shadow and 
gradient if needed. 



Depth of Field 

A popular photographic effect made simple 


Smart cropping 

New cropping features mean better compositions 


This photographic effect was made 
possible in previous versions of Elements 
using the Gaussian Blur filter. In version 
10 this new Guided Edit aims to do 
most of the work for you. A selection is 
still required to define what to keep in 
focus, but when this is done, the Depth 
of Field blur can be added using a single 
slider. Controls are given to change the 
strength, which determines to what 
extent the background is hidden away 
from the main subject, replicating a 
change in aperture in a camera. 



To help get more powerful crops, 
Elements 10 has an improved Crop tool. 
The new features include two important 
compositional laws: the Rule Of Thirds and 
the Golden Ratio. Using these, subjects 
are positioned along lines of composition 
through your image that are used to 
increase the impact of an image. The Rule 
Of Thirds option provides eight segments 
for positioning subjects over each of the 
crossover points. The Golden Ratio places 
subjects in aesthetically pleasing positions 
through the image. 
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the big technique Photoshop Elements 10 


PHOTOBOOKS IN ELEMENTS 10 

••••• 

••••• Use the Create menu to design your own keepsake 


essentials 



Beginner 

Intermediate 

Advanced 


TIME TAKEN 


20 minutes 





From Organizer 
to Editor 

Whether you prefer 
to start off in the 
Organizer or in the 
Editor, you can easily 
jump to the other 
by either clicking 
on the Organizer 
button in the Editor, 
or Ctrl/right-clicking 
an image in the 
Organizer and 
selecting the Edit 
With Elements 
Editor option. 



m Hit Create Kick off your new 

photobook using either the Create 
section of the Organizer or inside the Editor. 
At least one image needs to be selected in 
the Organizer or open in the Editor for the 
Photo Books creator to start. 



Edit cover The first page that pops 
up is the book's cover. Give it a title by 
clicking on the text boxes and choose a style 
from the list to the right. Elements 10 intuitively 
changes the font and style without the need 
for highlighting text. Click the Add Text Block 
button to enter more text boxes on the cover. 



Choose size Click on Photo 
Book and a new menu containing 
themes and print sizes for the books will 
appear. Start by selecting a print size (this 
will depend on your printer), make sure the 
option to Autofill with Selected Images 
is ticked and enter a page number if you 
require a minimum page count. 



Edit cover image Open up 
UU the Pages tab under Create. 

This reveals all the layouts ready for your 
artwork. Click on the first layout and, by 
double-clicking on the cover's image, you 
can enlarge it in its frame. 



Select theme Different themes 
wO are available for your photobook 
such as Trips, Wedding, Wishes and 
Monochrome. A preview of the theme 
shows you what to expect, so hit OK to 
begin editing the layout further. 



Add more images Under the 
Pages tab, select the layout you 
want to edit. Images are added either by 
clicking on the grey blocks or by dragging 
them into the layout from a folder. Work your 
way through the photobook, adding all your 
images into the pages. Don't worry about the 
layout at this stage. 


The Orton effect 

Photographic styles in just afew clicks 


Smart Brushes 

Brush on a variety of effects 


Named after photographer Michael Orton, this new 
Guided Edit is a way of giving images a dreamy, 
glowing finish. Found with the other Guided Edits, 
the effect contains a number of sliders that boost 
the glow, blurriness and graininess of your image. 
Best used on portraits, the effect is easy to apply 
with the click of a button and the adjustment of 
sliders. Other photography-based Guided Edits 
include Lomo Camera, Old Fashioned Photo, 
Saturated Slide Film and Line Drawing. If you're 
new to photo-editing and Photoshop, you'll find 
that Elements 10 will cater for most if not all of your 
needs including these more unusual effects. 



Elements 10 has new Smart Brush features, an 
incredibly efficient tool that effortlessly replaces 
backgrounds, enhances photos and applies image 
effects and special photographic styles. The Smart 
Brush tool comes equipped with a number of 
categories including Nature, Portrait, Textures, 
Artistic, Color, All Purpose and Black and White. 

Drag over a background or subject in an image and 
the effect will be instantly applied! Whether you 
want to boost the blue of a sky, apply an antique 
effect or give a landscape a sunset, the Smart Brush 
is an essential part of what makes Elements 10 a 
fantastic piece of software. 
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Different layouts You can 

I change the look of each page in 
your photobook by clicking on Layouts 
under the Create tab. Double-click to 
apply a chosen layout to the current page. 
Choose from single-image layouts, multiple 
photos per page or from a mixture of 
frames and text. 



Arrange and align Using the 
I Advanced Mode features, images in 
your photobook can be brought to the front 
or sent behind other images. Use the Align 
options at the top of Elements 10 to make 
sure images are also level across the page. 



AQ Artwork presets When making 
a photo book, you also have the 
choice of preset designs and textures to 
insert. Open up the Artwork options and 
drag-and-drop into a template layout. 
These include maps, vectors, solid colour 
backgrounds and photo backdrops to 
appear behind your images. 



Add effects In Advanced mode 
I there are numerous effects to apply 
to your images. Effects include Diffuse 
Glows, Blur, Add Noise, Color Halftone and 
many more. Switch back to Basic mode 
to see your photobook in its entirety and 
finish by clicking on Print. 



AA Advanced mode If you're feeling 
Uw adventurous you can edit the 
photobook in Advanced mode. This opens 
up the Layers palette where all the style 
settings can be tweaked to perfection 
by double-clicking on the FX symbol. 

The angle of the lighting, size of the drop 
shadow and bevel of the frames can be 
altered more accurately in this mode. 




Order prints 
in Elements 

The Organizer 
is linked to the 
KODAK Gallery 
print service by 
selecting the 
images inside, 
Ctrl/right-clicking 
and selecting 
Order Prints. If you 
don’t own a home 
printer then this 
could be a useful 
service to take 
advantage of. 


-4 Time to print When you've 
I compiled your photobook and are 
happy with the background, styles and 
effects for the pages, click Print inside the 
Basic mode screen. Inside the Elements 
10 Print menu, you can move each page 
around in the preview, choose the print size 
and, under More Options, select settings to 
print crop marks, dates and captions. 


Search by subject 

Content-specificfiltering in Organizer 


Face tagging 

Communicate with Facebook 


New additions to the Organizer 
include options to filter images. 
Using the Search field at the top, 
images can be filtered by objects, 
bringing all the relating shots to the 
top of the interface. If that doesn't 
quite hit the spot, they can then 
be filtered down even further by 
the colour content or shape of 
the subjects involved. Your search 
criteria can be saved for use on 
future albums too, great for staying 
on top of newly uploaded images. 



The Organizer can call up your 
Facebook Friends list to match faces 
to names. Once a batch of images 
is loaded into the Organizer, from 
a holiday for example, go into the 
Keywords palette and click on the 
People Recognition option. This will 
call up all images with people in, let 
you pick the ones to tag and then 
bring up your Facebook Friends list. 
When those images are uploaded to 
the social networking site, tagging 
has already been done. 
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tutorial Create a family tree 



Create a family tree 



essentials 



Use Photoshop to create your own bright and colourful family tree in 
the style of a digital scrapbook 



D\ ave you ever wondered where you come from? 
Since the internet has become a household feature 
and dedicated sites have popped up, more and 
more people have become interested in finding 


out their ancestry - and not just to see if there is an unclaimed 
inheritance hiding around somewhere! Comprehensive and 
practical family trees often look really dull; ancestry and genealogy 
seem to inspire people to use lots of boring browns and greys. Join 
us in our fight againsttedious design by going for a more fun, vibrant 
and colourful theme, perfect for printing and brightening up the 
home, or as a great gift to send to your relatives. 


Tocreatethe layered scrapbookeffect,thisfamilytree uses cut-out 
sections of real materials. Various different fabrics and colours give 
this image its richly textured appearance, and with the use of drop 
shadows and other layer effects, a realistic 3D feel can be achieved. 

The family tree created in this tutorial is fairly small, with just close 
family members included. However, there's no reason why you 
couldn't include more of your extended family. If you do decide 
to make a wider family tree, make sure you really keep on top of 
organising the Layers palette effectively to make it easy to navigate. 
Always name each layer and try to combine layers into groups as 
much as possible, not forgetting to name those groups too. 
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DESIGN THE BACKGROUND 

The hills are alive with paths and stitches 


• • 
• • 
• • 



A4 Green, green grass Open 'green fabric.jpg', press Ctrl/ 

I Cmd+A then Ctrl/Cmd+C to copy the whole canvas, open 
'pink background.jpg' and press Ctrl/Cmd+V to paste in the green 
fabric. Press Ctrl/Cmd+T and enlarge the green fabric to cover the 
width of the canvas. Select the Pen tool and set it to Paths. 



A bumpy path Click to place your first point off the left edge 
of the canvas. Click and hold to place your second point about 
two thirds of the way across the canvas, and drag to create a curved line. 
Hold Alt/Opt and click this second point. Place the third point off the 
right edge of the canvas, dragging to create another curve. 
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Add a mask Close the path by clicking on the first point you placed. In the Paths palette, click the Load Path as a Selection icon and then 
click the Add Layer Mask icon. Hold Ctrl/Cmd and click on the bumpy hill layer mask. Go to Select>Modify>Contract and enter 60px. 



A personal 
design touch 

To add a more 
personal touch, 
why not incorporate 
scanned items 
into your design? 
Instead of the two 
birds, add objects 
that are meaningful 
to each person, 
such as a piece 
of jewellery or 
a small toy, and 
position them on 
the branches next 
to each photo. 
Flatter objects can 
be scanned in at 
300dpi, but bulkier 
ones might need to 
be photographed 
against a white 
background. 

Having a plain white 
background will 
make the object 
easier to cutout 
in Photoshop. 


KEY SKILLS 
COVERED 

What you’ll learn 


PEN TOOL 
FREETRANSFORM 
LAYER MASKS 
LAYER EFFECTS 



PHOTOSHOP CREATIVE 71 










































tutorial Create a family tree 


MAKE THE APPLE SHAPES 

Use the Pen tool and a texture file 




Make use of 
global light 

When using a lot 
of layer effects 
in an image, it’s 
usually best to tick 
Use Global Light. 

By doing this, 
layer styles that 
create shadows 
or cast light will be 
in sync with each 
other, all acting 
as though they 
are caused by the 
same light source. 
For example, all 
drop shadows 
will be given the 
same directional 
angle. Sometimes, 
however, unticking 
Use Global Light and 
changing the angle 
may give a better 
overall look, as 
with our green 
fabric rectangle. 



f\A Stitched up In the Paths palette click Make Work Path from 
xJ^T Selection and create a new layer (Shift+Ctrl/Cmd+N) named 
Stitches. Select the Stitches brush from your disc, a colour of R:123 G:48 
B:63 and 60px size. Click the Stroke path icon in the Paths palette. 



Paper cut Open 'green paper.jpg', 
select the Pen tool and create an apple¬ 
shaped path. Clickthe Load Path as a Selection 
icon in the Paths palette and copy and paste it 
into your artwork. Repeat this method to copy 
and paste in a leaf shape. Press Ctrl/Cmd+T to 
resize and arrange the apple and leaf. 


Add shadows Press Ctrl/Cmd+U 
and enter Hue +12, Saturation +3 and 
Lightness -15. Double-click the apple layer's 
thumbnail, tick Drop Shadow and set Size to 8, 
Spread to 8, Distance to 6, change the Angle to 
53 and ensure Use global light is ticked. Hold 
Alt/Opt and click and drag the apple's layer 
effects (the F symbol next to its layer name) 
onto the leaf layer. 





A different shade of green Double-click the Stitches layer's 
w w thumbnail, tick Bevel and Emboss and click OK. Use the Square 
Marquee tool to select a rectangle from 'green fabric.jpg', copy and 
paste it into the artwork, then press Ctrl/Cmd+T and position at bottom 
of the canvas. Press Ctrl/Cmd+L and move the grey slider right to 0.6. 


Make the most of the Pen 
tool for creative shapes 


The Pen tool is used for making many selections in this tutorial 
and there are a few guidelines that can help you use it effectively. 
A simple click will place a point. Click again to place another point 
and a straight path will join the two. Click, hold and drag when 
you place a point to create a curved path with handles. Hold 
Ctrl/Cmd and click and drag the handle to manipulate the curve. 
Holding Ctrl/Cmd also enables you to click and drag the Points. 
Hold Alt/Opt and click a point to remove its handle. This is used in 
step 2 to create the bumpy hill path. 
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IMPORT YOUR PHOTOS 

••••• 

Prepare your images and their frames 



Enough fora bushel Hold Shiftand 
v/O click on the apple and leaf layers, then 
press Ctrl/Cmd+G to group them. Right-click 
the group and hit Duplicate group, repeating 
until you have enough apples. Within each 
group, select the Text tool and write the 
person's name in white, using the font Courier 
New in Bold. 
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Cotor 

Fwthrf... 


-4 Paste in the photo Go to 

I w Select>Modify>Contract and enter 
40px,then click OK and hitShift+Ctrl/Cmd+Vto 
paste into the selection. Press Ctrl/Cmd+T, resize 
and reposition the photo to fit, then click in 
between the thumbnail and maskto linkthem. 
Hold Alt/Opt and click and drag the apple's 
layer effects onto the photo layer. Repeat this 
for each apple. 



Line U P t * le text P fess Ctrl/Cmd+T and position the name on the leaf. Go to Edit>Rasterize>Text. Double-clickthe 
v/w text layer's thumbnail and tick Inner Shadow, then open a photo and copy it (Ctrl/Cmd+C). Go backto your artwork, 
hold Ctrl/Cmd and clickthe apple layer's thumbnail to select the shape. 


• ••• 


Deconstruct the image 

Five key tips to achieve thefinal look 


Apples The apples have been 
resized and arranged accordingly 
but, to make the image more 
interesting, press Ctrl/Cmd+T and 
angle them in different ways and 
don't organise them too neatly. 


Warp Cut out straight sections 
of the corduroy texture for the 
branches. Press Ctrl/Cmd+T, right- 
clickand choose Warp. Drag the 
sides, corners and handles of the 
box to create a curved shape. 


v 



/ 






Layer masks A layer mask has 
been added to the paper scraps. 
Using the Leaf brush and the 
colour black, randomly clickover 
the paper on its layer maskto 
create leaf-shaped gaps. 


Lasso The Magnetic Lasso tool 
was used to select a rough oval 
shape from 'paperscraps.jpg' 
that was copied and pasted in. 
Pressing Ctrl/Cmd+T enables 
you to transform it to fit. 


TreeThetrunkand branches were 
cut out from the 'brown cord.jpg' 
texture file. Use the Pen tool to 
create the shape, click Load path as 
a selection, then copy (Ctrl/Cmd+C) 
and paste (Ctrl/Cmd+V) it in. 
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tutorial Create a family tree 


r 

• •• 

• ••• • 

BRING IN MORE ELEMENTS 


• •••• 

• ••• 

L_ 

Add text and the final design touches 

_ J 



Different drop shadows Add drop 
I shadows to the various elements. For the 
trunk and branches enter a Distance of 20, Spread 
14 and Size 24. For the paper scraps enter 8,0 
and 6, for the bumpy hill 5,2 and 10 and forthe 
bottom green rectangle go for 4,0 and 24. Untick 
Use Global Light and change the Angle to -90. 


Punched-outtext Select the Text 
tool and type Our Family Tree at size 
60. Position the text over the bumpy hill, hold 
Ctrl/Cmd and clickthe text layer's thumbnail. 
Hide this (clickthe eyeball in the Layers palette) 
and then, on the bumpy hill's layer mask, paint 
over the selected area with black. 




M Q Assemble the bird Open'blue spotty fabric.jpg'from your 
I O disc and use the Pen tool to cut out a simple bird-shaped 
section. Copy and paste it into your artwork, then position it in the tree. 
Forthe bird's eye, copy and paste in the button from the 'Button.psd' 
file. Press Ctrl/Cmd+Tto shrink and position it appropriately. 



^ M Add some stitches Hold Ctrl/Cmd and clickthe bird's thumbnail. Go to 
I T" Select>Modify>Contract and enter 10px. Clickthe Create Work Path from Selection icon 
in the Paths palette, select the Brush tool with the Stitches brush at colour R:71, G:46, B:17 and a 
size of20px,then click Stroke Path. Add Bevel and Emboss to the stitches. 



1 C Flip the bird Add a drop shadow to the bird with a Distance of 10, Spread of 12, Size 
I w of 18 and these values at 5,0 and 5 forthe button. Group the bird layers and duplicate 
the group. On the new bird group, press Ctrl/Cmd+T, right-click on the bird and choose Flip 
Horizontal from the fly-out menu. Reposition the bird on another branch. 


••• 

••• 


Layerstructure 

How d’ya like them apples? 


Apples 


Birds 


Trunk and branches 


Scrap paper 


Green rectangle 


Stitches 


Bumpy hill 


Pink stripes 
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Convert colourto monochrome 5-minute fix 


Beginner 

Intermediate 
Expert 


5 minutes 


SimonSkellon 


ON THE DISC 


Church 

tower.jpg 


Convert colour 
to monochrome 

Remove colourto achieve the selective black and white 
look using the unlikeliest oftools -the Paint Bucket 


(r - 

—A 

V 
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reating a selective black and white image 
can be done in a few different ways, such as 
using the Hue/Saturation adjustment with 
a layer mask. This technique, however, can be 


KEY SKILLS 
COVERED 

What you’ll learn 


PAINT BUCKET 
TOOL 


time consuming and may require you to make some tricky 
selections within your image. A faster way (one that takes only 
five minutes!) is to use the Paint Bucket tool set to Saturation. 
Whatever colour is clicked on is converted into monochrome 
without the need for selections or layer masking. 

Quick tip: To tidy things up after 
removing colour from large areas, 
zoom in and lower the Tolerance 
setting of the tool. This works 
well on smaller objects as well, 
such as the clock on the tower 


DESATURATE SELECTIVELY 

Convert an area in your image to monochrome 


Color Picker (Foreground Color) 


Darken 
Multiply 
Color Burn 
Linear Burn 
Darker Color 


pacity:; ioo?t It Tolera 
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Set Foreground colour Open the 
*J I above image from your disc and 
make sure it is set to lmage>Mode>RGB Color. 
Select the Paint Bucket (found under the 
Gradienttool) then clickon the Foreground 
colour swatch and set it to black. 


Lighten 
Screen 
Color Dodge 
Linear Dodge (Add) 
Lighter Color 


Overlay 
Soft Light 
Hard Light 
Vrvid Light 
Linear Light 
Pin Light 
Hard Mix 


Difference 

Exclusion 


Color 

Luminosity 


Change the Mode I n the Options 
barthe PaintBuckettool'sMode 
needs to be Saturation. Set Opacity to 100% 
and Tolerance to around 70. Also tick Anti-alias 
and Contiguous to affect only touching pixels. 


Goodbye colour It's worth duplicating the Background layer 
by hitting Ctrl/Cmd+J. Clickon a blue patch of the sky and 
you'll see how it turns to a blackand white section. Repeat this for the 
remaining parts of sky, leaving the church in colour. 
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Vanishing 
Point filter 


Use the Vanishing Point filter to add 
convincing enhancements to a city skyline 


F 


fr A irst introduced in 2005 as part of the CS2 edition 
of Photoshop, the mysteriously named Vanishing 
Point filter isn't necessarily among the most 
frequently used tools in Photoshop, but there are 
certain effects that are quite difficult to achieve without it. 
Essentially, Vanishing Point enables you to clone objects within 
a scene while retaining accurate perspective relative to other 
objects within - not easily done free hand using the Clone Stamp 
or Healing Brush tool. It's an interesting option within Photoshop 
and, even for some fairly experienced users, a brand new one. 

You might not find yourself using it every day but it's certainly well 
worth familiarising yourself with the interface and the potential it 
has on offer. The Vanishing Point filter cantakea little bit ofpractice 
to get to grips with and, as with anything in Photoshop, it's not a 
magic button that makes flawless adjustments first time, every 
time. You will still need to use the Clone Stamp, Healing Brush 
or layer masking to deal with any obvious or unnatural looking 
joins left behind after the filter's done its thing. If you follow this 
tutorial you will soon be able to get a feel for how it functions, just 
rememberthat what works brilliantly in one scene might not work 
so well in another image - that's Photoshop! 


essentials 


Beginner 

Intermediate 


Expert 




KEY SKILLS 
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VANISHING POINT 
FILTER 
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tutorial The Vanishing Point filter 


INTRODUCING THE FILTER 

••••• 

,1111 Get to grips with the basic interface 



Evaluate the scene Before you begin work on the image, you 
should have a think about what you want to do. It's usually best to 
have a clear idea of what changes you want to make and where you want 
to make them from the very outset. 


Create a new layer You can make life a little easier on yourself 
by applying each adjustment on its own layer. Clickthe Create a 
new layer icon at the bottom of the Layers palette and a new blank layer 
(called Layer 1) will appear. 





Choose your 
buildings 

Some buildings 
are easier to work 
with than others. 

Any building with 
an irregular or 
unusual shape, or 
multiple surfaces, 
is going to be more 
difficult to clone 
using the Vanishing 
Point filter. When 
you first try it out, 
stick to relatively 
straightforward 
adjustments, 
because attempting 
to make complex 
ones immediately 
will probably lead 
to nothing but 
frustration! You’ll 
soon find that your 
skills will develop 
and improve. 
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Openthe filter The Vanishing Point 
filter can be found in the Filter menu 
in Photoshop. You will then be presented with 
the basic Vanishing Point interface. You should 
see that the Create Plane tool is already selected. 



f\A Define a plane Zoom in on the area 
wT" of the image that you want to work on 
first. Clickfour points (the corner edges ofthe 
building, for example) to make your first plane. 



f\C Edit the plane 

ww As soon as 
you have clicked on 
your fourth corner, the 
Edit Planetool will be 
automatically selected 
and your selection will 
befilled with a grid,the 
detail of which can be 
adjusted at the top left of 
the screen.This is useful 
for ensuring that your 
selection matches the 
angles ofthe building. 


Use the Vanishing Point 
[•••• filter’s dedicated toolbar 


The Vanishing Point filter has its own palette 
of tools, which is a sort of miniature version 
of the Tools palette from the main Photoshop 
environment. This tutorial covers the top three 
tools, which are the Edit Plane, Create Plane 
and Marquee tools. The Transform tool is also 
covered. Of course it’s possible to use the Clone 
Stamp and Brush tools within the Vanishing Point 
interface, but I find that Photoshop’s main versions 
are far more flexible. It’s always worth having a play 
with the features to see what they can do! 
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RAISE THE ROOF 

••••• 

,Zlli Making tall buildings even taller 



perimeter of your grid. Drag the top-middle 
one upwards to at least the height that you 
wantto make the building. Hit Mon your 
keyboard to switch to the Marquee tool and 
select the area of the building that you wantto 
clone with the filter's help. 



Reach new heights Hold down Alt/Opt and drag your 
f selection upwards.The filter will maintain the correct 
perspective as you do so. With the Marquee tool active you can also use 
the arrow keys to make fine adjustments. With buildings, feathering the 
selection doesn't help so set this to 0 and ensure that Heal is off. 



AJJ Layer masks After pressing OKyou 
wO will find yourself back in the normal 
Photoshop interface. Create a layer mask 
and selected a black brush in order to make 
detailed adjustments to the edges of the 
building as the filter can leave some artefacts 
and unevenness along the perimeter. 



£{£••• I Create the perfect city 

••••• 

••••• Toptechniquestoadaptandtransformyourbuildings 


Height Often you will need to extend 
the height of buildings that have more 
than one surface visible. Fortunately, 
there isa quickand easyfeature in the 
Vanishing Pointfilterto help. 


AQ On the edge The edge of the 

building still looked quite uneven and 
more cloning work was required to make it look 
realistic. Any strange, jagged looking edges 
will always tend to spoil the impact of your 
final image as they make the fact that you have 
altered the scene all too obvious. 



-4 Anotherbuildin 9 Create another 
I w new layer and return to the Vanishing 
Point filter interface. Each time you do this, the 
previous grid will still be active.To remove it, 
simply hit Backspace on your keyboard and 
create a new plane and grid. 



Fine-tune Atthetop leftofthe 
screen, next to the Grid Size 
adjustment slider, you will find a 
similar sliderthat enables you to fine- 
tune the angle of the second ""H 


Cursor Hold down Ctrl/Cmd 
and hoveryourcursorover 
this node. You should notice 
that the symbol of your cursor 
changes. 


Angle Drag this node away from 
your initial grid and a second 
adjacent grid will appear. By default, 
thiswillbeata90-degreeangleto 
the first grid that you created. 


Nodes Once you have finished 
creating your initial grid, you 
will seethe eight nodes appear 
around the perimeter. Lookfor 
the centre node adjacent to where 
you wantto make the second grid. 
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tutorial The Vanishing Point filter 



GET THE EDGES RIGHT 

Most users of Photoshop are well aware that there are very few one- 
click solutions that instantly achieve the effect you are after without 
any work on your behalf. The Vanishing Point filter is fantastic at what 
it does with, as with anything, it does have its limitations. 





Find a 

smooth edge 

If you notice a 
dodgy edgethat 
looks distorted, 
lookfor one that 
is straight and 
even, and make 
a selection of it. 


Copythe 
selection Hit 

Ctrl/Cm d+J 
to copy the 
selection to a 
new layer and 
then Ctrl/Cmd+T 
to activate 
Free Transform. 


Use Free 
Transform I 

simply stretched 
the smooth 
edge, using the 
Free Transform 
tool, upward 
to cover the 
uneven edge. 


Make a layer 
mask As we've 
bothered to 
do this much, 
we may as well 
get it as close 
to perfect as 
possible. Create 
a layer mask. 


Use the Brush 
tool Using the 
Brush tool (set 
to black) on 
your layer mask 
enables you 
to perfect the 
adjustments you 
have just made. 


ADD MORE HEIGHT 

••••• 

Balance the composition of your scene 



Jk -4 Use two grids When you make a 
I selection using the two adjacent grids 
(see annotated screengrab), the Marquee 
tool selects both visible sides of the building 
at once, making one perfectly proportioned 
selection. Hold Alt/Opt and drag the selection 
upward to extend the height ofthe building. 



Healing time If you need to use the 
I O Healing Brush,clickback on to the 
layerthumbnail in order to do this so that you 
are working on the actual pixels rather than 
the layer mask.The Healing Brush in Replace 
mode works well. 



>1 


-4 n Mask problems As good as the 
I ^ Vanishing Point filter is, you may find 
that the results need a little tweaking, such as 
the sky. Use a layer mask and the Brush tool to 
improvethe results and tidy things up. 



of something like a cityscape, it is useful to 
zoom out ofthe scene and see how the entire 
image is shaping up.The whole point of a city 
is to have imposing skyscrapers, which was 
something that was lacking in the original 
image. No need to worry, it's easily fixed! 



M C Build a new sceneTo get that sense of drama and power, we extended the height of 
I w the tall office buildings on the right-hand side ofthe scene, using the exact same process 
as before and a layer mask to improve the result 
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CUSTOMISE THE CITYSCAPE 

Perfect the image with blend modes and Curves 


• ••• 
• •• 







-4 a Adding more height Afterzooming 
I out of the image again, we decided 

that there was room for more height, so we 
increased the height of the central building 
with the Vanishing Point Filter. 



Now add some extra buildings In 

I f addition to playing with the height of 
a building, it's possible to add extra ones. We 
decided to add an extra building taken from 
another image. 



^ Blend modes We dragged the image 
I O overtop ofthe main scene and used 
the Free Transform Tool (Ctrl/Cmd+T) to tweak 
the perspective and positioning, using other 
buildings inthesceneasa visual guide. 



Make fine 
adjustments 

Try to avoid settling 
for something 
that’s nearly right. 

Be prepared to 
use layer masks 
to helpyou apply 
fineadjustments 
to your work. The 
overall impact of 
yourfinished piece 
will be greatly 
enhanced ifyou 
aim for perfection at 
every point. While 
you probably won’t 
obtain it, it’sbetterto 
strive for 100% than 
99%. Ifyou spend an 
extra few minutes at 
each stage getting 
itthatbitcloserto 
perfection, you’ll be 
far prouder of the 
end result. 



1 O Add some drama To finish, we created a new layer and held the Alt/Option key while 
I selecting Merge Visible from the Layer Palette menu. We applied a Shadows/Highlights' 

adjustment to darken the image to create a dusk effect. 



0n Final 

touches 

ABIack&White 
adjustment layer 
(set to Soft Light 
mode) increased 
the contrast and a 
Curves adjustment 
layer was used to 
prevent the image 
from appearing 
too dark. 


Layer structure 

••••• I Customise the skyline 


Final 


Right skyscraper 


Left skyscraper 


Brown building 


Background 
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fOCUS On Sharpen filters 



Sharpen 

filters 

The next time you need to fix a blurry shot, 
head forthe Sharpen filters 


E) 


igital cameras, even really expensive, 
high-quality ones, have a nasty habit 
of softening a shot. A lot ofthe time this 
softening is only noticeable ifyou zoom 


right in and so often won't even make a blip on your 
radar. But there are always times when you will want a 
sharp edge but your camera just won't deliver. 

So what to do? Photoshop has an entire filter family 
dedicated to sharpening soft edges, meaning you can 
introduce crispness to otherwise floppy results. Ifyou 
just need a small amount of sharpen then you won't run 
into any problems. More troublesome shots, however, 
will force you to perform a slider dance to avoid the 
dreaded sharpening halos.These are when edges gain 
a strange glow to them as a result ofthe sharpening 
effect. It is the one thing that will give the game away 
that you have used a filter to improve your image. 

We are going to look at the Sharpen filters offered 
by Photoshop, concentrating on the ones that offer 
the most potential in terms of results and power. 

You'll discover howto control the edits, how to 
avoid problems and how to get the most from these 
incredibly useful tools for your images. 


Layer Select Filter View Window Help 

Fit Screen } ^ Print Size \ 


M\ 1 

...K.IT.E. 

.r . I* . b . i" .rc.. i» 




Three little tweaks 

Achieve subtle edits 


Unsharp Mask 

The reigning king of sharpening 


We’ll get the first three Sharpen 
filters out of the way first of all. And, 
to be honest, they could easily be 
missed out altogether so weak do 
they appear against the other two 
filters. But they could be perfect for 
your image, so here we go! First up 
is the Sharpen option. This will run 
an instant edit on your image to sharpen it. The results are very subtle, 
although you can run the filter again to enhance the effect. The next filter, 
Sharpen More, provides a slightly more intense effect than a simple 
Sharpen. Out of the first three, Sharpen Edges is the most useful, as it 
enhances the edges of an image while keeping the rest smooth. 



For most people, the Unsharp 
Mask filter is the one they turn to 
for any kind of sharpening job, 
and with good reason. It will make 
light work of small edits and still 
have enough power for more 
intricate jobs. It works using three 
sliders. The aim is to increase the 
contrast of light and dark along 
the edges. This tricks the eye 
into thinking that the edges are 
sharper than they are and that the 
image is sharperthan it really is. 
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Smart Sharpen 




Feather 

selection 


It’s useful to feather 
any selections 
that are going to 
besharpened, 
otherwise you risk 
obvious edges 
between the edited 
and unedited areas. 
Asettingof5should 
sortyouout, butthis 
obviously depends 
on the image. 


Edit with Unsharp Mask 

!••• # Even with the introduction of the Smart Sharpen 
*••••• filter, Unsharp Mask is the go-to tool for fixing blur. 
••••• It revolves around three sliders, explained below. 

If you'd like to use our image, checkoutthis issue's 
tutorial files on www.photoshopcreative.co.uk. 



Radius slider 

w I This sets the 
number of pixels used 
to sharpen the edges. 
Go for the lowest 
setting you can. 1-2 will 
make sure the sharpen 
stays only on the edges, 
so we used a setting of 
2 for our image. 



aa Amount slider 

Wb Amount lets 
you set how intense the 
contrast between pixels 
should be. The number 
chosen depends so 
much on the type of 
image you have, but 
between 150 and 200% 
is a good guide. We 
went for 150%. 




Threshold 
UO slider This 
slider tells Photoshop 
how different the 
pixels must be from 
the surrounding area 
to be considered edge 
pixels and therefore 
sharpened. Stick to 
a low number, for 
example, we used 1%. 


Smart Sharpen 

Target types of blur 


Sharpening halos 

Identify and then avoid them! 


The Smart Sharpen option gives users 
the same controls as Unsharp Mask in 
addition to a few more. The most useful 
of these is in the Remove drop-down 
menu, which enables you to target 
types of blur. Gaussian Blur uses the 
same method as Unsharp Mask. Lens 
Blurfindstheedges in an image and 
sharpens these reducing the risk of 
halos. Motion Blurtackles blurcaused 
by camera movement and lets you set the direction the edit should take. 
The Advanced tab provides options for controlling the sharpening in the 
dark and light areas, giving more chance to avoid halos. 



We’ve spoken about halos but 
what exactly does it mean? Halos 
occur when the sharpening is just 
too much. Rememberthat most 
sharpening is based around the 
contrast being increased between 
light and dark. When the contrast 
is too much, it results in an odd 
glow effect appearing around the 
edges. If you see them appearing, 
reduce the Amount and Radius 
sliders in addition to increasing the 
Threshold slider (Unsharp Mask). 
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tutorial Restore lost detail 


A 









Restore lost detail 

Discover how to fix images where entire areas have been lost with simple Photoshop tools 


ost old images have suffered 
some form of damage over 
the years. If you're lucky 
it's mild things like creased 
corners, dust spots and the odd scratch. 
Ifyou're unlucky then some ofthe emulsion 
can have worn away either through general 
deterioration over the years or through 
things like water damage. It's cases like these 
that we're going to look at in this tutorial; 
images where a large amount of detail has 
been lost in the area so it isn't apparent how 


to solve the problem. The answer, of course, 
comes in the form of using the various 
tools available in Photoshop. Some features 
can be very useful, but it depends on the 
direction and scale ofthe damage. 

The Clone Stamp tool will be your best 
friend here, but it needs to be used with a 
directional component, and completely 
missing patches can require painting in. 

The Patch tool is useful, but only where 
you can match the textures and shapes of 
the areas being replaced. It lacks a mirror 


option so patching from one side of an 
image to another may not be possible. The 
Spot Healing Brush is useful for picking up 
isolated spots of dirt and small flaws, while 
the Healing Brush can clear up areas that are 
surrounded by similar textures. The Healing 
Brush acts much like the Clone Stamp tool 
using either the Darken or Lighten blend 
modes, but does it automatically. The most 
drastic step is to copy undamaged areas, flip 
them over and rotate and blend them into 
the damaged parts. 


BEGIN THE PROCESS 

••••• 

••••• Start by correcting your image’s exposure 


essentials 



Beginner 

Intermediate 


Expert 



Oldphotofinal- 
small-layered.psd 
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Exposure problems It's better to 
w I fix any exposure problems right at 
the start so that the repair work can be done 
accurately.The issue here is that the highlights 
are overexposed by a lot while the dark 
tones are slightly underexposed. So, create a 
duplicate layer called Working layer. 





Fix the highlights The best tool for 
v/ta this situation is the Shadow/Highlights 
adjustment.The shadows only need a slight 
tweak so enter a va I ue of 2 for the Amou nt. The 
highlights are a different problem because 
pulling detail back in will affect the tones in 
other areas, especially the vignetting. Enter 20% 
for Amount and 40% for Tonal Width. 



Smooth it out To stop the right-hand 
wO side becoming too dingy, add a layer 
mask to the Working layer, select a 400px 
brush with 25% Opacity and 0% Hardness, and 
sweep in on the right side so that it still looks 
light. Go to Layer>Flatten Image and then 
create a new duplicate Working layer. 


KEY SKILLS 
COVERED 

What you’ll learn 


CLONE STAMP 
BLEND MODES 
SPOT HEALING 
LAYER MASKS 
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tutorial Restore lost detail 


SCAN YOUR PHOTOS 

The first stage for repairing any old photo is to scan it in to start with. 
Regardless of its original size, you need to set the scanning dpi to 
give you a digital image that's both big enough to work on, print out 
at the size you require and at a resolution of 300dpi. 


Loadthe 
scanner 

Scanners have 
markings on the 
sides showing 
which is the best 
waytoaligna 
print, so follow 
these carefully. 
Place your image 
facedown. 
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Run the 
scanner 
software Unless 
the photo is 
blackand white 
or has serious 
colourdamage, 
scan it as a colour 
photograph so 
that sepia tones 
are retained. 

Preview scan 

The scanner 
driverwill give 
you more 
control over 
the process, 
including 
specifying how 
large or what 
resolution the 
image will be. 

Scan and save 

After scanning 
to get a 3,200 x 
2,000pximage, 
it's time to save 
the file in anon- 
compressed 
format to 
maximise the 
eventual quality 
of your photo. 

Output for 
printing Once 
the project is 
finished, use 
the Image Size 
menu and 
untick Resample 
Image. Now 
the printing 
dimensions can 
be set as you like. 


DUST AND SCRATCHES 

• •• 

III Clean up and assemble the image 






f\A Pickupthedirt This image is 
wT" festooned with dirt spots that come 
out as blackspecks. Select the Spot Healing 
Brush with Content-Aware ticked and click on 
all the ones on the white background. You can 
also take out the white spots on the hat. 


f\C Background cleanup At this point 
w w zoom in to 200% and you'll see lots 
of missing white spots as well as blackones 
in the background. Go round the entire 
background with the Spot Healing Brush and 
remove them all because there's no point in 
copying from areas if they have flaws in them. 


--- • r- 



Clone out black spots The Spot 
V/w Healing Brush is a bit ofa blunt 
instrument, so select the Clone Stamp tool 
and set it to the Lighten blend mode at 100% 
Opacity. Use a brush size of 17px with 0% 
Hardness. Carefully, sample from similar areas 
and clone out all the black spots. Where the 
spots are on a pattern, make sure you lineup 
the source on an identical area. 



Remove the patches The clone 
wf preview underthe brush will show 
you whether you have it lined up correctly or 
not. Remove the spot underthe nose. Now 
we're going to do the same thing but to the 
white flecks of missing emulsion. Change the 
blend mode to Darken and remove those. 
Watch outforthe white lines on the dress. 



Take out scratches As you're doing all this you'll notice that there are surface scratches 
v/O as well. These are almost always lighter than what's underneath, so you can use the 
Darken blend mode again to remove them. They tend to be angled, though, so where they 
intersect a vertical line, sample vertically from above or below to retain that line. Equally, where 
the fabric line is horizontal, sample from the side to retain the pattern. 
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RECONSTRUCT DETAIL 

UsetheCloneStamptoolto rebuild missing parts 


• •••• 
• ••• 




Repsurthc hat We're going to clone down the left side of the 
V/w hat, but the angle changes as it goes so click on the Clone Source 
panel to open it. Press Alt/Opt and click to create a sample point on the 
top-left side of the hat where there is most detail. In the Clone Source 
panel, drag the Rotate Clone Source icon to around -20 degrees. 



Down to the ear You should be able to clone down to just 
I above the ear and fill in most of the hat interior. As you get near 

the existing bit of hat you'll need to adjust the angle again to something 
like -16 and resample. Fill in as much as you can but leave the edging. 



Cut, paste 
and clone 

When fitting pasted 
elements together, 
expect to have to 
sometimes extend 
areas with the 
CloneStamptool. 
Inordertogettwo 
different areas to 
blend well, there 
needs to be detail 
inboth.ltdoesn’t 
actually matter how 
convincing the lower 
layer detail is, so 
long as there is some 
there forthe main 
layer to blend with it. 
Use the Clone Stamp 
tooltoensurejoined 
areas all have detail 
on both layers. 



MM Extradetail Set the Rotate Clone Source to-180 and set the 
I sample point on the curve of the side of the hat opposite on the 
right. Fill in the bottom-left part ofthe bobble. Now setthe Rotate Clone 
Source to -75 and sample from the top ofthe curve on the opposite side 
and fill in the top ofthe bobble. 
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M Finish it off Change the Clone brush to 25px, set the Hardness to around 50% and set 
I b the sample point as the edge ofthe hat on the right, just under the ridge as it slopes 
towards the ear. Change the Rotate Clone Source to -240, the blend mode to Normal and clone in 
on the left from the bobble down to the ear. 
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M O Fill in the blanks Fill in the remaining 
light areas inside the darkzone of the 
hat and hair. Reset the Rotate Clone Source 
and, with a hard edged brush, clone up from 
the ear to the edge ofthe hat. Clone white 
space up to obscure that part ofthe hat we 
aren't going to use. 



Replace the arm This next section 
I T" is too large, so it's going to be easier 
to do some surgery. Zoom in and make a 
selection from the neckon the right, including 
the fur stole, and go down to the elbow joint. 
It's better to include too much rather than too 
little, and include plenty of space around the 
arm. Press Ctrl/Cmd+C to copy. 



Rotate and fit Press Ctrl/Cmd+V and paste as a new layer 
I w which can be called Arm. Goto Edit>Transform>Flip Horizontal 
to turn the arm the right way round. Reduce the opacity of this layer so 
you can see what you're doing, then use the Move tool to position the 
new arm so that the elbows are level. 
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tutorial Restore lost detail 


• ••• 


BLEND WITH LAYER MASKS 

Fixthearms, dressand handbag 



I ADJUSTMENTS HE&flKSSfl 


*;• + i£ 'A 

V 5= A r Qi \ 
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> BUA & Witte Pieefe 


> SefeUiveCulw Piesets 


^ Opacity! 100 ®» 
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* | \ | Working layar 
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I AJ Layer mask Add a layer mask to the Arm layer, select the 
I O Paintbrush and set it to 50px, 20% Opacity and a soft edge. Where 
there is original material for the stole and the dress underneath, maskout 
the new arm with the Foreground colour as black. Go down to the hand 
doing this.This will blend the new stole and dress with the old one. 


Vi«v> Window Help iji fa 100% * m * jm. ▼ LbM.NI 1A Lb UlblLiN 


n 



Replace the forearm Click on the Working layer again and make a selection that includes 
I f the forearm, some of the glove and the sleeve of the arm on the right. You should include 
the white space around the arm, but keep it tight when selecting the top of the bare skin. Copy and 
paste this as a new layer cal led Forearm. 



Flip and position Use Edit> 
Transform>Flip FHorizontal again and 
move it over to the leftside. Now you need to 
rotate this layer to the right for the hand and 
g love. Click on the Move tool and tick Show 
Transform Controls. Move the cursor to the right 
corner until it turns into a semi-circle and rotate. 


Blend the forearm Because the other 
arm is nearer the camera, it appears 
slightly larger so you will need to upscale it. 

Add a layer maskto the forearm and, using the 
Paintbrush, blend the new forearm into the old 
hand. You will need to swap between this and 
the new arm layer mask because this layer is 
underneath that one. 







Qf Lower dress repair The next stage to attempt is the lower half 
ofthe dress using the same techniques. Use a selection tool and 
roughly markout as much ofthe undamaged dress as possible. Selectthe 
Working layer then press Copy and Paste as a new layer, calling it Lower 
Dress. Flip that horizontally as before. 



Matchup 

/Hi | the leg Select 
the Paintbrush with black 
as the Foreground again 
and, with a 75% hard edge 
to the brush, paint on the 
mask where the handbag 
is. There is a case to be 
made for just removing 
it altogether, so you may 
want to do that as it's easier. 
Reduce the layer opacity 
temporarily so you can see 
where the edges are. 
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Mask the bag back in Selectthe Paintbrush with black as the 
Foreground again and with a 75% hard edge to the brush, paint 
on the mask where the handbag is.There is a case to be made for just 
removing it altogether, so you may want to do that, as it's easier. Reduce 
the layer opacity temporarily so you can see where the edges are. 
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COMPLETE THE IMAGE 

Finish the bag and copy over the leg 



areas to reveal the strap. You'll need to paint 
on the maskfor both the Lower Dress and 
Forearm layers to reveal it. Start by reducing 
the Opacity of both layers to 10% so you can 
see the path of the strap. Do one mask, restore 
the opacity for fine-tuning, then do the other. 



creating the illusion of there being one. Click 


on the Working layer, select the Clone Stamp 
tool and open the Clone Source panel again. 
Set the sample point to be the bottom-right 
corner of the bag where the stripe heads 
upwardsandsettheRotateangleto-150. 
Clone from the top of the strap to halfway 
down, reset the sample point to the same 
place and clone overthe other half. 



QC Change the leg The leg on the left can't be repaired because it's almost completely 
missing. Instead we need to make a selection around the leg on the right, including 
plenty of background, right down to the ankle where it twists. Copy and paste as Leg layer then 
flip horizontally and position over the old leg. Rotate to the left slightly and add a layer maskto it. 



rt^ Final foot Use the Brush 
^ f tool to paint on the mask 
layer for the leg so that the corner 
of the shoe is visible. Clickon the 
Working layer and select the foot 
on the right from the ankle down. 
Copy and paste this, name the 
new layer Foot and rotate it to fit 
over the existing shoe. Add a layer 
maskand blend into the visible 
part of the old shoe. Blend the 
join on the Leg layer mask, too. 




rtf Base of the bag Re-create the 

base of the bag by cloning from the 
bottom right. Select the Working layer and 
the Clone Stamp tool with the Darken blend 
mode at 100% Opacity. You can clone most 
of the way up before it starts to bend. At this 
point, change the Rotate angle in the Clone 
Source panel to -2. Where it bends more 
significantly at the top, change it to-6. Clone 
detail into the middle and repeat for the top. 



Clone and 
brushthe 
final details 

Onceallthe 
elements and layers 
have been added 
and you are happy 
with what they look 
like, you should 
flatten them all. 
There are a few gaps 
that need filling by 
cloning detail in, like 
attheend of fingers 
and above the bag. 
Also, thetwo ends 
ofthefurstolelook 
too symmetrical, so 
it’s worth changing 
oneofthemtolook 
a little different. 

You now also have 
thechoiceofeither 
copying and pasting 
scenery from the 
right into placeor 
spendingquiteabit 
of time cloning over 
the white areas on 
the left. 


••• 
• •• 


Layer structure 

Bring old images back to life 


Arm 




Forearm 


Lower dress 



Leg 


Foot 


Scenery 2 


Scenery 


Working layer 
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5 Creative effects 

— — ■ ■T i « rjl. j—fc. Get the most out of the Curves 

lAf IT|| I _l II' adjustment with these five 

If III I ^^tl I V creative finishes 
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ot all photo effects 
require hours of artistic 
^ endurance to make, and 
—^ using the Curves feature 
inside the lmage>Adjustments 
menu, you can edit it over and again. 

Curves is capable of turning normal 
images into something visually 
stunning, whether that's by boosting 
contrast and brightness, giving images 
a chrome finish or sepia tone. Here's 
a selection of five different styles that 
we've chosen to apply to a cityscape 
- all re-created by moving just one 
little line on a graph! 
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1 i- 

1 COLOUR NEGATIVE 

The colour negative effect lets you re-create the look of traditional photographic film. This is what 
colour film looked like after processing though a chemical tank before it was used for printing. 
The effect turns the Curves adjustment on its head. Using the supplied list of channels containing 
the three RGB colours, it's a case of lifting the shadows up to the left corner and the highlights 
down to the halfway point along the bottom for each channel. The Red channel needs to be 
placed to the right of the Blue, with Green sitting in between. Slightly bend the Red and Blue 
curves away from the Green in the middle until you reach something that looks like our example. 


INCREASED 

BRIGHTNESS 


“The adjustment can be adapted to alter 
both highlights and shadows at the 
same time and in opposite directions” 


This is an image enhancement that can be done in many different ways in Photoshop, but 
the Curves adjustment gives you a very quick option to make a brighter-looking image. This 
effect requires the movement of just a single point on the curve. Firstly, click on the curve's 
line and then lift it up about half a square on the graph. You'll know when you've gone too 
far when the image's highlights vanish out of sight. Maintain the details throughout your 
image's shadows and highlights and aim to keep the point on the curve positioned so that 
it's just above the shaded image data underneath. 
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5 TOP TIPS 
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3HIGH CONTRAST 

The adjustment can be adapted to alter both highlights and shadows at the same time 
and in opposite directions. To give your image a high-contrast look, you need to create an 
S shape in the adjustment. To do this, place a point three quarters of the way up the curve 
and drag it upwards. This boosts the highlights, making them pop. For the second half of 
this effect, place a point only a quarter of the way up and drag it down. This deepens the 
shadows of your image and makes everything more dramatic. Careful not to go too far, 
though, as the effect can easily be overcooked. 
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4 SEPIA TONING ^ 

The Curves adjustment is not the first place you may think of to undergo a sepia 
transformation. But, in fact, this is one of the best methods for applying the effect because 
you're given complete control over RGB values. Before going into the Channels adjustment, 
desaturate your image to black and white by pressing Ctrl/Cmd+Shift+U. Now go to Channels 
and select the Red option from the drop-down list in the adjustment. Place and drag a point in 
the middle of its curve about half a box up the graph then select the Blue option from the list 
of channels and move it down to roughly the same amount. Leave the Green channel where it 
is and your image should turn a shade of orange. 


From photo enhancements to creative effects, the Curves 
adjustment can handle a variety of styles. To create a Chrome 
effect from a normal photo, you first need to convert your image 
to black and white (lmage>Adjustments>Desaturate is the quickest 
way). Now that the image is monochrome, head to the Curves / 

adjustment and add a point one third of the way up the line. 

Drag it up until it's nearly touching the top of the graph, then add 
another point two thirds of the way up and drag it down towards 
the bottom of the adjustment. To finish, move both of the corner 
points inward to make sure that the image's whites are bright and 
its blacks are dark to create a metallic finish. 

“From photo enhancements to creative 
effects, the Curves adjustment can 
handle a variety of styles” 
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Visit the advice 
centre for help 
with fixing 
photos, solutions 
to your image¬ 
editing problems 
and directions 
to helpful 
destinations on 
the web 


What you’ll find 
in this section 


••• 

• •••• 

•••••• 

••••• 

•••• 



Q+A 

Solve your image-editing woes with 
our question and answer section 

RESOURCES 

We guide you to the best websites for 
tutorials and instructions for using the 
Photoshop software 


Send your 
questions to. 


Post your questions to Photoshop 
Creative Q&A, Imagine Publishing Ltd, 
Richmond House, 33 Richmond Hill, 
Bournemouth, Dorset BH2 6EZ. 

Alternatively, you can email us at 

PCR@imagine-publishing.co.uk. 



Adobe 

Photoshop 

Elements 10 



Rhotcjshofr E le m e nts 



Choosethe 
right image 
forthebest 
blur results 

When you are 
using the Motion 
Blur filter, you will 
be much happier 
with the results if 
you choose the 
image most suitable 
for the effect. For 
instance, in this 
effect we are not 
selecting the image 
or copying and 
pasting, so the 
background must 
be uncluttered 
in order to get a 
realistic action 
effect. A sky, for 
example, works 
very well. You also 
want the subject to 
be clearly defined 
with good contrast 
and separation from 
the background. 

Use a large tip for 
your Eraser brush 
so the blur to 
subject area is very 
subtle and does not 
look separated. 


On the move 

Many times when I'm 
shooting sports the shot 
just looks frozen. Is there a 


way to add motion, but still keep my 
image in focus? 

Bill Rockhom 


A 


Sports photographers come 
across this problem all the 
time. In order to capture crisp 
images we must have a high shutter 
speed and a high ISO for low light 
events such as nighttime football or 
indoor activities. Although it is great to 
be able to freeze the action so that you 
can see the emotion on the player's face 
and capture all the detail, sometimes 
you miss the energy and action of the 
sport. You can pan a shot and drag the 
shutter, but this takes practice and skill 
to get right. There is an easier way to 
create the motion blur you want while 
retaining the focus, and that is with the 
Blur filter. To create this effect, open your 
image and create a duplicate layer. On 
the top layer, go to Filter>Blur>Motion 
Blur and adjust the slider to get a sense 
of motion. Once you have this to your 
liking, stay on the same layer and grab 
the Eraser tool. Choose a soft round 
brush (#100) at 100% Opacity and erase 
the area over the subject, being careful 
to preserve the motion blur in the 
direction of the action. 



Use the Motion Blur filter and some clever layer work to 
preserve focus but add drama to sport shots 


Head in the right direction 

••••• 1 

•mm Decide the angle <bf tHe bjur before applying 


When you open your image, take a good 
look and notice the direction that your 
subject is headed in. In this image it is 
obvious that the player is flying through 
the air to catch a football to his right, 
so the motion blur will be trailing to the 
back of him in the opposite direction. 

Sometimes motion blur is vertical, for 
instance a volleyball player or someone 
shooting a hoop in basketball, so be sure 
and get the direction of your movement 
right or it will be confusing! Make sure you know where your subject is moving 
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RESOURCES: MOTION BLUR INSPIRATION 

••••• 

••••• If you fancy trying some blur effects on your own images but lack some inspiration, check out this listing from Smashing 

p ' j'MagazrneiTHereTs'prent'yjto'fire|^u|^yojLlr ima^gTitatToni ' "i r "1 f "| p"'1 r "1 j""'1 r ”| j" "1 r "1 |"'"1 j""] 

www.smashingmagazine.com/2008/08/24/45-beautiful-motion-blur-photos/ 



Create bokeh 

I love the blurred background 
that pro photographers get with 
their expensive lenses, is there a 
way for an amateur photographer to fake 
this without breaking the bank? 

Janine Day 

n\ 1 What you are referring to is called 
bokeh by the professionals, and 
it refers to the beautifully blurred 
and creamy backgrounds created when 
using a wide aperture. This causes the 
camera to throw the background out of 
focus while keeping the main subject 
crisp and clean for extra emphasis, and is 
widely used for portraits. There is one very 
affordable lens known as the Thrifty fifty' 



(50mm) made by Canon. It sells for around 
£70 and has a fast, wide aperture of F/1.8, 
so that is a great lens to start off with if 
you are on a tight budget and want some 
professional-looking images. 

However, there is an easy way to 
achieve this by using Element's Blur filters 
much like we did in the first question. This 
time we will make a new layer and go to 
Filter>Blur>Gaussian Blur and, using the 
same 100 soft brush at 100% Opacity, we 
will erase over the subject by zooming in 
close and being sure you do not go over 
the edge. Also make sure you erase the 
area of ground in the same focal area as 
the subject so he or she is not floating. 
Now adjust the opacity of the layer for the 
most realistic effect. 


“Bokeh refers to the beautifully blurred 
backgrounds created using a wide aperture” 


Before After 





BLUR DIRECTION 

Isolate movement in portraits 


'c _ ]| If I use motion blur, how do I make sure the subject 
yJj looks like it is headed in the right direction, and what 
v S - -—3 if only part of the body is moving? 

Simon Chang-Lu 

T n\ A Although this may seem simple, it can be 
GT confusing. For instance, a person running around 
C J a track has a pretty predictable motion trail. 
However, if he suddenly jumps over a hurdle then his 
motion blur is no longer just trailing behind, but now 
vertically as well. In order to show this you must learn to 
use the Direction sphere located in the Blur menu. 


Vertical blur Notice in this image that we had to adjust 
the motion blur in a vertical angle coming from the back 
of the subject by adjusting the Direction sphere and Distance, 
then using the Eraser tool to focus his face and arm. 


Left to right 

When a subject 
is moving from left to 
right without any vertical 
movement, you can use 
the Motion Blur filter at 
its default settings. You 
may adjust the Distance 
as needed. 


Radial blur Sometimes 
there is an isolated part 
of a subject that you want to blur, 
such as this young man waving at 
the camera. Since only his hand is 
moving, you do not want to create 
motion for his body. To move only 
his hand, you can either select it and 
apply the effect or apply it globally 
and then use the Eraser tool. 


If you can't afford the lens, use PS Elements for great foreground and background separation 
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EASY HAIR HIGHLIGHTS 

Transform the look of subjects 

How can I add coloured highlights to my hair using 
Photoshop? I want to experiment before I actually 
go ahead and have them really done. 


Cerys Robertson 


That's a great idea, that way you can see how it 
looks before you shell out the money. We will use 
Photoshop's layer blending modes and layer masks 
to do this. First we will make a new layer with a spectrum 
gradient to make the base for your coloured hair, then 
change the blending mode to Overlay and use a layer mask 
to remove any unwanted parts. 


Gradient 

Open your 
photo in Photoshop 
and make a new layer 
called Gradient. Select 
the Gradient tool and 
set it to Spectrum in 
the Gradient Picker, 
located on the Options 
bar. Pull out a gradient 
from the top to the 
bottom of the picture. 

Blending 

mode We 

now want to change 
the blending mode of 
the gradient layer to 
Overlay by selecting it 
from the list located in 
the Layers palette.This 
will tone the picture 
with the colours of 
the gradient. 

Highlights 

We now want 
to add a Hide All layer 
mask to the gradient 
layer via Layer>Layer 
Mask>Hide All. Finally, 
select a soft edge brush 
with the Foreground 
colour set to white 
and paint some of the 
colour back in. 



Edit video in Photoshop 

I was told that I can edit video 
in Photoshop, but when I use 
Frames to Layers I get hundreds 
of layers and can't work with it. 

Eve Bond 



You are correct, you can edit 
videos in Photoshop, but using 
the Frames to Layers command 
will not give you the correct result. In fact, 
it is a lot simpler than that. First we open 
the video by simply going to File>Open 
and selecting the video file as we would 
a photo. The film will load into Photoshop 
(visible in the Layers palette), and the 
thumbnail will indicate this by showing 
a small filmstrip icon. We then need to 
access the Animation palette to use the 
video by going to Window>Animation. This 
loads a Timeline window a bit like other 
video-editing programs. We can now use 
Photoshop as normal, adding layer masks 
and non-destructive adjustment layers so 
that if we have a video that is too dark or 
too light we can fix the problem. Finally 
the video must be rendered and exported 
with the changes, which we do by going 
to File>Export>Render Video. The Render 
dialog will enable you to choose where 



the file is saved and the format such as AVI 
or MOV. Bear in mind, though, the export 
process can take some time. 




Editing video in Photoshop is easy and fun 


Correct exposure 

Tweak HDR images! r 1 


The Exposure adjustment and 
adjustment layer are designed for 32-bit 
HDR images, but can also be applied 
to 8 and 16-bit images to create HDR 
effects. The Exposure adjustment 
can be found in lmage>Adjustments 
or Layer>New Adjustment 
Layer>Exposure. This enables the 
user to manipulate the exposure, offset 
and gamma of an image to achieve the 
desired effect. The Exposure slider 
adjusts highlights while the Offset slider 
edits the shadows and midtones. The 
Gamma slider manipulates the image 
gamma, so negative values are adjusted 
as if they are positive. 


The Exposure adjustment can be used to correct 
exposure in HDR photos 
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You can download a free trial of Photoshop or Elements from Adobe's site 


Photoshop vs Elements 

Apart from the price, what is the 
difference between Photoshop 
and Photoshop Elements? I have 


Elements and was thinking of upgrading. 

John Hilton 


The good news is that 
fundamentally they are very similar, 
in as much as they can both be 
used to edit photos. Photoshop, as you 
might expect, has a number of features 
that Elements does not have, such as the 
Channels palette, Quick Mask mode, Lens 
Blur filter and the new Puppet Warp function. 
Although some features are not actively 



available in Elements, some actions that 
have been created in Photoshop will give 
access to these functions. Elements also 
has features that Photoshop does not have, 
for example, the Cookie Cutter and Smart 
Brush tool. It entirely depends on the kind 
of work you do and the features you need. 
You can try the latest version of Photoshop 
for 30 days by downloading the trial www. 
adobe.com. 

Metadata mystery 

I have heard about adding 
metadata to images but Em not 
sure how. Can you help? 

Daniel Davis 


“Metadata is 
information hidden 
within the image” 

Q A good way of keeping track of 
your photos is to add details about 

W them to the actual file. This is called 
metadata, and is information hidden within 
the image (you may have had experience of 
this when you add photos to websites such 
as Flickr). When viewing your photo you may 
notice it tells you when the photo was taken 
and the camera model. To add metadata to 
a photo we first go to File>File Info and this 
will load up a dialog box with a number of 
tabs. The first tab Description is the one we 
will be mostly interested in. In this screen 
we can add a title, author and description. 
Most importantly we can add copyright 
information, useful in case you run into usage 
problems in the future. 



Adding metadata with Photoshop is extremely 
beneficial to your images 



Content- 

aware 

scaling 

Normally when 
you scale an 
image all the 
pixels are affected 
and important 
elements such as 
people, buildings 
and animals are all 
changed. Objects 
can often appear 
distorted, for 
example, too thin 
or too fat. This 
was changed with 
the introduction 
of content-aware 
scaling in 
Photoshop in 
CS4. This new 
tool enables you 
to resize an image 
that does not affect 
key elements 
and works on 
pixels in areas 
that do not have 
important visual 
content. Images 
can be up or down 
scaled to improve 
composition or 
to fit a layout, and 
orientation can 
also be changed. 
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As with the Exposure 
adjustment, we 
can use the HDR 
Toning adjustment to 
manipulate an image. 

The HDR Toning 
command lets you use 
the full range of HDR 
contrast and exposure 
settings on an image 
and can be found under 
lmage>Adjustments. Edit colours in a range of ways with HDR Toning 

It enables you to edit the tones in four different ways: Edge Glow, 
Tone and Detail, Colour and Toning Curve. The result of this feature 
is that your image will be flattened to a single layer, which is fairly 
unusual for an adjustment. 



The Variations command (lmage> 
Adjustments>Variations) enables you to 
easily adjust the colour balance, contrast 
and saturation of an image. The tool shows 
a number of thumbnail alternatives, which 
can be clicked to apply the changes. 

Four options are available - Shadows, 
Highlights, Midtones and Saturation 
- while the thumbnails indicate the 
difference in colours, for example, more 
green, more yellow, more red or more 
magenta. The picture can also be lightened 
or darkened by clicking on the relevant 
thumbnail. The Variations command 
is most useful when precise colour 
adjustments are not needed. 



The Variations command enables easy colour 
changes to an image 
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GLOWING TEXT 

Create font with a light effect 

I would like to know if there is a way of creating 
glowing light writing in Photoshop? My camera 
isn't good enough to do it. 


GeorgeAllen 



The light writing technique is also known as a slow 
shutter effect, where the shutter doesn't close for a 
long time and you are able to draw shapes or words 
in the air using a torch or other small light source (like a match 
or mobile phone). We can simulate this effect in Photoshop 
simply using a layer style and the Text tool. 


Get a font 

Select a 

good handwriting 
font (we used this 
one www.dafont. 
com/scriptina. 
font) and install it. In 
Photoshop, make 
a dark background 
document, such as a 
blackfill layer. Choose 
the Text tool and 
select your font. 

Write text 

We now 

want to set the text 
colour to white, and 
we can either do 
this in the Options 
bar or by pressing 
D followed byX 
on your keyboard. 
Next, type the text 
you want your light 
writing to say. 

Add glows 

Weaddan 
Inner and Outer 
Glow layer style, 
setting the colour 
to a light blue. Add 
a Drop and Inner 
Shadow, setting the 
colours to the same 
blue and changing 
the blending mode 
to Normal. 



Two into one 

Can you tell me how I can 
gradually fade between two 
photos using Photoshop? I tried 
using blending modes but it didn't give 
me the effect I want. 

Robert Daly 

^ A When you first start looking into 
photo manipulations rather than 
A straight photo fixes, you will 
eventually come across layer masks. These 
masks will hide pixels and are very useful if 
you are trying to merge two or more layers 
together and, unlike the Eraser tool, it will 
protect the pixel. This means that if you 
need to bring something back into your 


picture at any point, you can simply unmask 
the part you want to make visible. 

Layer masks are controlled by using 
brushes, gradients of shapes (vector masks) 
and your colour swatches. By setting the 
Foreground colour to black you will mask 
parts of your layer, while setting it to white 
enables you to reveal them. This also works 
for shades of grey, so the closer the tone to 
black, the more will be masked. 

If we want to blend two pictures together, 
we can simply add a Reveal All layer mask 
(Layer>Layer Mask>Reveal All) to the top layer 
and then select the Gradient tool. Choose 
Black, White for the gradient type and, on the 
mask, pull out the gradient to gradually blend 
the two layers together. 



Blend two pictures together using layer masks and the Gradient tool 


• ••• • 
•••••• 

• •••• 

• ••• 


The Pen tool 

Get to know this vital feature 



There are many tools that can 
be used in Photoshop to select 
objects, with the Marquee 
tools and Lasso being the 
most common. When the Pen 
tool is mentioned, however, 
many will claim they can’t use 
or understand it, but in reality 
the Pen tool is actually quite 
easy to master, using Bezier 
curves to make shapes or 
selections. These are created 
using anchors that are infinitely 
editable, meaning if the 
selection does not look right it 
can easily be changed. The Pen tool is useful for creating smooth shapes 
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ADOBE PHOTOSHOP CS5 


Compare Adobe Photoshop CS5 editions 



Two editions. Infinite possibilities. 
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hruukthimagh IimiK tor i:«!j|ini) .jnd itdilanq HI) iinii 
motion-based content See new features > 



Duy | U31999 


Compare the differences between the two versions of Photoshop CS5 


CS5 vs CS5 

I noticed that there are two 
versions of Photoshop CS5; what 
is the difference between them? 


Oliver Simmons 


You're right, there are two different 
versions of CS5 - CS5 and CS5 
Extended. The two editions are 
very similar and can both be used to perform 
most tasks. The major difference between 
CS5 and CS5 Extended is that the Extended 
version contains tools for creating and editing 
3D and motion-based images. These new 
tools include Adobe Repousse technology 
for creating 3D extrusions, Shadow catcher 
for easy shadow creation, 3D materials library 
and picker, overlays for materials and mesh 



boundaries, depth of field for 3D, Enhanced 
ray tracer with progressive rendering and 
animated lights with image-based effects 
to reflect realistic transitions. A list of the 
differences between the two can be found 
at http://tinyurl.com/4x4jaho. 

Tablet control 

I have been playing with my 
Wacom tablet and have lost the 
ability to create tapered lines. 
Please can you help? 

M. Propps 

Wacom tablets are fantastic 
for drawing and painting in 
Photoshop, as the pressure- 
sensitive aspect means that they can be 




used to create real-media effects; the harder 
you push the pen on your tablet the thicker 
the line, the less pressure you give it the 
thinner the line. Using the tablet's preferences 
we can set the amount of pressure we 
want to give to the pen, but we also need 
Photoshop to recognise that you are using a 
tablet and not just a mouse. First we need to 
select the Brush tool and open the Brushes 
dialog. From the dialog we select the Shape 
Dynamics option and we then set Control 
to Pen Pressure. Close the dialog by pressing 
F5 again. To test the tablet, make a new 
document and draw a simple line, changing 
the pressure as you go. 

window Het> 



<* <4 


Use the Brushes dialog settings to control the 
tablet's options 



Using 

Custom 

Shapes 

If you are a keen 
scrapbooker, 
we recommend 
that you use the 
Custom Shape 
tool as often 
as you can. 

Once selected, 
this allows you 
to introduce 
decorative 
elements on 
the page either 
using the in-built 
Photoshop options 
or by loading new 
ones from the 
internet. They work 
as vectors, so you 
can resize them 
as much as you 
like once placed 
without them 
losing quality. You 
can even make 
your own! 


•••• • 

• ••••• 

• •••• i 

- 1 —••••-! 


Pen’s modes 

Ch4ose the right 



• ••• • 
•••••• 

•••••i 

• ••• 


Shape layers 

Explore this mod 


The Pen tool uses curves 
and points to create shapes, 
which can also be used 
to create vector images. 

The Pen tool works in two 
modes, Shape Layers and 
Paths. The Shape Layers 
are used to create smooth 
vector images while the 
Paths mode is used to 
create selections. When 
the Pen tool is first used it 
will create an initial anchor The Pen tool can work in two different 

point and additional anchors modes. Paths and Shape Layers 
will be made each time the mouse is clicked. The path will be closed 
when the first anchor is clicked again. 


One of the popular things to do 
with the Pen tool is to create 
smooth vector images, and 
these can range from simple 
shapes and logos to complex 
portraits. The Pen tool is used 
in the Shape Layers mode in 
this instance, and will create 
a shape that is coloured the 
same as the Foreground 
swatch. The Pen tool will 
create a new layer each time a 
new shape is created, although 
they can be combined with 

each other using the Add to The Shape Layers mode can be used to create smooth 

shape area optio n. graphics with the Pen tool 
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9 Ufeaturfes of Photo 
ist essential tools 


‘shofi) indude some of the 


Till 


THREE FILTERS STARTING WITH L 

How the Lens Correction, Lighting Effects and Lens Flare filters look when applied to images 


Lighting Effects Lighting Effects is a filter that hides in Render. 

This is where new light sources can be added to an image, as 
well as offsetting and improving existing ones with a careful tweak of 
its settings. The filter contains all sorts of light types, from spotlights and 
flash lighting to omni effects and intense directional lighting. 


scratches the surface of what they're truly 
capable of, but a good place to start is the 
Layers palette. Here new layers are added 
using the Create a new layer button (as 
many as you like), along with the options 
for giving a layer a blend mode, style, 
adjustment or mask, all of which change 
the way they interact with others. This 
makes them an incredibly versatile and 
valuable part of image-editing projects. 

New layers can contain enhancements 
and are known as adjustment layers. These 
enable you to improve the quality of a 
photo without damaging the actual pixels 
within, as well as being able to go back to 
the adjustment and make changes again 
and again. Other forms include shape 
layers, which are made up of either vector 
or raster-based outlines. Without layers and 
the palette, there would be no way to edit 
images with moveable objects in, which 
we can't bear the thought of it! 


Locked layers 

When you open a new 
image, its Background 
layer is locked. This 
is shown with a small 
padlock symbol on 
the layer and prevents 
whatever is on it from 
being moved across 
the canvas. To unlock 
the layer, double-click 
it and hit OK in the 
pop-up box. 


Lens Flare This filter is commonly 
wO used in landscapes and cityscapes to 
re-create the look of sunlight seeping through 
gaps, whether that's between two buildings 
or from behind the main subject. Found under 
Filter>Render, it contains four lens types for 
different styles of flares: 50-300mm Zoom, 
35mm Prime, 105mm Prime and Movie Prime. 


Layers 

Layers are the beginning of 
compositions involving more than 
one object. They can contain elements 
and adjustments, be moved around and 
resized, deleted, duplicated and even faded 
out to make them transparent. This only 


Lasso selections 

The Lasso tool is one of the selection 
methods available in Photoshop. This 
particular one is a freehand tool that 
lets you create custom selections by 
drawing around subjects. Depending on 
how steady your hand is, this is the most 
useful for making quick, large selections 
around objects to cut them out. Feather 
can be applied and their edges refined 
from inside the Options bar. 


Lens Correction The Lens 
w I Correction feature is found under 
the Distort filters and is used to sort out 
any problems caused by a lens. This filter 
contains settings for fixing barrel distortion, 
perspective errors and chromatic aberration, 
and also for applying or removing a vignette. 


Almost every image produced in Photoshop will 
have used layers during editing 


Whiz a selection around a subject then cut and 
paste it onto a new layer 
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Layer masks 

Once you have the hang of layers then 
the next step is to master their masks. 
Every layer can have a mask, and their 
job is to hide the parts of the image you 
don't want showing. The language of 
a layer mask is spoken in black and white, 
with greys in between. When a black mask 
is applied to a layer, you'll notice that its 
content is hidden. The opposite happens 
when a white mask is applied because white 
represents areas that are unmasked. 

The two main tools used to edit layer 
masks are the Brush and the Eraser. These 
can be set to either black or white to add 
or remove parts of the mask. Lowering the 
Opacities of these tools reduces their impact 
on the mask, creating grey areas. Every time 
a mask is edited, the changes show in the 
Layers palette. You can then Ctrl/Cmd-click 
on a mask to activate it as a selection so you 
know which areas have been removed. To 
delete a layer mask, drag it to the Bin at the 


bottom of the Layers palette, or you can Ctrl/ 
right-click to open more options such as 
Disable or Apply as well. 

The advantage of using a mask is that any 
changes made don't affect the contents of 
the layer. Nothing is permanent and edits 
can be undone by either switching from 
the Brush to the Eraser or vice versa. Masks 
can also be detached from their layers by 
clicking on the small chain link symbol 
between the two thumbnails in the Layers 
palette. Either the mask or the image in the 
palette can be moved to a new position 
independently using the Move tool. This is 
great for tweaking the position of a mask 
without having to re-edit it. 

Layer masks can be applied to image 
corrections too, such as a Brightness/ 
Contrast, Levels or Curves adjustment. 
Venture into the Layer menu at the top 
of Photoshop and you'll find options for 
additional types such as a clipping mask, as 
well as all the tools to edit layer masks. 



Layer masks are used to hide parts of the image without destroying pixels 


“The language of a layer mask is spoken in 
black and white, with greys in between” 


Thle Line tool 

•sSH rApuly straight line 



The Line tool (U) is part of the 
numerous shape tools inside 
Photoshop and can be applied as 
either a path, a colour-filled area 
or a new shape layer with a mask. 
Using the Options bar, the tool can 
be set up to any one of those as well 
as being able to change the width 
of lines. When a line is applied as a 
path, the Direct Selection tool can 
be used to reshape its outline and 
transform it into another shape. 



The Line tool is perfect for making crisp graphics 


LAYER STYLES 

Effects for layers 

Sometimes layers fail to fit into the composition, but by 
giving them a layer style or two they can blend in to the 
surroundings to make the whole image look more successful. 
Here's what to expect from this vast menu of styles. 



Style 

options All 
the styles in the 
menu are listed 
down the left panel, 
and they range from 
shadows and glows 
to gradient and 
pattern overlays to 
enhance the look of 
the layer. 


Blending Options 
Gtncral Blending 

B*«nd Modi Normal 

Advanced Blinding 

F.ll Opacity: -<J [lOO |* 

CtunntK gj R |s/f C jVf B 

rnnrinm Nnn# 13 

0 Wend Interior effects as Croup 
IjTj RJirvl riippod layer* at Crown 
TianspaicriLy Stupes Layer 
U layer Mask Hrdet Effects 
I"! Vector Mask Hales Effects 



Blending 

options 

Clicking on Blending 
Options: Default 
opens settings such 
as General Blending 
and Advanced 
Blending for 
controlling the 
look of your layer 
as a whole. 



New styles 

You can 
save your own 
styles as a preset 
for another time 
using the New Style 
button in the menu. 
This is for quickly 
applying it to a 
layer using the 
Style palette. 



Customise 
styles To 

change the selected 
style, tick its box and 
click on its name. 
This opens the 
options for Opacity, 
Mode, Distance, 
Spread, Size and 
Contour (this varies 
for each style). 
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reviews SonySLT-A35 




HARDWARE 


info 


COMPANY 


Sony 


WEB 


www.sony.com 


PRICE 


£599/$699.99US 
(price includes 
18-55mm lens) 


ADDITIONAL SPECS 


16.2 megapixels 
3-inch wide LCD 
Full HD movie mode 
5.5 frames per second 
Live View mode 
A-mount lenses 
IS0100-12,800 

Image resolution: 
4,912x3,264 

Dimensions: 124 x 92 x 
84.7mm 


Here's how Sony's latest SLT technology can benefit 
the Photoshop user 


Sony SLT-A35 


owmanyfeaturescanget 
into a digital camera? It's a 
question that well never be 
able to answer, as with each 


new generation of cameras comes a 
whole load more features and styles to 
match. Sony has taken hold of single-lens 
translucent photography (SLTfor short) by 
the proverbial horns, reinventing its Alpha 
range of cameras for smaller, lighter and 
more compact technology. The translucent 
mirror inside these cameras means faster 
reaction times in a DSLR-style body. No 
longer does a mirrorflipupanddown 
behind the lens; now a fixed, see-through 
mirror deals with passing light onto the 
sensor. For the A35, this has helped speed 
up the continuous shooting mode to 
capture fast moving subjects, clocking 
speeds up to seven frames every second. 

Among the 


to A3 dimensions is now a realistic option. 
Full FID footage can be recorded using 
the wide, 3-inch LCD screen, and there's a 
handy alternative to this in the shape of the 
electronic viewfinder (which automatically 
detects when your eye is up close). 


previously seen as an in-menu option, has 
been moved to a dedicated button on 
the outside. The D-Range effect has been 
something that's gradually expanded 
from being simply an on or off feature to 
an enhancement with five levels of control. 

The purpose ofthe D-Range 


advancements of mirror HAVING A COMPACT STYLE, IT HAS A LOT TO Optimizer is to even out the 
technology, the A35 has OFFER IN TERMS OF MANUAL PHOTOGRAPHY” contrast ofthe highlights and 


been given an assortment 
of updated features, which are just as 
impressive. You can shoot premium-quality 
photos at a mind-boggling 16.2 megapixels. 
This means printing straightfrom camera 


There are also image enhancement 
features such as D-Range Optimizer, which 
gives you control over highlights and 
shadows in an image.This particular option, 


shadows in a scene and save 
details that would otherwise be lost. 

But if it's creativity you want from your 
camera, then the A35 has a selection of 
modes that can offer just that. Scene mode 


••• 

•••• 


TAKE A CLOSER LOOK 

From 3D panoramas to selective black and whites - there’s a lot to enjoy 




m Panoramas in 3D Sweep Panorama mode has two options for shooting either a 3D or normal panoramic 

image. Simply hold the shutter and move the camera from left to right to capture the vista. Shooting 3D is tricky 
and will test patience, but the normal panoramas look stunning and are pieced together entirely in-camera. Panorama 
mode is accessed quickly by spinning the Mode Dial to the correct position. 


Toy Camera Shooting in Toy Camera 
\J£ mode gives your image a strong 
vignette and increased contrast. This makes it 
seem as though the image was taken with a 
cheap camera and lens setup, though. 
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WIDESCREEN PHOTOGRAPHY 

What the A35 looks like from the back 


s 

EVF The electronic 
viewfinder lets you 
place the camera to 
your eye for more 
supportagainstyour 
body.This prevents 
blurring in case you're 
minusatripod. 


f 'N 

LCD The camera's 

wide, 3-inch LCD 
display works well 
even when shooting 
in brightsunlight-a 
problem that many 
compact shooters 
strugglewith. 
v _ J 


C ^ V 

Stills and movies 

These can be shot 
in a widescreen 16:9 
format, as well as a 
4:3 frame. This will 
depend on your TVor 
the screen where you 
play back images. 


Fn control The 

Function button isthe 
door to all the camera's 
shooting adjustments, 
including Smile Shutter, 
Face Detection and 
Drive Mode. 

v_ J 


comprises the familiar Portrait, Landscape, Sports, 
Macro, Sunset and Night View modes, but also has 
Hand-held Twilight and Night Portrait options for 
dealing with low-level lighting without the help 
of a tripod. As well as those, the Posterization, Pop 
Color, Retro Photo, High-key, High Contrast Black and 
White and Toy Camera modes will get you working 
more creatively. The Partial Color (Red, Green, Blue or 
Yellow) options can selectively capture the tones of 
an image to keep hold of a chosen hue while turning 
everything else black and white. This is a classy effect 
that has a lot of potential, but in practice can be more 
accurately executed in Photoshop. 


The A35 has SteadyShot technology embedded 
in its internal wires, which is one less thing to worry 
about when shooting in unstable conditions. With 
the translucent mirror in action, the camera doesn't 
hang around focusing the scene and helps to 
reduce camera shake with its quick-off-the-mark 
reactions. We found that the responsiveness of the 
camera is one of its strongest assets, with image 
quality coming a very close second. We put Sony's 
standard 18-55mmzoom lens to the test and were 
pleasantly surprised with its ability to reproduce 
colours to their fullest and deal with high-contrast 
scenes in a single shot. Purple fringing is, however, 


an issue around the subjects caught up in areas of 
high contrast, and was found to be an unattractive 
and recurring problem. Purple fringing aside, noise 
is kept under control even when shooting images 
at ISO800, and at its best setting of ISOI00, image 
degradation is virtually undetectable. 

The A35 will make you want to put down your 
compact camera and change to the SLTformat. 
Having a compact style, it has a lot to offer in terms 
of manual photography, and although still relatively 
new technology, SLT has instant appeal if you're 
looking for high-quality results from a versatile and 
portable piece of kit. 


“WITH THE TRANSLUCENT MIRROR IN ACTION, THE CAMERA 
DOESN’T HANG AROUND FOCUSING THE SCENE” 


PROS 


High-resolution 
results possible 



Partial Color filter The in-camera filter Partial Color, also 
known as selective black and white, keeps a certain colour 
in your image to make that the centre of attention. This can be set to 
select one of four tones: red, blue, yellow or green. 


The Pop Color effect This effect dramatically enhances all 
the colours in your image to make them pop out of the scene. 
In some situations this effect can look overbaked, but where there's 
enough light the results are great. 




Fast and 
responsive 

Large LCD 

Lots of Auto and 
Manual options 


CONS 


Purple fringing 
::: on 18-55mm lens 

Telephoto lens 
Is! recommended 


VERDICT 


9.0 

A fast SLT camera 
with lenses, manual 
modes and creative 
extras to exploit 
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PLUG-IN 


Smooth skin and soften edges with theTopaz Clean plug-in for Photoshop 



COMPANY 


Topaz Labs 


WEB 


www.topazlabs.com 


PRICE 


S29.99US (£19 approx) 


SPECS 


Preset* 
ft Cartooned 

ft Curly Smooth 
ft DrGwngr 
ft HaUtyle 
ft SkMEvtn 
ft Styttra Qtulta 
ft Skin wnoothar 


Topaz Clean 3 


An alternative Photoshop has 
many of its own filters that can 
be used in similar ways, but 
this has some great alternative 
effects for an affordable plug-in, 


m m 


* 


- 


Works with 
Photoshop CS3-CS5/ 
Elements 6-9 

Windows and Mac 
compatible 

Minimum 1GB RAM 


Feeling lucky Press the 
I Feel Lucky! button 
and Clean 3 will render 
a random effect over 
your image. You never 
know, you might find 
one that works! 


Magnification The navigational controls are in 
the top right of the plug-in's interface to zoom 
Jn closer to better see adjusted skin tones. 


Slider adjustments 

The interface lays out all 
the sliders on the right 
sideandanypresetsand 
saved effects on the left. 


PROS 


I:::: Affordable 

Simple-to- 
::: use controls 

Can make skin 
::: look great 


CONS 


No masking 
III controls 

Effects can be 
:::: over the top 

Slow with high- 
resolution images 


VERDICT 


7.5 

An easy-to- 
understand plug-in 
for smoothing 
skin and applying 
creative styles 



^ opaz Labs designs a broad 
range of photo-editing plug-ins 
for Photoshop users, which look 
to improve colour in photos, 
boost details, reduce noise and simulate lens 
effects, tonameonlya few. The company's 
Clean 3 plug-in deals with skin, to smooth 
and soften its appearance. Similarto applying 
softening and blurring filters in Photoshop, 
Clean 3 does all the hard workforyou and in 
a very short space of time. Using a series of 
simple adjustment sliders - split into three 
sections (Clean, Edges and Texture) - skin 
tones can be smoothed out and any 
blotches or blemishes reduced. 

When you apply skin-softening effects, 
you'll notice how the details and texture on 
the skin's surface are gradually lost and blurred 
out of sight. But, by using the Boost and Size 
sliders underTexture, these qualities can be 
controlled and brought back into your model. 
Edges can be accentuated and the sharpness 
of the detail between subjects increased. By 
carefully tweaking each slider, you can achieve 
the right balance of softening, sharpening 
and texturing. Effects are applied to the entire 
image in the plug-in, so ifyou're only looking 


to smooth the skin on a model, it's then up to 
Photoshop's own layer masking features to 
selectively apply any changes to just the skin. 

It's not all about smoothing skin in Clean 
3, however. Load up another image and 
use the presets to apply more effects, such 
as Cartooned CrispStyle or DeGrunge. 
Although removing all realism from a normal 
photo, the end result is a creative pattern 
based around the lighting and content of 
the image.The Curly Smooth preset, when 
applied to strands of grass or animal fur for 
example, gives accentuated details and 
softer edges. Making sure you've duplicated 
the original layer in Photoshop before 
jumping into the plug-in, you can then mask 
out the rest of the image leaving just the fur. 

Clean 3 is an excellent plug-in if you shoot 
primarily portrait images and ifyou find that 
skin smoothing is a regular occurrence in 
your day-to-day workfiow. Custom effects 
can be saved and used again and again, 
and the existing presets can also be altered 
to suit your image. For only $29.99 this is a 
great complement to Photoshop's existing 
filters, going deeper into the skin smoothing 
process to offer something a little bit extra. 


TAKE A 

CLOSER LOOK 



Render times Flick 
between the original 
image and the applied 
effect with two 
buttons at the top of 
the interface (preview 
times are slowed with 
hi-res images, though). 



Artistic effects 

Clean 3 can be used 
to give images a 
more artistic effect. 
Images are turned 
into illustrations, 
with smooth strokes 
dissecting the subjects 
and background. 


In Photoshop 

Installed as a plug-in 
to Photoshop, Clean 3 
loads from inside the 
Filter menu. Images are 
applied to the current 
layer and are ready to 
edit further. 



Free 30-day trial 

Topaz Labs makes 
Clean 3 available as a 
free trial to download 
and use for 30 days. 
This is a fully functional 
version and is a handy 
way to find out if it's 
going to be a keeper. 
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HARDWARE 


Dell's latest widescreen display for photo enthusiasts 


Dell UltraSharp U2412M 


info 


COMPANY 


Dell 


WEB 


www.dell.com 


PRICE 


£327.60/$399US 


SPECS 


Screen size: 24 inches 

Aspect ratio: 16:10 

Resolution: 1,920x 
1,200 

Contrast ratio 
(dynamic): 1,000:1 
(2 million:1) 

Brightness: 300cd/m 2 


Anti-glare surface The anti-glare 
coating reduces reflections when 
editing and viewing images. It's a 
matte finish with slight texture. 



LED backlit The monitor 
has LED backlighting behind 
its 24-inch dimensionsfor 
colours to really sing. 


Customisable You 

can set up the monitor 
to different energy 
usage and picture 
modes depending on 
yoursurroundingsand 
how you like to work. 


“THE APPEARANCE OF THE 
U2412M STANDS OUT AS THE 
MOST OBVIOUS CHANGE FROM 
THE PREVIOUS MODEL’ 


PROS 


High dynamic 
contrast 

I:::: Stylish and curvy 
:::: Affordable 


CONS 


; s>! Quite low 
brightness 

Smaller colour 
;ss.| depth than 
past models 


VERDICT 


7.0 

This is an affordable 
display for beginners, 
but is lacking in some 
vital features 


T 


^ op-quality monitors enable 
you to enjoy Photoshop to 
its fullest, but with so many 
different styles and sizes 


available, choosing one is never easy. Dell's 
latest model in the UltraSharp series,the 
U2412M, has a look and style refined from 
earlier versions. Surprisingly, however, when 
put next to its predecessor (the U2410),few 
improvements have been made. Expect to 
pay considerably less for the new UltraSharp 
model due to numerous reductions, which 
include a lower colour gamut and range, as 
well as being not as bright. 

There's still a 24-inch playing field to enjoy, 
though, and it features the more desirable 
16:10 ratio. In terms of improvements, the 
U2412M features a dynamic contrast ratio of 
2,000,000:1, up from the 80,000:1 seen in the 
U2410. This higher ratio is good news if you 
plan on editing movies or animations, when 
sudden and extreme changes in lighting 
may occur. Unfortunately, for working in 
Photoshop, the monitor's lower brightness 
can feel limiting in very light environments. 
With a lower tonal gamut too, down from 
110% to 82%, this difference is a noticeable 
concern if you have a keen eye for colour. 


The appearance of the U2412M stands 
out as the most obvious change from the 
previous model in the range. It now has 
rounded corners with a silvertrim, as opposed 
totheblackand square design previously 
seen. In fact, everything about this monitor 
screams curvy. Every edge is rounded in some 
way or another, from its base to its back and 
up to the top. And this isn'tthe only physical 
difference, with buttons running down 
one side thattake on the more traditional, 
clickable style (the U2410 featured touch- 
sensitive, blue buttons that looked more 
attractive but could be imprecise at times). 

In addition to these features, the monitor is 
flexible to suit the layout of your desk. The 
IPS technology inside improves the viewing 
angle and doesn't degrade the picture when 
turning the display The screen ofthe U2412M 
is non-reflective with a matte finish. Colours 
appear less vibrant than on shinier, glass 
displays, but this is reflected in the cost. 

Having the lowest price in its range, this 
monitor will certainly appeal to artists who are 
on a budget. But with many ofthe important 
features for Photoshop users now reduced, its 
former incarnation as the U2410 might turn 
out to be a stronger consideration. 


TAKE A 

CLOSER LOOK 



Slim and adjustable Fewer connections 

The UltraSharp series Dell has been sensible 
has been on a diet, and with the number of 
is slimmer and lighter, connections for this 
It's adjustable in height model.Justoneofeach 
and can be swivelled, DVI-D, DisplayPort, and 
tilted and pivoted. VGA is all that's needed. 

a 

USB hub Four Power conscious 

additional USB 2.0 The monitor uses 

ports are available for PowerNapto conserve 
connecting portable power. Dynamic 

hard drives and other dimming also lowers 
devices.Two are on brightness-all in the 
the side ofthe display name of saving those 

for easy access. precious watts. 
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SOFTWARE 


Looking for a simple way to make digital art? Check out this piece of software 



Main area This is 
where your work takes 
place, and you can pick 
different views to suit 
your requirements. 


PostworkShop Pro 


Preview The Properties + Preview tab is 
where you can see how the effect looks, as 
well as access sliders to alter it. 


info 


Xycod 


www.postwork 

shop.net 


£67.11/599US 


Operating systems: 

Windows XP, Vista or 7 

Mac OS 10.5/10.6 
Intel only 


# PwworltSfcogXe* flit Edit ObJ>qi Uyw Styl«> Itoodtf Opttom 


• « < ThulSSS jo coU Q 


^00 

0 n ♦)«♦£! B ^ . V. r. .a" H >11 91 

Composing I Sly* Kite- j Irtnup Mitor I I r«rivn« 


Advanced options 

The Style Editor is 
where you can start to 
make your own styles. 


Use Fotolia images 

There is a direct linkto 
Fotolia's bankof images 
from within the software. 
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PROS 


Lots of options 

Easy to apply 

Ability to 
customise 


CONS 


’jjjj: Can be 

confusing 

Can be slow 


VERDICT 


8.0 

This is a great piece 
of software for 
budding digital 
artists who are after 
more options than 
Photoshop filters 


T\ neofthe great things about 
the digital format is that 
it levels out the creative 
playing field. In the real world 


of paper, pens and paints, it becomes 
blatantly obvious ifyou can't draw. In the 
digital world, however, it is possible to use 
photos and software as the basis for artistic 
endeavours. This is the ethos at the core of 
the PostworkShop Pro program. 

At its most basic level, PostworkShop Pro 
acts as a big style depository, which you can 
then apply to images. There are over 400 
built-in styles, but even with this amount 
you would eventually run out of options. 
The software, however, enables you to 
tweakthese styles as much as you like, using 
layers to get precision effects, and these can 
all be saved for future use. 


In practice, PostworkShop Pro is a nifty 
piece of software. We'l I admit that it feels 
very alien the first time you open it, but it 
can work as a plug-in with Photoshop ifyou 
don't want to let go of all familiarity. There 
are also some excellent video tutorials on the 
website ifyou are completely lost. 

The range of styles is exceptional. You 
have everything from very simple ink 
sketches through to abstract forms and 
traditional paint effects. We used the 64-bit 
version ofthe software and did experience 
lag on occasion, but nothing too terrible. It 
is a lot of fun layering up the styles and then 
using blend modes to merge them together. 

Ifyou want to create your own styles, it's a 
case ofwrestling with a node-based editor. 
Ifyou decide to do this, have a look at the 
online video tutorials first, otherwise it will 


“THE SOFTWARE FEELS LIKE A COMPLETE DIGITAL 
ART STUDIO, OFFERING A LOT MORE THAN FILTERS” 


Using the software can be as simple or 
as intricate an enterprise as you decide. The 
simple option is to load an image, head to 
the Styles area and pick a type of style. Once 
in here you can view sample thumbnails of 
the different effects and apply the one you 
think would be bestforyour image with a 
quickdouble-click. Nowclickthe Properties 
+ Preview tab to see what the effect looks 
like directly applied to that image, and use 
the sliders to adjust it to suit. 


make your eyes bleed! You can quite happily 
ignore this aspect ofthe software altogether, 
but it's nice to have advanced options to 
grow into as you become more comfortable. 

The PostworkShop Pro software feels like 
a complete digital art studio, offering a lot 
more than Photoshop's filters. If it was the 
styles alone we would recommend it, but 
the ability to tweak and enhance means that 
you have limitless possibilities for creating 
your own digital masterpiece. 


The styles Use the Styles tab 
to access all ofthe different 
art styles. Double-clickto 
add them to your image. 


TAKE A 

CLOSER LOOK 



Styles The styles 
are the heart ofthe 
software, letting you 
apply artistic effects 
with a double-click. 
You can layer them up 
and create your own. 


Tweak the styles 

Once you have applied 
a style, head to the 
Preview window to 
access various sliders 
to enable you to 
control the effect. 



Style Editor As you 
sta rt to fi nd you r feet 
with the software, 
head over to the Style 
Editor tab and start 
using nodes. These let 
you devise your own 
styles to suit. 


Video tutorials 

It is possible to 
get a bit lost with 
PostworkShop, but 
there are tutorials 
galore on the website 
to help overcome any 
problems you have. 
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Want to learn Photoshop? 

Let us help... 

Our range of magazines, bookazines and DVDs take you 
from basic edits through to expert techniques. 





collection 


Discount 


Take 50% off Photoshop® 
Creative Collection 6 with 
the code... 


PHOTO 


Become an ImagineShop 
customer and leave reviews of 
your favourite products. 


The easiest way to getting 
started with Photoshop. Learn 
how to fix common photo 
problems. Easy ways to create 
digital art. Essential advice 
for editing images. In-depth 
tutorials for projects. 

£12.99 


Photoshop® Creative Collection 6 

Learn wide range of skills from simple photo 
edits through to involved photomanipulations. 
The tutorials and features explain how to tackle 
vital tasks such as selecting objects, using 
brushes and working with filters. 

£6.49 with code 


Photoshop® CS5 Genius 
Guide 

Learn the basics of CS5 
and find your way around 
the tools. Enhance your 
portraits and remove 
unwanted elements. 
Become a master of digital 
art creation with these top 
tips. 

£12.99 


Bookazines 

ne w skills in Photoshop | 


Back issues 


Photoshop® Creative 
eMagVol.3 

Issues 25-36 of 
Photoshop® Creative 
on one DVD-ROM. Over 
900 pages of tutorials, 
previews and projects, 
including bonus material 
-20 wallpapers and 50 
stock images. 

£9.99 


Photoshop 

rrpativp 


Photoshop® Creative 
eMagVol.4 

ssues 37-48 of 
Photoshop® Creative 
plus bonus material 
including 15 desktops, 
Photoshop Daily 
resource pack, 50 stock 
images & 23 tutorial 
videos. 


Photoshop® Creative 
Collection eMag Vol. 1 

Missed out on the 
Photoshop® Creative Vol. 

1 bookazine? Now you can 
enjoy the same content in 
a digital format! 256 digital 
pages of creative tutorials. 
Step-by-step tutorials 
on... Digital painting, tool 
techniques and photo 
editing. 

£9.99 


Hurry, stock is limited! 


Order online 


imagjneshop. 


lco.uk 


na 

IMAGINE 

PUBLISHING 


Email eshop@imagine-publishing.co.uk 
Twitter @imagineshopuk 


MAGAZINES 


BOOKS 


DVD eMAGS DOWNLOADS 


GIFTS 


at time of going to press. 








































Ten! 

of the btzt. - 


Home 

printers 


From A4 all-in-ones to A3+ poster makers, we share 
our top ten printer recommendations 


In the search for your next home printer you’ll 
find that the top competitors - Epson and Canon 
- dominate the field. However, in our pursuit of 
variety, we’ve rounded up ten of our favourite 
photo-quality printers, covering value for money 
and professional A3+ monsters. 


^anon PIXMA MG6150 

Cost: £199 ( $ 315U Sapprox) U ' JU 

www.canon.co.uk 

one PIXMA rangflt has atortoofife'th^ and ^ MG6150 is from its all-in- 
Wi-Fi enabled for connectingtcTav^il^hi m ° re tecb ' conscious us or, being 

bordeX^M printouts^ 




Lexmark Interact S605 

Cost: £199.99/$179.99US 

Website: www.lexmark.com 

This is a four-colourthermal, A4 inkjet printer from Lexmark 
that uses individual cartridges for efficiency. All the popular 
card slots are on the front and its Vizix printing technology 
helps produce bright and sharp artwork. 


KODAK ESP 5250 All-in-One 


Cost:£102.99/$129-99US 

Website www.kodak.com 

The ESP 5250 can print, scan 
and copy wirelessly, has a 2.4- 
inch LCD screen and memory 
card slots, saving the hassle of 
connecting cables. It uses two 
cartridges, one colour and one 

black, containing pigment 
inks that lookgreat on paper, 

withtheabilitytorunout 
6 x 4-inch images in less 
than 30 seconds. 


Canon 



Canon PIXMA iX6550 

Th p,YMA 9 v $315USaPPr ° X) Websit< www.canon.co.uk 

The PIXMA iX6550from Canon is capable of running off A3+ photo prints for coster 
s'zed artwork. It s been designed notto draw attention to itself, with a sleek bLkfin 
long as your images have a high enough resolution, then this is one to consid 
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Brother DCP-J525W 

Cost: £117.60 ($185US approx) 

Website www.brother.co.uk 

Brother specialises in all things printing, and for your home there 
are quite a few options. This model is especially intriguing with a 
print resolution of up to 6,000 x 1,200dpi and an interpolated scan 
resolution of 19,200dpi. It's wireless too, which is always handy. 


^ iwvv 

All-in-One 

Wireless 


Cost: £102/$129.99US 
Website: www.dell.com 

The P513w All-in-One is one to 
look out for, especially if you're a 
Dell patriot. It not only manages 
printing, scanning and copying, but 
is friendly to the environment with 
an Eco mode. A print resolution of 
4,800x 1,200dpi should also do the 
trickfor your artwork. 




KODAK 
HERO 9.1 
All-in-One 

Cost: £199.99/$249.99US 
Website www.kodak.com 

KODAK is renowned for its low 
ink costs, and the H ERO 9.1 
senses which paper type you're 
using and decides on how much 
inkand time is required. You 

[ can print directly from portable 
devices using the KODAK Pic 
Flickapp in lab-quality A4size. 


Stylus Photo 
PX730WD 


(Artisan) 


Cost: £259.99/$199.99US 


Ph 


son Stylus 
oto R3000 


www.epson.com 

If you're looking to print A3+ 
sizesthen Epson's R3000 will do 
the job. Capable of printing fine- 
art media, this is the ideal printer 
for digital painters producing 
on canvas paper. It has a print 
resolution of5,760x 1,440dpi 
and high-quality photostake 
just over three minutes. 


Website www.epson.com 

Epson's all-in-one range is vast, 
but it's really down to how much 
cash you're willing to part with.The 
PX730WD doesn't come cheap, 
but you get a well-oiled machine 
that produces A4 printouts at an 
optimised 5,760 x 1,440dpi. 


Cost: £669.99/$849.99US 
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Shoot, edit & share bett 
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eBooks 


THE MAGAZINE THAT 


Magazines 


<o> Exp'° re 


greatdigftalmags - The official download website of imagine Publish 


HOME SUBSCRIPTIONS CONTACT US 





























img ImagineBookShop ImagineSubs ImagineShop 


No Disc. No Problem 

Many of the files you’re looking for can be 
found on the magazine’s website 

Imagine digital editions to get the most out of y0U r digital 

0 0 editions, be sure to enjoy all of our 

are a new and exciting fantastic features, including: 

\ way to experience our * Zoomab|e text and P ictures 
) world-leading magazines ! searchaSS 

and bookazines. • Take your collection with you 

• Read offline 


O O O 


To buy more Imagine digital editions and for the 
latest issues and best offers, please go to 


www.GreatDigitalMags.com 


Advanced Photoshop 


Android Magazine 
























Anilyv* 


f~tue/ 'Saturation 






Exclusive 


ruining your 


PAINTING 


dirt from phou* 
imc Smudge tool 


Non-US 

readers 

turn to 
Page 30. 


SPECIAL OFFER 

FOR USA READERS! 




• J 04 _ 


subscriber benefits 


• Subscribe today and pay 
just $125 for 13 issues* 

• Get each issue for as little as 
$9.62 per issue 

• Overall a 38% saving against 
purchasing on the newsstand ** 

• Receive the mag before it 
appears in the shops 

• Money-back guarantee on any 
unmailed issues 

*Terms and conditions 

This is a US subscription offer. You will actually be charged £80 sterling for an annual subscription. This is equivalent to $125 at the time of writing, although the exchange rate 
may vary. Your subscription will start from the next available issue and run for 13 issues. The five free issues refers to the USA newsstand price of $15.50 for 13 issues being 
$201.50, compared with $125 for a subscription. This offer expires 31 st January 2012. Imagine Publishing reserves the right to limit this type of offer to one per household. 

** Based on 13 issue subscription price vs 13 issues of newsstand at $15.50 which is $201.50 Source Code: USA 


To order securely online, visit the website below 
and enter the offer code USA 

www.imaginesubs.co.uk/pcr 


To order by phone, call the number 
below and quote the offer code USA 

+44(0)1795592871 













Photoshop® 

OUltfsIMl 


Classified Advertising 01202 586434 


| To advertise in 
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Photoshop 

creative 
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Contact Matthew on 

01202 586434 


I I I I I I I I I I I I I I I I 

matthew.knifton@ imagine-publishing.co.uk 



PHOTOGRAPHY SCHOOL 


Photoshop 
Digital Photography 
Black+White 
Fashion 
Portraiture 
Still Life 
Lighting Technique 
Wedding 



/^LONDON ACADEMY 

UK’s LEADING PROVIDER OF MEDIA FILM TV COURSES 

WWW.MEDIA-COURSES.COM 0870 62 65 100 


SHORT 

i c ounsi* 


24hr online shopping for magazines, books and more 



IMAGINE 

PUBLISHING 


(GREATMAG 

Igift i deas 


Choose from 
a huge / 
range of N 
magazines 
ana more 


■v - ^ 


I "" 


Including: 3D Artist, Advanced Photoshop, Digital Artist, iCreate, Linux User and 
Developer, Smartphone Essentials, Photoshop Creative and Web Designer. Also available 
are the Web Design, iPhone, Mac Book & Photoshop Creative collection Bookazines. 


So why wait? Log on now and get shopping at: 


wwvuLimagineshopucauk 


. 


Jp* heart internet 

The UK’s 

Fastest Growing 

Reseller Package 

^ www.heartinternet.co.uk 

Tel: 0845 644 7750 J 


Reseller Hostina 


Reseller Features 

7 Host unlimited web sites. 

y Linux & Windows New 
accounts included. 

y Create your own web 
hosting packages. 

y Disable, delete & edit accounts 
in real time. 

y Fully brandable control panels 
and experience. 


30 Day 

Money Back a ■ 

Guarantee U'ltlly 



£ 29.99 



instantly activated. 

S HostPay shopping cart free. 

y Generic webmail, SSL & 
nameservers or your own. 

“Heart Internet support their customers with 

market-leading hosting technology at great prices” 

Suzi Perry 

Technology TV Presenter 

Web Hosting Features 

y Unlimited web space 
& bandwidth. 

y Unlimited mailboxes, forwarding 
& autoresponders. 

y Unlimited databases, FTP 
&sub domains. 

y Huge CGI library including 
WordPress & Joomla. 

y Website builder & 
shopping carts. 

✓ PHP, Perl, Ruby, SSL, Stats. 

, Over 100 features for 
v each account. 

Instant 

Activation 

Too 
Much 
to List! 

For more information visit: 



www.heartintemet.co.uk 

VISA Qpeb^t 

Tel: 0845 644 7750 Email: sales@heartintemet.co.uk 


Prices exclude VAT 



diginate diginate.com 

No need to hack into our phones -1 can 
tell you now that your diginate.com order has been printed. 

43 seconds ago 


When you order custom stickers and posters at Diginate we keep you up to date with your order 
via live twitter updates. The code ‘PSCREATE’ gets you 10% off at checkout. Why not give it a go? 



process live at twitter.com/diginate II diginate.com 


















































































THE PRIZE 

FLUID MASK 3.2 


The Fluid Mask plug-in by Vertus is a huge 
help for anyone who is wrestling with tricky 
selections. Using an intuitive method for 
seeking out edges, it enables users to make 
intricate cutouts of nightmare subjects 
such as hair or foliage, and soon becomes 
a natural part of your workflow. This issue’s 
lucky winner picks up a copy of Fluid Mask 
3.2, but if you would like to find out more 
about the product, you can visit www. 
downloadbuyer.com. 


To enter the Challenge, 
send your images 
on a CD to Readers’ 
Challenge, Photoshop 
Creative, Imagine 
Publishing, Richmond 
House, 33 Richmond 
Hill, Bournemouth, 
Dorset, BH2 6EZ, UK. 
Unfortunately we cannot 
return CDs. If your entry 
is under 2MB you can 
email it to pcr@imagine- 
publishing.co.uk. 


Daniel 

Pritchard 

Wonder 

•llll Daniel’s image 
combines a medley of 
Challenge photos, using 
the foliage to merge 
them together. The 
addition of a fantasy sky 
isagreatfinish. 


LJ 


o 


0 




a 


iiiii. Nest 

* * ::: Andreea 
incorporated the 
bird and texture files 
provided in a recent 
Challenge, creating a 
fantastical image. 


Unsure of whether to enter our challenge? See 
what fellow readers have been up to and then 
make the leap yourself! 


Andreea 

Cernestean 


downloadbuyer.com 

your software superstore 


WORTH £99! 


o 


ur Challenge truly is the 
high point of creating the 
magazine - we absolutely 
love seeing what your 


creative imaginations have come up 
with each issue. These pages celebrate 
the best entries that we have received 
in a month. If you are a regular reader 
you will know that there is no deadline 
on the Challenge so people can work at 
their own pace. 

Congratulations to Andreea 
Cernestean for taking the winner's place. 
Her portrait is beautiful and incorporates 
the challenge photos seamlessly. 
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Download this 
issue’s images! 

You can download the latest Readers’ 
Challenge images from the Photoshop 
Creative site. Simply head over to 

photoshopcreative.co.uk and follow 
the Competition link. 


Greg Groesch 

Hum Dinghy 

:j|M ' b . een interested in trying my hand at this Challenge thing for some time, 
little time 6 ay Job kept Setting in the way, so now on our Labor Day holiday I had a 

sir.r 






\imm?" 


David Noll 

The Bridge 

[III: “Using the Pen tool, I 
selected the bridge and 
water. I then added several 
layers with vegetation from 
other photos and masked out 
the unwanted areas. I used a 
building and sky from other 
photos and finished it off with 
the Photocopy and Dry Brush 
filters. I changed the blend 
mode of the Photocopy layer to 
Overlay and this is the result.” 


Turn to 
page 114 
and enter 
the Readers’ 
Challenge 


Theresa 

Dickerson 

Underwater Dreams 

“This design uses one of 

the Challenge photos and 
blends it into a compilation of 
multiple other graphic elements. 
Effective cutout techniques, 
filters and gradients were critical 
in creating a surreal, underwater 
environment. Approximately 20 
different layers make up 
this compilation.” 
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WIN 

A COPY OF 
FLUID MASK 
3.2 


HOW TO ENTER 

•••• • Access the Readers’Challenge 

folder from our CD and copy it 

•••• „ 

••••• to your desktop. Once you ve 

completed your masterpiece, send it on a CD 
with your name, address and a few words 
about your creation to: 

Readers’ Challenge 
Photoshop Creative, Imagine 
Publishing Richmond House, 
33 Richmond Hill. 
Bournemouth^ 

Dorset, UK 
BH2 6EZ 


Competition Readers’ Challenge 


Readers’ 

Challenge 

Crack your creative knuckles and get fired 
up for our next challenge 


io available to 

download from 

p h otosh.pf at ' ve , 

co.uk ^ 


downloadbuyer.com 

your software superstore 


nother issue of Photoshop Creative means that you 
get another opportunity to enter another one of 
our Readers' Challenges. This is your chance to 
show us what you are made of, and is also your 
chance to get printed and win a prize! 

The concept is deliciously simple. We have provided six 
images for you on our disc (they can also be downloaded from 
www.photoshopcreative.co.uk). It is then up to you to create a 
piece of Photoshop artwork from these shots. You can use all of 
them, just some of them or even incorporate your own digital 
stock. All we ask is that you use at least one supplied image. 

With your piece complete, you just need to send it through to 
us for the judging. There are no deadlines for this - we judge the 
best entrants we receive in a month - so you can take as long 
as you like. Good luck and we look forward to seeing your entries! 


NOTES | IF YOUR ENTRY IS UNDER 2MB, YOU CAN EMAIL ITTO US AT PCR@IMAGINE-PUBLISHING.CO.UK. UNFORTUNATELY WE CANT RETURN CDS 
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GREAT PHOTOS MADE EASY 


www.photoforbeginners.com 


No. 1 for beginners 


Great shots with any camera 



Quick tricks t S 
for portraits P y 


Amazing Ops l 


Gr 


Great shi 


Photo Phot ogfor b eginners 

mm 1^ ^JtZm mm L. ^ Cameraphone |Compact|DS 1 p 1 flnmnai*° 

skills for 


shots with any camera ltshots with any camera 


Find uson.. 

f*0 

and share your shots! 


Essential guides for 


Cameraphone | Compact | DSLR | Compgr^ W* ^mera | iPad _ 

a ' n 

i :«ct| 

1 • 


improve Your Easvwavs AwJamazing 
earner; d re ^t P SS photos now 

^ _. Rri0htpnim?i0p<; Kppn<;hnK 


Skills 

(✓Shooting technique 
(✓Understand settings 
.✓Perfect exposures 

Fantastic outdoor 


i Tffortiessvist ( Brighten images / Keep shots sharp 
mi ✓Simple still life Perfect colours Blur backgrounds 

ir' Macro tricks , - E BETTER PHOTOS 

. apps to improve 

I your images now 


Shoot I towers. 


20HANDS- 

m .r ' 


-Z&SEl"#**' 


Capture stunning 
' *\ coastal scenes 

1 Steps to fantastic water landscapes 


SILHOUEnES AFFORDABLE DSLRS 

Master metering to Find out which budget camera 
get stunning results is the right one for your needs 


Photography 

for beginners 




>egi 




,wpact|DSuljCOfhpacf 

Wm a 


people pictures tod* Ueej cookbook 


55M Mo* 


SJL Tiipi mi 


3T, 1 gSgg^ 


Available 
from all good 
newsagents and 
supermarkets 


ON SALE NOW: 

> Camera problems solved > Macro tips > Improve portraits > Lytro rated 




SHOOTING TRICKS 



CREATIVE PROJECTS 




BUY YOUR ISSUE TODAY 

Print edition available at www.imagineshop.co.uk 
Digital edition available at www.greatdigitalmags.com 


Available on the following platforms 




facebook.com/PhotoforBeginners 


twitter.com/PFBMag 









•g.rvghtiA-ess / CoiAtvnst 


■Black. 8 . White 


SAFE EDITS WITH 

ADJUSTMENT 

LAYERS 

Our 10-page guide reveals how adjustment layers work 
and why you should use them to improve images 


Also this issue 


Photo painting 

Don't worry if you can't paint - if 
you have a photo you can make art! 


Clone backgrounds 

Restore lost background in old 
photos with Clone Stamp magic 


Quick light effects 

How the Lighting Effects filter can 
add zing to your photos and images 


ADJUSTMENTS 
Add an adjustment 

■e- a* L£ 

v Qb % 

h ry r/ ■ ^ 




► Levels Presets 

► Curves Presets 

► Exposure Presets 

► Hue/Saturation Presets 

► Black & White Presets 

► Channel Mixer Presets 

► Selective Color Presets 


■j n 


25% 
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